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ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y Phone 2634 Penn. 
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FRANCIS ROGERS 
CONCERT BARITONE, AND TEACHER 
SINGING 


Member PRES, pie-coie of Teachers of Singing 
144 East 62d Street, New York City 





FRANCES FOSTER 
VOCAL TEACHER ann COACH 
Dividing time between 


New Yorx anv Hatirax, N. S., Camapa 





FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists.’ 
Francesco Lamperti 
Carnegie Hall Studios 


MR. 


New York City 





ANITA RIO 

SOPRANO 
Vacancies for a Few Pupils 
360 West 22nd Street, New York 
Phone: Chelsea 9204 


\IME 


MME. EMMA RODERICK 
TEACHER OF SINGING 

West 83rd Street New York, 
Telephone Endicott 9685 


317 N. Y. 





WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





CHARLES TAMME 

Teacher of Singing 

2231 Broadway, New York 
Telephone, Trafalgar 3614 


Studio; 





ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 





FREDERICK RiEsBERG, A.A.G.O. 
PIANO INSTRUCTION 

Studied under Reinecke—Classics; Scharwenka 

Style; Liszt—Technic. New York School of 

Music and Arts, 824 West End Avenue, telephone: 

River 10,091. Courses arranged to suit individual 
requirements. 

Personal address, 


408 West 150th Street 
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KATHERINE NOACK-FIQUE 


Dramatic Soprano 
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Master of Arts Columbia University 
TEACHER OF SINGING 


Endorsed by world famous singers and 
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Phone 2628 Pennsylvania 





HANNA BROCKS 
SOPRANO 
Concerts—Recitals—Instruction 


care of Musica Courisge, 437 
e., New York 


Address Fifth 





LILLIAN SHERWOOD 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
Mail to 11 Morgan Avenue, Norwalk, Conn. 


NEWKIRK 


All 





EDWARD K. MACRUM 
VOICE TEACHER AND COACH 
Director of Music, Tompkins Avenue Congrega- 
tional Church, Brooklyn, Y. 
35 East Ninth St., New York 
Apollo Studios, "Brooklyn 
Home telephone Lafayette 6433 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway, 
New York: Phones: Pennsylvania 2634 and 2688 
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Member of the American Academy ef 
Teaching and iareatieed 

471 West End Avenue 
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VOICE PRODUCTION 
ARTHUR R HARTINGTON, Assistant 
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DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
Concertizing in Berlin 
155 West 122nd Street 
Phone: 10377 Cathedral 
Summit, N. J., Mondays 
New Canaan, Conn., Wednesdays 
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TEACHER OF SINGING 


36 West 73rd Street New York, N. Y. 
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corrects and rebuilds 
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GU. 
STUDIOS 
106 Central Park West 


New Tork, Telephone: Endicott 5654 


Voice trials by 
appointment only 





§ MARGOLIS «atte 


1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 


be taught to sing artistically.” 
HAGGERTY-SNELL 7223375. 
Vocal Music 


| ag aaa OPERA HOUSE STUDIOS, 1425 Breadway, New York 
Suite 15 Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick's Cogheteel, N. Y. 
Address:4260-77th St., Elmhurst, N. Y. Phone Havemeyer 2398-) 


fEDW . ORGANIST 

R EC HLIN “America’s Foremost 
Bach Interpreter.” 

151 E, 92nd 'St., New York 


KARAMBELAS 


NCERT VIOLINIST AND TEACHER 
Studios : CMetwopellten Opera House Studios, 1425 Broad- 
way, New York, 27 aron Avenue, Irvington, N. J. 
Phones: Pennsylvania 2634 and Bigelow 2563J. 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 


319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


ACCOMP ANIST—COACHING 


Only in New York from January 25th until February 20th, 
1927. Apply at permanent address: Ruedesheimer Platz 
10, Berlin, Germany. 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER oF VOICE 
Columbia School of Musi 
509 Ss. “Wabash Ave., Chicago 


¢DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
305 West 86th Street New York 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


MARIE 


DE KYZER 


Vocal Instraction 
































28 West 63d St., N. Y. C. 
Tel. Columbus 7339 and Havemeyer 4027 
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POTTSVILLE, PA. 
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ARRAL 


Soprano—Paris and Metro- 
politan Opera Houses, also 
Concert Halls of Europe and 
Australasia. 

Persone Address: Grantwood, N. J Tel; 0270 Cliffside 
GEORGE HAROLD MILLER 
BASS-BARITONE 
Member of Actors Equity Association 


TEACHER OF SINGING 
414 West 121st St., N. ¥. Phone 4020 Cathedral 


ELEMER VON PICHLER 


Cincinnati Conservatory 
VOICE CULTURE—CONDUCTOR—COACH 


Management: ALLEN-PICHLER CO. 1730 Broadway, New York 
ELLIOT GRIFFIS 


TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Trafalgar 6497 


HELEN THOMAS 


ant? t4 NO' aden Cb, 
Russian Symp chestra, Vessella Band, Pleiades ete. 
67 Riverside DrneN. Y. City Tel. 4300 Susquehanna 


ARTHUR WARWICK 


PIANO INSTRUCTION 


113 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 


; DEMMS =m 


CONCERT- ORATORIO- RECITAL 
627 West 110th St., N. Y. Tel. 4947 Cathedral 


FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF(/SINGING 


652 E. 18th St. Brooklyn, N. Y. 
Tel, 0102 Ingersoll 


“Spring Is Here” “Joyous Ah a “Bubbles” 
and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
Cc ORBY-L EW 1 
ONCERT SONG 


65 Orange Road Montclair, New Jersey 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF eee 
Musical Management 
384 Commonwealth Avenue, Boston,’ Mass. 


John Prindle Scott 


SONG WRITER 
“THE SCOTTAGE” 
MacDonough, Chenango Co., 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street. New York 


PHONE 1464 RIVERSIDE 
S. WESLEY SEARS 
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St. James Church 


22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 








W. D. FIFE 


VOCAL ART-SCIENCE 


Studios: 
342 West 88th Street, New York City 
Telephone: Schuyler 1286 














SERGEI 
KLIBANSKY 
VOCAL INSTRUCTOR 


Studio : 205 W.57th St. 
New York City 
10324 Circle 


"=" WILD 


Address care of 


Apollo Musical Club, 243 So. Wabash Ave. 
Chicago, II. 











RUDOLPH REUTER 


—== Pianist =>=— 
IN AMERICA 1926-27 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg, Chicago 


CAROLINE BEESON FRY 
TEACHER OF SINGING 


Studios: 
810 Carnegie Hall, New York Circle 0321 
2 Orchard Parkway, White Plains, N. Y. 
Phone 3200 White Plains 


MR. and MRS. 


Henry Hower HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 


Special Courses for teachers 


Studio: = Steinway Bidg., 113 W. 57th St. 
ddress: 144 E. 150th St. 
Tel. Amott Haven 0363, New York 














COURIER 


TOFT TRABILSEE 
Vocal Studios 


154 West 78th Street 
New York 


Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue."’ ‘Internationally recog: 
nized as a Voice Builder, Voice Repairer and Coach.’ 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Hotel Gibson, 
Cincinnati, Ohio. 


HOMER M 0 W E ich 


30 West 72nd St., New York City. Tel. 2165 Endicott 















LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


-—~@e 


309 West 85 St., 


New York City 
Telephone 3475 Endicoti 


ALICE HACKETT 


In Musical Interpretations for Children 
1610 3rd Ave., N. 








Fort Dodge, Ina. 


POLIA MELIDES - HERMIDES 


Piano and Vocal Instruction 
VIENNA SCHOOL 
Studio: 344 Fort Washington Ave., N. Y. City 
Telephone WwW adsworth 9983 tt: li A. M. 














BERGE Y 


Chicago Opera School 
Lyon & Healy Bldg., Chicago 


ELLEN KINSMAN MANN 


CHER OF SINGING 
508 Fine = Building Chicago, Il. 





SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 108th St., New York 
Telephone: Academy 0573 


LJUNGKVIST 


TENOR 
282 West End Avenue (Neas 73rd St.), New York Tel. . 1S Endicon 
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TEAG HE - ,OF 
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New York City 








4 Phone: 4897 Penn 
A 
A 
T 
| Concert - TENOR - Oratorio 
HY Associated with Frank La Forge 

14 West 68th St. New York « City 
w Concert 
~ GEHRKE Seannaen 
R “Able technic and fine command,”— 
it Brooklyn Eagle. ; 
Ee “Rapidly gaining unique reputation.” 


= 60N. Y. World. 
Eastman School of Music, Rochester, N. Y. 


MHAARK RMAARKOFF 


Russian Dramatic Tener 
VOCAL STUDIO 
31 West 89th St., N. Y. Tel. 3222 Schuyler 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestre Los ANGELES, CALIPOBRIA 








GRACE LAROM STELLNER 


rym gt: Vocal Teacher, says 

WHO TALK CAN SING" 
Metropc WF vey Opera House Bldg., 1425 Broadway, 
N. Y., Room 41 Tuesday and ‘Friday efterncons 





KARL RECKZEH 


PIANIST 


KIMBALL HALL CHICAGO 


ARCHIBALD Concert 
SESSIONS ‘“Sc" 
oO —Coach 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Cirele 0321 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Bet a Union Theological Seminary, 
2 Fifth Ave., New York 


FAY FOSTER 


Composer, Vocal and Dramatic Ceach 
Dramatic readings to music and costume numbers, 
Specialties. 


Address—15 West llth &t, N. Y. City 





ey yee GOoD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM 


co 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 


225 West 110th Street, New York City 
Telephone Cathedral 9542 
Concert 


BIRDICE BLY Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


MILAN 


LUSK 


J. @ Concert Violinist 


Aogly Secretary Room 517 118 North La Salle Street, Chicago 
































ARTHUR M. BURTON 


BARITONE 


Fine Arts Building Chicago 


JEANNETTE DORNO 


Chicago Steinway Piano 


BELLE FISCH SILVERMAN 


Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan Opera House Bldg. Phone: Penn, 2634 
Newark, N. J., 30 Johnson Ave. 
Waverly 4200 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, ili. 


VIRGINIA COLOMBATI 


Teacher of Josephine Lucchese 
226 West 70th St. New York. Susquehanna 9930 


Cecilia GRAMER 


Concert — Opera — Recitals 
Address: 161 West 86th St., New York Telephone: 8338 Schuyler 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. |. 
Telephone: Havemeyer 3200 











Phone: 




















FRANCO 


& DE GREGORIO 


Announces the opening of 
his new Vocal Studio at 
166 West 72nd Street 
New York 


Phone 0138 Endicott 





NATIONAL OPERA CLUB or AMERICA 


BARONESS KATHARINE EVANS VON KLENNER, Founder and President 
Offers Prize of $1000 for Grand Opera Voice (Female) 


For all information apply to the President 


1730 Broadway, New York 
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The Best Bargain is Quality— 
AB. Chase THE Conover is one of the few great Pianos of 


today which is still being built by its —— 
maker $$ $$ 33 $$ 33 $3 


Established 1875 q@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 


qualities and durability 33 $$ $3 $3 
Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- -+- MAKERS 





“America’s Finest Piano” 





Division United Piano Corporation Norwalk, Ohio 




















THE 


Original Welte-Built Welte Mignon CThe DUO -AR’ 


CONSOLE REPERFORMING PLAYER for “Reproducing “Piano 





GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS Obtainable in 

: STEINWAY +» STECK » WEBER 

With a Great Library of Original Welte-Mignon Music Rolls WHEELOCK, STROUD and AEOLIAN 

Consisting of over 2,500 Records by the Greatest Pianists Grand and Upright Pianos 


WELTE-MIGNON CORPORATION The 
GEORGE W. GITTINS, President AEOLIAN COMPANY 


Office and Warerooms: 665 Fifth Avenue - . . » New York City Foremost Makers of Musical Instruments 
in the World 














AEOLIAN HALL 


‘SHEET MUSIC ~ ] 5: |i 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 

Although “CENTURY” Is only 15¢ a copy, It is beautifully printed on the 


best of paper—Every bar is standard size, each note certified to be correct as z ‘ 
y The most valuable piano in the world 











the Master wrote it. 


You can’t buy better—So why pay more than Centur Bg 15c) and STEGER Pianos and Pla 
yer Pianos combine all of the essentials of the ideal instrument 
(20c) in Canada when you buy Fifth Nocturne, Flower Bying Poet, —artistic design, finest materials, thorough workmanship and a wonderful tone quality. 


Sprin 0 i on 
pring Song or any of the other classical and standard c mmposith oe STEGER WELTE-MIGNON (Licensee) Reproducing Pianos. 
Patronize the Century dealer, his low price Is 


le only b 
of his small profit. If he can’t supply you, we will. Complete catalog STEGER & SONS 
of 2,300 Standard compositions free Piano Manufacturing Company, Founded by John V. Steger, 1879 


MUSIC TEACHERS—Thousands of successful teachers use and ___ Steger Building, Northwest Corner Wabash and Jackson, Chicago, Iilinois 


recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 


parents appreciate the saving. ( cif = The Finest Piano Action in the World 


CENTURY MUSIC PUBLISHING C9). 


—— eS |) WESSELL, NICKEL & GROSS 
or a. SE LI N Ss K Y —. Gives the Pianist the Touch that ecu 


Phone: Endicott 3475 309 West 85th Street, New York For Terms Apply te Secretary True Tone C olor 


MYRON JACOBSO omtnnesre ta Manufactured in New York, U. S. A. 


FERRUCCIO F. CORRADETT! | WILLIAM REDDICK 


Ofhcier de L' Academie de France et de L'Instruction Publique TEACHER OF PIANO 
VOCAL TEACHER 309 West 75th St., New York HARMONY AND COMPOSITION 
Tel. 9010 Trafalgar and 6941 Susqueh id 319 West 95th St, N.Y, Phone: River 10621 


een i HAMILTON MORRIS Known as “The Sweet-Toned Emerson” 


Soprano CONDUCTOR Teacher ° 
wees: tet a See ae os Tk Ot | a30 Léneoln Place, Breokiya, N. ¥. Tel. 6935 Lafayette since 1849 
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AMERICAN PREMIERE OF 
MOZART’S THE SERAGLIO 
ENTHUSES ROCHESTER 


Local Opera Company Gives Extraordinarily Fine Perform- 
ance of This Unique and Ancient Work—Rosing and 
Goossens Win Credit for Successful Pro- 
duction—The Story 

The music writer with years of experience behind him 
is always a little bit leery at approaching a “students’ per- 
formance,” and it was not without a few qualms and doubts 
that the pilgrimage to Rochester was under- 


taken recently for the purpose of seeing the ag 


Rochester Opera Company give what appears 
to be, in the absence of all evidence to the con- 
trary, the first American production of The 
Seraglio, an opera written by the late Wolf- — 
gang Amadeus Mozart for the equally late 
Joseph I1., one time Emperor of Austria, and 
first produced by his royal command at Vienna 
in 1782. It took it just 144 years to get across 
the ocean. 

But by the time the first act was ended all 
fears were dissipated. Though the principals 
and chorus of the Rochester Opera Company 
are all pupils of the opera department ot the 
Eastman School of Music, there was not a sug- 
gestion of anything amateur about the perform- 
ance, which went off with speed, finish, and sur- 
ety—a truly professional snap. Not one detail 
of staging, production, or the performance had 
been overlooked. Thanks to the excellence of 
all three this light, almost trifling, little farce 
comedy made an instantaneous hit with the 
audience. One wondered why it had not been 
produced here at least a century ago, though 
the intimacy of Kilbourn Hall was particularly 
appropriate for a work so light in character, 
which could not make the same impression in 
the average-sized opera house. 

The plot is very simple. Die Entfuehrung 
aus dem Seraglio (the abduction from the Ser- 
aglio), as the original title ran, is the story of 
the love of Belmonte for Constanza, a beautiful = 
Spanish maiden who has been captured by the = 
powerful Pasha Selim. Belmonte learns that = 
she is a prisoner at the Pasha’s country seat 
and goes there to seek her. Pedrillo, tormer 
servant of Belmonte, is now head gardener for 
the Pasha, and through him Constanza is in- 
formed of her lover's presence. Belmonte’s 
attempts to reach Constanza are blocked by 
Osmin, head of the Pasha’s household, who is 
jealous of Pedrillo’s attentions to Blonda, maid 
to Constanza. After repulsing all the advances 
of the Pasha, Constanza escapes with Belmonte 
through a ruse engineered by Pedrillo, who 
plies Osmin with wine. The dovers are inter- 
cepted, however, by Osmin and his slaves and 
takes before Pasha, who, first eyraged, orders 
their death but touched by their affection for 
each other finally sets them free. 

The music is always delightful and fre 
quently the young Mozart at his best. There 
are several tunes that have escaped from the 
score and are known as separate numbers, heard 
at occasional concerts. 

The score was played by an orchestra of six- 
teen, first desk men from the Rochester Phil- 
harmonic, splendidly directed by Eugene Goos- 
sens, who is a Mozart connoisseur and leads his 
Mozart with real love for it. The success of the 
whole performance was greatly aided and aug- 
mented by the fact that it was given in such 
intimate surroundings, as it should be. Every 
word of the dialogue and practically all of the 
music texts could be heard without the slightest 
straining and the daintiness of the music 
achieved its full-value. 

The role of Constanza fell to Ethel Codd. 
Miss Codd has a high soprano voice, which 
retains not only its purity but its warmth even 
in the execution of fioratura. Her production 
is as free as can be, and her coloratura work 
quite effortless. She is an exceptionally promis- 
ing young artist. The Blonda was Mary Silveira, 
also an especially good singer and a clever in- 
genue. Osmin, the comic bass, really the most 
important role in the opera, fell to Richard 
Halliley, possessed of a resonant basso cantante 
voice and the ability to use it without effort 
throughout its unusually long range. He gave 
the musical part of it with distinction and “ 
proved to be a comic actor of considerable 
ability as well. The Belmonte was Albert Newcomb, who, 
one heard, had never been upon a stage before. If this 
is true he was surprisingly good. Possessed of a pleasing 
tenor voice, he sang the difficult arias with style and assur- 
ance and his acting in the most undramatic part was not 
behind the standard of the average operatic tenor. Philip 
Reep found the true comedy spirit in Pedrillo, a Leporello- 
like role, that might readily be spoiled if not done with 
Mr. Reep's facile touch. George Houston, the star bass of 
the company, accepted the smaller role ‘of Pasha Selim, 
who has nothing to do but a little talking. It was a real 
pleasure, however, to listen to Mr. Houston’s faultless Eng- 
‘lish pronunciation and enunciation. 

The chorus has little to do in this opera but it did that 
little well. Vladimir Rosing directed the production and 
did an extremely good job. The stage movements were all 
carefully thought out and well executed. The scenery and 
costumes by Norman Edwards were both up to a Metro- 
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politan standard. There are four scenes, in and around the 

Pasha’s palace, and by the use of one conventional design, 

with only one or two changeable panels to indicate the 

movement of the scene from the garden to the courtyard 

or the hall, four distinct and very effective pictures in 

modern stage art style were achieved with notable economy 
(Continued on page 38) 


Aida Opens Chicago Opera Season 

(By special telegram to the Musical Courier) 
Muzio in Aida this evening opened opera season most 
auspiciously. The elite always blasé applauded with kid 
gloves and enthusiasm was lacking. Muzio nevertheless ran 
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FLORENCE FIELD, 


violinist, formerly a pupil of Leopold Auer in Petrograd, Carl Flesch in 
Germany, and Jacques Thibaud in Paris, who has won unstinted praise from 
the music critics of Berlin, 

giving recitals in Paris, London, and Berlin a the present season. 


Amsterdam, Paris, 


away with the performance, covering herself with glory with 
a really superb delineation of a role well suited to her color 
ful and powerful voice. Her acting had great distinction. 
She made a hit all her own. Aroldo Lindi made debut as 
Radames and proved a happy addition to the tenor roster. 
Handsome, he wore his costumes with elegance, he acted 
with fire, and disclosed a fine voice, wide in range and vol 
uminous. Alexander Kipnis was excellent as the King; 
likewise Formichi as Amonasro. Finally, the Civic Opera 
Company has a first class stage director. His name was on 
every lip. He is called Charles Mooz. He did wonders 
with scenery, lighting effects and grouping, Giorgio Polacco 
directed with his usual verve and efficiency. The male chorus 
was very poor, singing often off pitch and without much 
vigor. The ballet was interesting and Cyrena Van Gordon 
looked beautiful as Amneris. Her new costumes were much 
admired. A good beginning for the 1926-27 season. 
(Signed) Rene Devries. 


London, and other cities, is 


MAGIC FLUTE REVIVED 
AT THE METROPOLITAN 
WITH EXCELLENT CAST 


Beautiful Performance Given—Rethberg, Talley, Edith 
Fleischer (debut), Laubenthal, Whitehill 
and Meader the Stars—Meistersinger a Treat 
Other Operas Also Please 
The Magic Flute, which came back to the Metropolitan 
Opera, Saturday afternoon, November 6, in an elaborate 
revival, had not been seen there for ten years or so. There 
was a new cast, new scenery everything new, 
in fact, except the nonsensical story and the 
beautiful music of the opera itself. Balancing 
up credit and debit items of the new production, 
the balance is distinctly in favor of the former 
In the cast was Edith Fleischer, making het 
Metropolitan debut in the role of the First 
Lady. New Yorkers are already familiar with 
Miss Fleischer’s work through her appearance 
a few seasons ago with the unfortunate German 
Operatic Company and other appearances with 
William Wade Hinshaw's Mozart company 
She has an excellent soprano voice that is 
under perfect control. The part gave her litth 
opportunity for acting but she sang well and 
has a good stage presence. The other two ladies 
were Phradie Wells and Marion Telva rhe 
three voices blended particularly well; in fact, 
the singing of this trio was one of the brightest 
spots of the performance, which is more than 
can be said for the other trio of the Youths. 


Bender, 


Taking the cast in the order in which it 
appeared on the program, Paul Bender—al 
though his voice is a little high for the frequent 
depths of Sarastro—-sang the music in beautiful 
style and made an impressive figure Young 
Marion Talley was confronted with a. very 
difficult task in the two arias of the 
the Night, and acquitted herself excellently 
hampered though she was by the necessity of 
balancing an enormous crown upon her head 
Her voice seemed firmer, rounder, and warmer 
tnan last season and this was particularly no 
ticeable in the first aria. The florid work in the 
second aria seemed to cause her no difficulties 
Elisabeth Rethberg, as Pamina, was at her 
best Mozart's lovely music is particularly 
suited to the limpid quality of her voice and 
her effortless vocalism. Of the whole cast it 
was Miss Rethberg who best exemplified the 
true art of singing Mozart. Rudolph Lauben 
thal, as Tamino, looked the young hero and sang 
the music to the best of his ability Mr. Lau 
benthal, however, is not meant by nature for 
the weakness and softness of such a role. He 
is a Wagner tenor and remembered that fact 
a little too often for the good of Mo 
zart's score 

Clarence Whitehill as the Speaker was an 
other notable exponents of Mozart singing at 
its best Mr, Whitehill is in splendid voice 
this season and his noble tones and clear utter 
ances raised the part to a position that is hardly 
inherent in it Gustav’ Schuetzendorf, a 
Papageno, failed to erase memories of many 
another who has gone before him. When he 
sings loudly his voice is positively unpleasant, 
so poor is his method; nor was he very comic 
Louise Hunter did the bit that fell to her a 
Papagena in characteristic, bright and engag 
ing manner and sang the music well. George 
Meader was a competent Monostatos, who 
however, ought to be about four shades blacker 
Artur Bodanzky conducted with a warmth 
and sympathy that is rather unusual in him 
Samuel Thewman’s stage management wa 
as conventional as all the rest of his work 
has been. Giulio Setti had trained the chorus 
well, and it was particularly effective in the 
finale of the first act. About the scenery of 
Serge Soudcikine there will be as many opinion 
as there were onlookers To this writer Mr 
Soudeikine is no scene designer or painter at all 
Working on a canvas that is at least thirty by 
sixty feet, he puts in so much detail that ther 
are no ettective surtaces at all, no place lor 
the eye to rest here was a lot of gorgeous 
coloring and, of course, a number of inter 
esting bits in the seventeen scenes which were 
shown, but this particular school of scenery 
would be far more effective in Punch and 
Judy show than on the Metropolitan stage 

By the time the end of the opera has come 
one has a feeling of having gazed for hour after hour int 
a broken kaleidoscope. There was the usual full house and 
a considerable amount of applause 


Queen ol 


Die MEISTERSINGER, NovemMper 3 


Die Meistersinger Von Niirnberg was given at the Metro 
politan Opera House on the evening of November 3 before 
the usual large audience which always attends the Wagner 
operas. The cast was in many respects similar to that of last 
year Florence Easton was the Eva and made the role 
attractive both vocally and histrionically as is her custom 
Clarence Whitehill did Hans Sachs as the role has scarcely 
ever been done by anybody but Whitehill. He fits so per 
fectly in the role that one could almost imagine that it had 
been written for him. Rudolph Laubenthal made an attrac 
tive Walther, looking youthful and acting the part in a 
vivacious manner. Marion Telva was excellent as Mag 

(Continued on page 26) 
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5 t * ous bathi loaks and chic bathing pyjamas. 
A VIS sr r TO T HE ( 10 r E BASQUE as nie’ puanensers aon aamene 4 peered themselves in 


beautiful poses along the “plage.” The ocean waves provide 
Pleasures A ieniinal ‘ind Otherwise an appropriate musical accompaniment for flirtation and 
gossip, but their beauties are wasted on the smart crowd. 
BY PAUL BECHERT Yet the question “Why go to Biarritz?” answers itself. 
Nowhere in the world, perhaps, will one find a Vanity Fair 
florid even in “beret” which is the indispensable outward sign of the of such gigantic proportions and of such completeness. Aside 
s an enticing genuine Basque. The local hatters cannot manufacture from other more variegated amusements, one has ope ra and 
he beauties of enough of them to fill the huge demand. It is funny to see music galore. Concerts by Edna Thomas, “la cantatrice 
poetical “Cote sedate American captains of industry or dignified German Americaine,” by Nina Koschetz, “la celébre cantatrice Russé,” 
office, as he professors walking about with those youthful caps pe rched were among the events of the same week in which Genevieve 
| hotel pro halfway across their ears. The allurements of the chic Vix (not as slender and juvenile as when she created 
he enjoy littke Basque cap seem to surpass even the attractions of those Salomé in Paris) sang Carmen, and Ganna Walska appeared 
afar as if short leather trousers to which so many foreigners, fall as Madame Butterfly at the Opera House. 
will eat victims at Salzburg. The outward appearance of the Biarritz Opera, incidentally, 
Music, BASQUE AND OTHERWISE is characteristic. European visitors to New York often find 
dinary mortal wou They have got as far as a munic ipal band at St. Jean-de- it surprising (but quite appropriate in the “land of dollars”), 
ind the Frenchman, wit! Luz, and the good members (applying the term “good” more that the Metropolitan has the facade of an office building. 
will politely correct you to their mentality and politeness than to their artistic feats) | The outward appearance of the Opera at Biarritz is no less 
speaking of, monsieur rather on the Plaza three nights a week and emit sounds commensurate with its particular “genius loci.” It is situated 
name Phe distantly related to a musical performance. One must be in an amusement palace viz, the old Municipal Casino, The 
isions of a huge silvery grateful to them, however, for the scarcity of that usual _ hall itself, rather dusty and dusky, is separated only by 
the calm ocean. And it summer orchestral nuisance, the operatic pot-pourri. Only velvet curtains from the room where the far famed gamblers 
lestination that you — occasional lapses into Manon and Faust disturb the musical of Biarritz try their hand at La Boule. The jingling of the 
rm argent, critic, while the populace ignores them completely, being chips provides an appropriate (and often dynamically ex- 
sens interested only when the music starts a fandango cessive) accompaniment for operatic music. The “Concerts 
metaphor, These fandangos are, for the most, home products, and sy! emma ony are given in the same hall which otherwise 
Monsieur Dupuy, the Koussevitzky of St. Jean- -de-Luz, is shelters the La Boule players; and the authorities that be at 
their author, Once the music starts a fandango, the crowd Biarritz do not seem to differentiate very much between 
immediately comes into action. They dance with indescrib- the music of instruments and that of jetons 
ago, able abandon, in picturesque groups, boys with boys, girls AMERICANS 
ruest with girls. Not that they are averse to co-education; but Americans, of course, predominate everywhere on the Cote 
ve shot they simply dance for the joy of dancing alone. They put Basque—at St. Jean-de-Luz, at Hendaye, at Guethary, and 
economics — their heart and soul—nothing more nor less—into their skips a4 |jiarritz. All the more strange, therefore, that hardly any- 
St. Jeaners and hops. The summer guests stand and gaze, and now and = one here understands English, although efforts have been 
lation has then one will try in vain to fall in with the dancers. But made to Anglicise some of the placards. These invite the 
his attempts are hopeless, for the fandango is a science in yisitor to learn “le crawl” in the morning from ten to 
have been something — itself. Only when the music strikes up a Charleston do the twelve, one has his “le dancing” before “le lunch,” one gets 
100 years ago, One of the — visitors mingle with the natives, And here they are superior “Je toast” at “le Five-o’-clock Tea.” One goes to le Skating 
Jean-de-Luz is the House to them, of course : Rink in the afternoon, to dance le Charlest6n to the sounds 
Maria Theresa of Austria, Quite different is the dancing and the general atmosphere of le Jazz at le Bar—but in spite of all that you will search 
light preceding her marriage at the local Casino. It is not the native rhythms that reign jy vain for an English-speaking clerk in the Biarritz shops 
XIV of France \ few steps here but international jazz. The jazz band here is a marvel and even in many of the big hotels. Nowhere will one find 
s the old church where the ceremony —small but perfect. They do tricks which you will hear here that subservience to Americanism which reigns, say, at 
June 9, 1660. A tablet indicates the place nowhere else on the ¢ ‘ote Basque—not even at Biarritz. Venice. The question “Do you speak English?” is answered 
pecially. broken into the thick wall for They have a way of ending each piece abruptly on the }y the shopkeepers and hotel personel with a decided “no, 
to enter the church and to leave it again dominant, which ought to be a find to the Central European monsieur,” which is not, perhaps, exactly defiant—but also 
bride Immediately after the wedding the musical radicalists. Otherwise the Casino is not exactly far from apologetic. The movies, however, are international ; 
up again and covered with stones, for His first class, either in size or in variety. The St. Jeaners are American films throughout with mostly Viennese music 
ot permit anyone to set foot on the threshold — in their infancy as far as publicity is concerned. At present “dans |’orchestre.” } 
his august shoes it consists of photographs immortalizing the occasional visits A motor drive from Biarritz to Lourdes, via Pau, is most 
the spirit of St. Jean-de-Luz is a bit more demo- © St. Jean-de-Luz of those two crowned experts of mondaine — delightful. Glorious roads and wonderful chauffeurs; ours, 
too much so, perhaps, to suit the taste of the wealthy "fe, the Prince of Wales and the King of Spain. incidentally, was an Italian emigrant called Mussolini. Pau, 
Visite he St. Jeaners have not become accustomed as Wuat Biarritz Doers ror Music like Biarritz, is a historic landmark. Between the time when 
yet to the manners of a would-be, and will-be, exclusive Biarritz is so different that it might be in another world. Henri IV made his residence at the Pau Castle (erected in 
watering place They love to mingle with the foreign It is a watering place, according to the prospectus, and a_ the twelfth century) and the sojourn of Napoleon III at the 
crowd, and they derive their right to do so from the fact wonderful seashore town, according to the map. But I Hotel du Palais, Biarritz, there stretches the better part 
that the guests do all in their power to adjust themselves to have failed to find anyone who came for the waters; and of the history of France. We drove from one place to the 
the customs of the countr Hardly a visitor who would if there are people who came to enjoy the ocean, I have other—from the middle ages to modern times, as it were 
separate hit rom that picturesque little black cap or not seen them either. One finds stunning bathing suits, to (Continued on page 8) 





LUISA TETRAZZINI MARRIES AGAIN 
Mme. Luisa Tetrazzini, famous coloratura soprano, was married two weeks ago in the 
great hall of the famous Palazzo Vecchio in Florence, Italy, her native city, to Pietro 
Vernati of Rome. Mme. Tetraszini has passed the half century mark by quite a few 
years, though the photograph shows how well she is preserved. Her newly acquired 
husband owns to thirty years, though he hardly looks it. One photograph shows the 
happy couple, and the other gives a general view of the company assembled in the Palazzo 
Vecchio for the oe ceremony which was performed by the Mayor of Florence. (Photos 
left) by Cav..A. Cattani; (right) Cav. T. Locchi.) 
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Tito Shipa Gives Encores 
In Carnegie Recital 


Chicago Opera Tenor, in Good 
Voice, Presents Varied Pro- 
gram to Big Audience 

Tito Schipa, leading tenor of the 
Chicago Opera Company, made his first 
New York appearance of the season at 
Carnegie Hall in a song recital that 
attracted a record audience which 
filled auditorium and stage. 

Mr. Schipa, in spite of being an op- 
e atic tenor, apparently knows how 
tv construct a recital program, and he 
certainly knows how to sing one. Last 
evening he was in robust voice, into 
which persistently crept more of a 
nasal quality upon forced tone than 
we have formerly remarked, but which 
is, nevertheless, expertly produced 
with a sure scnse of the individual re- 
quirements of each son 8 i 
are not obstacles to r. Schipa, he 
seems at home in French and English 
ag well as in Italian; but quite natural- 
'ly those in his mother tongue received 
a little warmer caress of diction and 
a. He sang from the works of 
Gluck, De Luca, Panizza, Buzzi-Peccia, 
Fourdrain, Monro, Young and Carey, 
with a group of Neopolitan dialect 
songs. He included two operatic arias, 
but with admirable restraint eschewed 
Verdi, Rossini and Ponchielli in favor 
of Mozart and Borodin. The cavatina 
from “Prince Igor” was his .ast num- 
ber, and in some ways his best. , Let 
no one think, however, that this list 
comprises Mr. Schipa’s total offerings 
last night. Encore after encore was 
demanded, disputed from various ‘parts 
of the house and rapturously greeted. 
He sang them in turn to his audiences 
in front and behind, and each seemed 
ta whet the boisterous appetite for 
more. 

Not the least enjoyable feature of 
the evening was the little independent 

fano recital contributed etween 
chipa numbers by Jose Echaniz, as- 
sisting artist, who is much more than 
an average padder-out of programs, 
and an artist on his own account, a 
piano virtuoso for whom there are no 
apparent snags or pitfalls in any com- 
position. He also supplied generous 
encores until the audience, replete with 
old favorites, finally decided to ad- 
journ. 
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Excerpts From Critiques of 





N. Y, POST 
“Carnegie Hall was packed to the utmost, there being just 
room enough on the stage for Tito Schipa and his piano, 


while the auditor1um was literally packed to the doors, and 
as almost everything he sang was encored and the Chicago 
Opera tenor was liberal, the added numbers were fully as 
many as those on the program. He was in fine voice and sang 
a program of songs and operatic arias with his wonted energy 
and feeling."—Nov. 1, 1926. 


N. Y. SUN 


“Mr. Schipa is one of the selected few among tenors of his 
class who is admirably equipped for recital interpretation. 


Gifted with a beautiful voice and the dignity of fine stage 
presence, he keeps well within the narrower confines of the 
recital platform, singing with fine command of vocal technic 
and rare intelligence of style."—Nov. 1, 1926. 

N. Y. WORLD 

“Several majordomos shunting a score of people to either 
side on the platform of Carnegie Hall last night finally 
found a nook for Tito Schipa and a piano, and he began the 
evening's work of singing songs, some pretty, some lovely 
and some beautiful, in-that many shades of a voice no 


other on the current concert stage exceeds in pure Latin 
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TITO SCHIPA SINGS 
TO THRONG’S PLAUDITS 


Carnegie Hall Sold Oat and the 


lyric tenor, invading the friendly 
“enemy's country”’ of that organiza- 
tion's great rival on the eve of the 
Metropolitan's opening season, gave a 
recital last night to a house sold out 
at Carnegie Hall. There was also, as 
for years past, a crowded stage to 
greet the most successful of foreign 
concert stars drawn from current 
grand opera. Sparing of his formal 
arias—the program had but two, from 
“Don Juan” and “Prince Igor’’—he 
ranged a wide field of songs from 
classic Itahan and English to modern 


French and popular Neapolitan re- 
frains. 


Monro’s “Celia,” Young's ‘Phyllis’ 
and a “‘Pastoral’’ by Carey, composer 
of “Sally in Our Alley,” brought re- 
doubled calls for encores, for which 
he had again to resort to his native 
Italian songs, no less appreciated by 
the house. Unlike some of his coun- 
trymen, Schipa has never sought to 


been content to be himself and to 
give cheerfully his best. It appeared 
again on this occasion that this was 
pre-eminently what his public wants. 





Stage Crowded at Concert of 
Chicago Opera Tenor. 





Tito Schipa, the Chicago Opera's 


Mr. Schipa's clear English in old 


italize a fancied ‘‘resemblance’’ to 
is or that favorite of old. He has 
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A VISIT TO THE COTE BASQUE abe lle ar ig ] 
4 
tinued from page 6) ‘ 
within two hour ind from there on to Lourdes, where the -”* 
fan Rasilique, that modernized castle of the Grail, has 
wit sith iW caut 
SAN SEBASTIAN 
4 trip to San Sebastian, which boasts of the finest Casino 
n the world, was rather depressing. Primo de Rivera, the 9 
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is “made a soldier.” Thousands of unemployed, it seems, face 
the alternative of joining the Spanish army or filling their 
involuntary leisure hours with reflections on the blessings of 
Fascism. Living is high in Spain, and at San Sebastian, the 
Spanish Miami, in particular. Two dollars is the price of a 
modest “tea for two.’’ Small wonder then that the big Hotel 
Maria Christine breathes the peaceful stillness of a grave- 

yard. One lone American couple populated the restaurant 
at tea-time—no jazz, no dancing. After such depressing 
silence, the otherwise irritating squeaks of the jazz band at 


/Biarrirz — La Grenoe Prac 
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Louross — Le Basaiguie er ae Grvec 


HISTORIC SCENES AT THE COTE BASQUE 
(Left) A modernised conception of the Grail’s Castle; the famous Basilique at Lourdes. (Center) The old church at. St. 


King,” married Princess Marie Theresa, Infanta of Spain, nm 1660. (Right) The famous Beach at Biarritz, with (in the 


Jean-de-Lus, in Southern France, where Louis XIV, the “Sun 


rear) the Hotel du Palais, where Emperor Napoleon III 


sojourned. On the right the Casino, which shelters the Opera House of Biarritz. 


Spani sh Mussolini, has nipped San Sebastian's career at the this purpose a chain of military posts is stationed along the 


height of its season, His ban on gambling has smothered road to protect the safety of the “king of sportsmen.” 

the life of the city and has even forced the famous Casino Uniforms, by the way, overrun San Sebastian, and remind 
to close its door Thus King Alfonso of Spain, victim of his the guest of pre-war Germany. If everybody was “born a 
own laws, is compelled to motor to Biarritz from his San — soldier” in the Wilhelmian Prussia, the belligerent bon mot 
Sebastian castle to partake of the joys of mondaine life. For is but slightly varied in present-day Spain: here everybody 
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“Mr. Gunster burst like a meteor upon his audience. His is a 
robust voice, far from the common thin tenors.” 
—Allentown Morning Call. 


TENOR 


Forwarding Address: c/o Musical Courier, 437 Fifth Avenue, New York 


BARBARA LULL 


Violinist 























“At the first of the Sunday concerts which took place at the 
Kurhaus yesterday afternoon, Barbara Lull, American violin- 
ist, played Glazounoff’s violin concert. Her tone has fullness 
and depth. The cadenza was splendidly executed. She is a 
most cultured young artist whose playing is brilliant 
and assured. 


“The warm and certainly well deserved applause accorded her 
prove that her reappearance here was highly appreciated.” 


Nieuwe Courant-The Hague, June 21, 1926. 














Bookings include ST. LOUIS SYMPHONY ORCHESTRA, FEB. 6; 
CHICAGO; BUFFALO; PRINCETON; FREEHOLD, N. J. 





Management: 
Annie Friedberg, Fisk Bldg., 250 West 57th St., New York 


the Biarritz Casino seemed to us, on our return, a welcome 
diversion, and our sympathies are with Alfonso. 


MAN-SIZE PROGRAM OFFERED BY 
WOMAN'S SYMPHONY OF CHICAGO 





Richard Czerwonky the Conductor 

“Now once more—everybody ! Letter D—, D for Denver.” 
Conductor Richard Czerwonky raised his baton and, alert, 
responsive, eager, the sixty members of the Woman's Sym- 
phony Orchestra of Chicago resumed their work on the last 
movement of the seventh symphony of Beethoven, which 
they were preparing for their first concert this season in 
Goodman Theater on November 9. 

Probably when Richard Czerwonky accepted the post of 
conductor of the Woman's Symphony Orchestra of Chicago, 
he found the fibre—or would he call it the timbre—of success 
in the enthusiasm and skill of the founders of the organiza- 
tion. And, being a man of fairness and good judgment, as 
well as an artist, he probably took a sporting pleasure in 
training these young women successfully to challenge the 
masculine holders of the symphony title. “Why shouldn't 
they do it?” he queries, and having artistic vision, as well 
as perception, he wants, through the accomplishments of 
this orchestra, to break down any existing barriers to their 
professional engagements in orchestras throughout the land. 

The full rehearsals held every Friday morning in the 
Little Symphony Hall of the McClurg Building bring out 
a fine attendance and reveal how far this feminist movement 
has made inroads on the commonly accepted masculine side 
of the orchestra. Here is a girl playing the trumpet—there 
another with a French horn. The flute and piccolo, the 
clarinet and English horn and oboe, the trombone and double 
bass—all in the hands of young women—reinforce the 
excellent string section. 

There is no uncertainty about their work. It is the playing 
of good musicians. The suavity of their tone, its mellowness, 
its poise, remarked last season by the critics, has its founda 
tion in their skill. Here and there one sees a man, playing an 
instrument it has been impossible to secure a woman player 
for, but, one feels, his time is limited, and that shortly he, 
too, will be replaced by one of the socalled weaker sex. 

It was a man-size program Czerwonky planned for the 
first concert of the Woman's Symphony. Nothing of the 
clinging vine about it. Lillian Magnusson, Chicago pianist, 
was soloist with the Tschaikowsky B flat minor concerto, and 
the balance of the program included the Freischutz Over 
ture of Von Weber, the entire seventh symphony of Bee- 
thoven and Liszt’s great symphonic poem, Les Preludes. 

The November 9 concert is the first of six concerts 
scheduled for this the second season of the orchestra under 
Richard arenes © direction, all of which will be held in 
the attractive Goodman Theater. 

The Woman's Symphony Orchestra of Chicago is backed 
by the Woman’s Symphony Orchestra Association of Chicago, 
of which Joseph R. Noel of the Noel State Bank is treasurer. 
Lillian Poenisch is president, Adeline M. Schmidt is vice- 
president, Gertrude A. Early and Lois Colburn Bichl are 
secretaries. Mrs. A. J. Oschsner and Mrs. Clarence Funk 
are patronesses. A. a. 


New York Civic Opera to Tour 

The New York Civic Opera Company, of which Maurice 
Frank is the impresario, will make an extensive tour of the 
South this winter, marking its second invasion of that 
territory. Engagements will be held at Daytona Beach where 
the company recorded a marked success last winter, and there 
will be a four day engagement at Jacksonville. The tour 
will also embrace the first engagement of the company at 
Gainesville, Fla., where it will be heard under the auspices 
of the State College, and return engagements will be played 
at Savannah, Ga., and at Columbia, S. C., where this season’s 
appearances will be made for a full week. 


Epstein in Community Church Course 


The Educational Department of the Community Church 
of New York announces a series of five lecture recitals and 
five illustrative concerts to be given on alternating Wednes- 
day evenings by Herman Epstein, interpreter of music, pian- 
ist and critic. The series centers about the name of Bee- 
thoven, and Mr. Epstein will be assisted by a number of 
eminent artists. The series, which began on November 3, 
will continue through to March 16, 
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Tt) ‘A RIOT’ 99 


Worcester Evening Gazette 


“FESTIVAL ENDED BY FAULTLESS PROGRAM... . 
ANNA CASE AGAIN PROVES GLORIOUS. VOICE. .. . The 
addition of MISS CASE to the program was the final touch that 
left everyone with the firm conviction that this festival sur- 
passes all heretofore presented by the Worcester County 
Musical Association. Blessed with a beautiful voice that has 
been perfectly trained and endowed with a charming per- 
sonality, this beautiful soprano captivated and HELD HER 
AUDIENCE ENTRANCED from her opening number until 
her last encore. 

“Her first selection ‘Dich Theure Halle’ from ‘Tann- 
hauser’ (Wagner) brought out the rich beauty of her voice 
and gave a full demonstration of her CLEAR ENUNCIATION 
AND WONDERFUL RANGE. She surpassed herself in her 
second number ‘Me Chiamano Mimi’ from ‘La Boheme’ 
(Puccini) and her delighted audience insisted on her remaining 
on the platform, 

“For encore numbers she gave Franck’s ‘O Lord Most 
Holy,’ Thayer’s ‘Laddy Boy, that most beautiful ‘Song of 
India’ (Korsakoff) and thrilled everyone present with her 
perfect rendition of that old favorite ‘Annie Laurie’ accom- 
panying herself on the piano in the latter number. 

“. . . it is the firm hope of all who attended the concerts 
that Mr. Stossel will continue in the role of director and that 
he will bring back to Worcester in the near future our own 
golden-voiced tenor, Charles Hackett and that MAGNIFICENT 
SOPRANO, ANNA CASE.” 

—Worcester Evening Post, Oct. 9, 1926. 


“OVATION GIVEN FESTIVAL STARS. ANNA CASE 
SHARES HONORS WITH CHARLES HACKETT JIN HEARTS 
OF MUSIC LOVERS. ... J An equal sharer in the honors 
which were so lavishly bestowed was ANNA CASE. Due to 
the sudden illness of Miss Sophie Braslau, MISS CASE was 
summoned, thereby having no opportunity, due to lack of 
time, to rehearse. Few of her audience were aware of this 
fact, for her conduct was a most pleasing and artistic affair. 
As much through her personality and lovely appearance as 
her pure voice, the lyric soprano CAPTIVATED THE 
FESTIVAL GOERS. In a charming gown of nile green 
georgette, enhanced by crystal and rose beading, she entranced 
all alike. In fact it was so obvious that she had scored with 
the men’s section of the chorus that she sang one of the encores 
‘My Laddie’ especially to them, facing them as she sang with 
measured artistry. Beguiled by her graceful presence and 
superb singing, the honored sons of Orpheus rose as one in 
appreciation of her graciousness. In response to this warm 
ovation, she sang ‘Song of India’ and then ‘Annie Laurie.’ ” 

Worcesler Telegram, Oct. 9, 1926. 


“ 


.. Original planning had provided a place on _ this 
program for Sophie Braslau, glorious contralto, but her un- 
fortunate illness caused her retirement. MISS CASE was 
engaged hastily to supply her place and so capably did she fill 
every reasonable demand that it appeared for a time as though 
the remainder of the program scheduled would have to be 
deferred until some future date ...SO INSISTENT WAS 


THE AUDIENCE FOR THIS SOPRANO TO CONTINUE 
SINGING. 


“A vastly improved artiste is MISS CASE over the one I 





SIXTY-SEVENTH WORCESTER FESTIVAL 


Photo 1 1ifred Cheney Johnston 


formerly knew. Her voice has freshened, taken on a warmth 
and color it never before possessed, and become a pliant and 
serviceable instrument in a truly surprising degree. 

“Wagner's ‘Dich Theure Halle’ is not for such a lyric voice 
as that of MISS CASE, yet she attempted and succeeded with it. 
Therein one caught the mettle of the present ANNA CASE for 
she brought to the fore resources such as only the seasoned 
singer can display. 

“Nor was this all; this soprano sang Mimi's first act aria 
from ‘La Boheme’ with a verve and effectiveness NOT OFTEN 
EQUALLED even in the Metropolitan Opera House. Her 
‘Annie Laurie,’ delivered to her own accompaniment as she sat 
before the piano and each of the other encores so vociferously 
demanded, were AIDED BY A PERSONALITY AND MAG- 
NETISM which are assets of the noteworthy artist. I have 
never heard MISS CASE sing as she sang last night, never has 
her voice or its use so impressed me; never has her diction been 
so clear (Hurrah at least for one soprano!) ; and never has she 
evinced so authoritative a style. She was ‘A RIOT’ as the 
saying goes.”—-Worcester Evening Gazelle, Oct. 9, 1926. 
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“SQ THIS IS JAZZ” to students of music, orchestra 


writers and arrangers. 

Mr. Osgood says that it was 
quite difficult to get accurate and 
authentic information about the 

Is Jazz, the new book by Henry O. Osgood, pub beginning of jazz, and one can well 

Little, Brown & Co., Boston, has a gorgeous yellow helieve it, simply because it is most 
ith some jazz music printed on/it and a drawing in decidedly difficult to know just 
black and blue of a crazy coon clarinetist doing a what jazz is and where it began 
nf t used to be done in the bad old days before — and where it left off, for there are 

formed and refined people who say that what the best 
nothing jazzy about the inside of the orchestras are playing today is not 
Osgood has obviously taken the trouble to jazz at all, and certainly there is 
ate acquainted with the people who are ich a difference between the quiet 
jazz of our day, and has written a arid dignified jazz of today and the 
d, and dignified history of the en wild antics of the negro jazz players 
deals with American popular musi of a few years ago that the two 
n it came to be known as rag-time scarcely deserve the same family 

ig about the year 1890-—-and he gives a nan 
nt of its gradual development into what This is a highly interesting and 
azz, although he himself seems to agree entertaining book. Mr. Osgood has 
difficulty of detining just what jazz is a fine literary style, with just a 
i of the book Mr. Osgood quotes a few touch of humor here and there and 
Bennett in which it is said, among his story of jazz is largely anec- 
inual , oO s absurd” and that dotal He tells about the things 
are the finest moments and the sum he did, the people he saw, and con- 
This, in Mr. Osgood’'s opinion, is why versations he held with various 
makers of jazz or those associated 
Mr. Osgood ys that this book is, so with its publication or perform 
the first attempt to write a history of — ance And he describes in a pic- 
nly is that. He also says that it is not turesque manner things that have 
ise but a story for the reader, and with | taken place in the jazz world from 
so agree, although there are a couple ol the early | ; 
! 1 which he gives an account of the technical — time \ paragraph or two from 


y O. Osgood’s New Book, the First of Its Kind, Proves 
Interesting Throughout 


tration, which will prove wonderfully iluminating as, for instance the following, Associate 
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Mme. VINELLO- JOHNSON 


VOCAL TEACHER AND COACH 


From the fundamentals of tone production to an artistic career in Concert, Opera and Oratorio 


Teacher of many Artists, including: 


LUCRETIA GODDARD, America's youngest Grand Opera Prima Donna—17 years old—Guest Artist, Si 

rand Opera Co.—Reason oat ot FLORILLA SHAW Mezzo Soprano, San Carlo Grand Opera Co 
1926-1927; PHYLLIS CLEVELAND, Soprano, Prima Donna “The Cocoanuts’; MARY LAWLOR, Prima Donna, 
Musical Comedy; LILLIAN SMITi i, Mezzo-Soprano, Opera and Concert; GLADYS LINN, Mezzo-Soprano, * 


Student Prince’: ANTHONY GUARINO, Tenor, Opera and Concert; W ALTER PIDGEON, Baritone, Elsie 


oncert Company 
Studios: 31 Trinity Place, Boston 
CONSULTATIONS AND AUDITIONS BY APPOINTMENT ONLY 
TEL. KENMORE 4228 
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beginnings to the present Chas. Henry Davis photo 


H. O. OSGOOD, 
of the Musical Courier, author of So This Is Jasz. 


which describes some early jazz: “The trombonist was a 
merry wight and strictly impartial. Wherever he could find 
a little niche or cranny in the piece that seemed to need 
filling up, he filled it, and didn’t seem to care much what he 
filled it with. He blew loud, he blew soft, he glissandoed, 
he counter-pointed. He pointed the bell of his machine in 
the air, he slanted it at the ground, he waved it about in- 
discriminately.. It sounded equally bad in every position.’ 
On the next page he mentions that “Ted Lewis, in mildewed 
evening clothes, stood front center against the back- 
ground of his fellow bandits” and he terminates this 
reflection by saying that “the remarks of the traditional 
pig under the gate are as the whispers of a soloist in the 
celestial choir compared to the anguished, agonized 
sounds he forced from that tortured instrument (clari- 
net).” 

He then goes on to describe the old method of im- 
provisation and irresponsibility which got jazz its bad 
name in the early days and he says that he himself was 
not in any way interested, Jeing a musician of real 
learning himself, Mr. Osgood, like the rest of us musi- 
cians, simply saw nothing in the early jazz antics of the 
noisy improvise rs. It was not until jazz was tamed that 
the musical mind took any cognizance of it. Of his own 
conversion Mr. Osgood says that it was three or four 
years after he heard the Lewis orchestra, before in Chi- 
cago he heard an orchestra of the modern refined jazz 
type, and, he says, “Before the first sixteen bars were 
over the revelation of a new jazz had descended upon 
me—by the end of the tune [ was a happy convert.” He 
further on describes that band as making a “languish- 
ing, crooning music, rude neither in sound nor tempo, 
music that soothed and vet, with insinuating rhythms, 


ear-tickling melody and ingenious decorations, stirred 


me within.” This is about the best description of jazz 
that has ever been given and it really in a few words 
tells the whole story. Further on Mr. Osgood says, 
“From that moment I have scorned the man who scorns 
jazz.” But he adds that he is not inclined to exaggerate 
its importance in the scheme of music as a whole and 
he seems to take a very impartial view in the matter 
and not to expect popular music to be anything but 
popular music. 

In another chapter he tries to trace the meaning of 
the word “jazz” and, it must be said, is not very suc- 
cessful in doing it. It seems as if the word would always 
remain a mystery. In this chapter he has another de- 
scription of jazz that it may be well to quote here: “Jazz, 
in truth, is a wild bird, free to flap its wings in any di- 
rection. It defies all attempts to cage it, however liberal 
in size the aviary. It is the spirit of the music, not the 
mechanics of its frame or the characteristics of the su- 
perstructure built upon that frame, that determines 
whether or not it is jazz.” Further on Mr. Osgood at- 
tempts to discover when “the monster” first reared its 
head, but he seems little better able to determine that 
quite definitely than he was able to determine the mean- 
ing of the word by which the monster is known. How- 
ever, he does give us a complete historical record of all 
that is known of early jazz, and a very interesting record 
it is. 

There is a fine chapter on vocal jazz and jazz vocalists 
and in this chapter Mr. Osgood mentions the attempts 
that have been made to take some of the better jazz 
songs and inject them into serious concert programs. 
The difficulty seems to be that jazz music sung without 
the jazz manner is ineffective and, indeed, so far as one 
may judge from Mr. Osgood’s entire book, he hardly 
expects jazz to be anything but jazz, although he gives 
credit to the composers of music in more serious jazz 
style for doing interesting and important work. He 
mentions, for instance, with regard to jazz opera pro- 
posals of which there have been rumors from time to 
time, that a jazz opera would be a deadly monotonous 
thing, and that the only possible form of such a work 
would be an interspersion of ordinary serious music 
with occasional layers of jazz between, by way of relief: 

One of the most interesting chapters in the book and 
one of the chapters that is sure to cause the greatest 
amount of comment, if not dissension, is the one enti- 
tled “Sperichils.”. Mr. Osgood has the daring to say 
that the great vogue of spirituals “is hardly justified by 
the aesthetic value of any except a very small group of 
them.” Of course those who are madly enamored of 
spirituals will rise up in wrath and flay the holder of so 


(Continued on page 35) 
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GRAND RAPIDS, MICH. 


Geanp Rapips, Micu.—Mrs. W. E. Vogelbach, pianist, 
will give two recita in Chicago this fall 

Reese Veatch has studios in this city, as well as in Muske 
gon, Grand Haven and Kalamazoo. He is director of the 
Schumann Chori if the Plymouth Congregational Church 
( t uctor of rehearsals at Burton Heights Methodist 
( hu awd directs choral societi at Grand Haven and 
(akdalk 

Carl Andersch has taken the direction of th Andersch 
Vian chool, founded by his brother, the late Arthur An 
derson, in 1909, His assistants are Sadie Spoelstra, Cath 
erine Kriekard, and Neil Sayk Cla harmony, class re 
citals and lecture-recitals are feature of the school 

Marie Estabrook is planning monthly recitals for her 
large classes, besides much ensemble and class work 

Bessie Evans Richardson, teacher of violin, will give a 
concert in Grand Haven before the Women’s Club 

Mrs. I \. Montelius, contralto, has returned after giving 
concerts in Tacoma, Wash., and Vancouver, B. C. 

Charles F. H. Mills is planning four recitals for No 
ember and December by Barbara Phillips, soprano; Claude 
Lee, tenor; Jane Jennings, sopran d Mrs. W. S. McMeen, 
soprano, besides a production of Lehmann’s In a Persian 
Garden 

The Choristers of St. Andrews Cathedral, consisting o1 
forty gnen’s and women's voices, and their choirmaster and 
organist, Eugene Phillips, gave a concert in Scottville re 
cently. Solos were sung by Katherine Jansheska Phillips, 
Frank Horton and Frank Schulte 

Mrs. Loren J. Staples, contralto, and Mrs, J. A Michael 
on, prano, gave a concert in the St. Cecilia Building 
under the auspices of the G, A. RB They were assisted by 
Mi Gerald Wilhams, pianist, and Konald Kingsbury, 
violinist 
Mrs. Russell Jontz has been appointed director of musk 
at St. Paul's Methodist Church 


florence Caro Lindley, soprano, formerly of Chicago, and 
for the past month soloist at the First Church of Christ 
Scientist, will open a studio in this city 

Besides his local studio, J, Jans Helder will again teach 
in Holland and Belding, also directing choral societies in 
both towns 


vanist and choir director at St. Anthony’s 
pupil of Harold Tower on the organ, 
has been engaged to direct 
ordson, a suburb 


Anna Schulte, or 
Church, and 
and Carl Ander 
the music at St 
of Detroit. 

Albin Preusse, violinist, teacher at Marywood, St 
and St. Alphonsus Schiools, tarted 
Haven and Muskegon 

Karl Wecker will 
Musical Composition, 
founded for the study 
President of the society 1s 

Mrs. Floyd W. Longyear, 
City Federation of Women's 
the best club song, embodying the 
an invitation or mention of the 
held here next June 

A double quartet, composed of Mrs 
Mrs. Scott Sweet, soprano, Mrs, B. H. Masselink and Ruth 
VanDomlen, contraltos, Gordon Bonfield and Dr. Clare 
Madden, tenors, and Lynn Clark and Hazel Reily, basses, 
has been furnishing the music at Fountain Street Baptist 
Church. With the return of the choirmaster, Emory Gallup, 
from Europe, the services will be taken by the full choir, 
quartet—consisting of Elizabeth Barker Van 
Campen, soprano; Mrs. H. J. Dotterweich, contralto ; Arthur 
Vogelsang, tenor, and Lynn Clark, baritone. Mr. and Mrs 
Dotterweich are new members of the musical colony, having 


a graduate 
sch on the piano, 
Alphonsus’ Church in | 


James 


has classes in Grand 
Related to 
organization 


and music 


Poetry as 
Bards, an 
poetry 


talk on Lyrk 
before the 

and writing of 
Lotta Th 
soprano, and president of the 
Clubs, is offering a prize tor 
club spirit, and containing 
Biennial Conference to be 


Henry J. Palmer and 


with a solo 


come here from Topeka, Kans., where Mr. Dotterweich was 
formerly a teacher in the piano department of Washburn 
College 


lhe new organ at Grace Reformed Church has been dedi 
cated, " se taking part in the services being the regular or 
ganist, Carl Sennema, the organist at Central Reformed 
Church, William Schuiling, and Ronald Kingsbury, violinist. 
Four musical evenings have been arranged by the United 
Workers of Park Congregational Church, one in Novembet 
by Jaroslay Gons, cellist, assisted by Florence Lucas, con- 
by Erma Blaine McKendry, soprano ; 

Branson DeCou, who will give travel 


in December 
January by 


tralto; one 
and two in 


talks synchronized with a musical setting 

At the afternoon concert which John Philip Sousa and 
his Band will give in the Armory, he will also conduct an 
Inter-High School band, consisting of picked musicians from 
all the city high school Che story of each instrument will 
be told by Clarence J. Russell. In the evening the regular 
concert will be given 

[his city boasts of several good bands, but none with the 


personnel of the Commercial Drivers’ Club Band. 
The membership is fifty-four pieces, which the director, Her 
man C. «Johnson, hopes make 100. The members 


interesting 


soon to 
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part drivers of 
many of the 
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are for the most 
once a week, 


trucks. They rehearse 
men buying their own instru- 


ments, and they have given some very creditable perform- 
ances. Mr. Johnson is also training a junior or prepara- 
tory band of twenty men. 


The elimination competition for Michigan, in the National 


Inter-State Student Contest given at the request of the 
Music Committee of the Sesqui-Centennial under the aus- 
pices of the National Federation of Music Clubs, took place 
in this city on October 9. It was in charge of Mrs. Morris 


p Silver, of Detroit, and her judges were Come Cress and 

arl Andersch, of Grand Rapids, and Mrs. Edwin S. Sher- 
rill of Detroit for piano; Mrs. William J. Fenton and Reese 
Veatch, of Grand Rapids, and Mrs, Frank W. Starr, of 
Three Rivers, for voice; Karl Wecker and David Mattern of 
Grand Rapids and A. J. Whitmire of Ann Arbor for violin; 
L. L. Cayvan and Mrs, William H. Loomis, of Grand Rapids, 
and Mrs, Frank W. Stover, Jr., of Bay City, for cello. 
The winners were Dorothy Wright, of Grand Rapids, pupil 
of Jeannette Durno, of Chicago, piano; Joseph Lazarowsky, 
of Detroit, pupil of Henri Matheys, violin; Flora Swaby, of 
Detroit, pupil of Frederic L. Abel, cello; Dorothy Cressy, 
of Grand Rapids, pupil of George Murphy, soprano; Vic- 
toria Davie, of Detroit, pupil of Marshall Pease, contralto; 
Henry Carney, of Kalamazoo, pupil of Jurien Hoekstra, 
baritone 

Carl Busch, composer and leader of the Kansas City Sym- 


nhony Orchestra, was a guest in the city this summer. He 
has been commissioned to write the music for the dedica- 
tion of the city’s two million dollar war memorial. A _ pro- 


gram of his compositions was arranged by Mrs. Henry Tibbs 











“In these days, crowded with 
inartistic endeavor, it is a joy 
to listen to such intelligent 
effort as distinguished May 
Peterson’s singing. This so- 
prano is first and last an artist. 
Miss Peterson sang charm- 
ingly, she knows style and can 


impart significance and indi- 
viduality to every selection.” 


The Brooklyn Daily Eagle 
about May Peterson, 
Opera Comique and 
Company, 


said the above 
soprano, formerly 
Metropolitan Opera 


Management: HAENSEL & JONES 
Steinway Hall, 113 West 57th St., New York 


Mason & Hamlin Piano Used Aeolian-V ocalion Records 


and Mrs. 
ville, 
Benjamin Groban, baritone, 








Revoen R. Scott, for the Rubinstein Club of Fenn- 
spent some time in the city 
with his parents, before sailing for Italy, where he will sing 
in opera. He has been teaching in the Cincinnati College 
of Music and singing leading roles with the Cincinnati Opera 
Company. 

Musical weddings have been Hazel McEachern, pianist, to 
Ned Lome Colby, violinist; Irene ery ee contralto, to 
Thomas S. Heines, baritone; and Hazel Elouise Clark, vio- 
linist, to Maurice Quick, cellist. 

The community has been saddened by the sudden death of 
Gertrude Baars, pianist and o nage of music, and leading 
spirit in the organization of the Grand Rapids Orchestral 
\ssociation, formed to bring noted orchestras to the city. 


H. B. R. 


Chamlee-Miller Concert “Marvelous” 


The Metropolitan Musical follow- 
ing telegram from Denver, Chamlee’s 


Bureau received the 
Colo., after Mario 


appearance in that city on October 27: “Chamlee-Miller 
(Ruth Miller) concert tonight marvelous. Splendid artis- 
try Audience carried away. A. M. QOberfelder.” Mr. 


Chamlee continues his concert tour through the West until 
the middle of December when he returns to join the Metro- 
politan Opera Company. 


La Forge- Rentenen Studios 

Frank La Forge assisted Margaret 
senting the Atwater Kent Radio Hour on October 16 over 
WEAF. The New York Sun in commenting on the con- 
cert said: “Frank La Forge contributed his share of the 
hour's pleasure both as accompanist for a number of Mme. 


Matzenauer in pre- 
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Matzenauer’s selections and in his own right as piano solo- 
ist playing his compositions. His handling of the instru- 
ment sent our usually lukewarm enthusiasm for the piano 
way past fever heat, and we forgot entirely that it was the 
music we like the least as a general rule.” 

Agnes Bevington accompanied Frances 
sang for Queen Marie of Roumania at the 
dore on October 22, 


BIRMINGHAM, ALA. “” 


3IRMINGHAM, ALA.—The Birmingham Music Study Club 
opened its season of morning musicales brilliantly on October 
7, with a Bach lecture-recital by Mme. Jean Herscher- 
Clement, French pianist, who is the Paris representative 
of E. Robert Schmitz. Mme. Herscher is at present guest 
teacher at the Birmingham Conservatory of Music. After 
giving a comprehensive and intellectual discourse on Bach 
and his works, Mme. Herscher played three of the composer's 
organ works which she had arranged for piano herself. They 
were the Toccata and Fugue in D minor, the first movement 
of the Concerto in C minor and the Prelude in D major. 
The Temple Quartet—composed of May Shackelford, Re 
becca Bazemore, James O'Hare and Leon Cole—sang three 
Bach Chorals transcribed for piano by Mme. Herscher. 

Rosa Ponselle, Metropolitan soprano, appeared in concert 
here under the auspices of the All-Star Course (Mrs. Orline 
Shipman and A. Brown Parkes) on October 6, and com- 
pletely charmed a large and discriminating audience with 
her artistry. She sang two arias, one from The Force of 
Destiny, and the other from Verdi’s Ernani, in which ‘she 
probably best displayed her vocal abilities. The artist gave 
several groups of songs and responded generously to encores. 
She was assisted by Stuart Ross, pianist. 

Alvin W. Roper, organist, pianist and teacher, has located 
in Birmingham and taken charge of the organ in the South- 
side Baptist Church. He will also teach piano and organ. 

The Birmingham Music Teachers’ Association held : its 
opening meeting for this season and outlined a course. of 
study for the winter meetings. The subject of this course 
is Music, the Mirror of Current Thought, and will embrace 
the Classical School, the Romantic School, the Impression- 


Alda when. she 
Hotel Commo 


istic, Program Music and the Restless School. Mrs. J. W. 
Luke is president of the association; Lorvela Hanlin, vice 
president; Sara Mallam, treasurer; Eugenia Wilkerson 
Shook, corresponding secretary, and Mrs. C. W. Burkett, 


recording secretary. 

The Junior Music Study Club opened its season with a 
charming musicale tea at the Southern Club, which took the 
form of a reception. A musical program was rended_ by 
Jane Hammil, pianist; Harold Johnson, violinist; and Celia 
Roebuck, soprano, with Elizabeth Gussen as accompanist. 
Florette Cohn, president of the juniors, introduced Emma 
McCarthy, president of the senior club, who made a brief 
talk to the assembly. Mrs. George Houston Davis, presi 
dent of the Alabama Federation of Music Clubs, gave a few 
words of encouragement and appreciation of the work: of 
the juniors, and Mildred Cathey, of Gadsden, state president 
of the junior organizations, was also presented. 

Sara Mallam has inaugurated a series of Wednesday after- 
noon cm teas for her pupils and their friends. 

Paul de Launay, organist and director of Music at Howard 
College, played at the dedication of the new pipe organ in 
Clanton. His program was made up of difficult numbers 
which were excellently played. 

The Allied Arts Club presented a musical review at the Jef 
ferson Theater, in which local talent entertained proficiently. 
The Volga Boat Song was sung in costume by Stewart Van 
deveer and the T. C. I. Chorus. Eddie Black and Ruth Wal 
lace gave pon and piano numbers, Albert Barr sang a group 
of Harry Lauder songs, accompanied by Alice Graham, and 
the Boys’ Industrial Band played several numbers. A. G. 





Ross David Studios Notes 


Marjorie Nash sang the soprano solos with the Philhar 
monic Orchestra when Ernest Bloch’s Israel Symphony 
was given on October 28, 29 and 30. Mary Browne, another 
Ross David artist, sang the alto part in the ensemble. Lillie 
bell Barton, soprano, accompanied by Miss Browne, scored 
a success when she appeared in recital at St. Stephen’s Col 
lege on October 25. Thamzine Cox studied at the Fon- 
tainebleau School of Music last summer and returned home 
with two degrees and the applause of the conservatory. Mr. 
and Mrs. David report that the Inkowa Club of thirty 
members has commenced rehearsals and that some interest- 
ing programs are being prepared. Mary Browne conducts 
the glee clubs at the Y. M. C. A. and the Y. W. C. A. in 
New York and New London, and also is one of the pro- 
gram committee of the Associated Glee Clubs. 


Songs by Mrs. David are programmed frequently by 
artists. She now is preparing a volume of verses, many 
of the lyrics being set to music by Frank I.a Forge and 


Charles Gilbert Sprosse and by Mrs. David herself. 
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EMINENT PIANIST 
EUROPEAN TRIUMPH! 

Vienna, June 3, 1926. “ ... the Moonlight Sonata espe. 
cially, was played with deep understanding and in fine 
style, and ensured for this player the respect which 
Berlin and Prague have eee, bestowed upon him.” 
NOW BOOKING FOR SEASON 1927-28. A few dates 

still open season 1926-27 


Management: HARRY AND ARTHUR CULBERTSON 
Aeolian Hall, New York. 4832 Dorchester Avenue, Chicago 
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Dramatic Soprano 
Chicago Opera Company 
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Orloff Recital a Success 
e e e e - . e 
Russian Pianist Stirs Audience at His American Debut. 
—Headline, New York Times. 
2 99 e e s e 
Orloff “Arrives” as Concert Pianist in American Debut. 
—Headline, New York Herald Tribune. 
Complete criticisms on request 
KNABE PIANO 
Management: WOLFSOHN MUSICAL BUREAU, Inc. 
250 WEST 57th STREET, NEW YORK CITY 
November 11, 1926 
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WHERE THEY ARE TO BE 








As Announced 

ALSEN, ELSA + te Hamburg 
Nov. i2, Chicago, Il N 6, Berlin 
Nov. 18, 20, 21, Brooklyn, N.Y GRAINGER, PERCY 
Nov. 23, Baltimors j Apr ae Angeles, Cal 

ALTHOUSE, PAUI HACKETT, ALICE 
Noy. 11-18, Philadelphia, Pa N 16, Minneapolis, Minn 
ye a, Deseo —-- HUGHES, EDWIN 

ec , Reading, Pa Nov. 11, Lewisburg, Pa 
lan. 10, Lancaster, Pa Nov. 27, Rochester, N. Y 
Mch 10, Johnstown, Pa. HUGHES, JEWEL BETHANY 
BANNERMAN, JoOYCI Nov Kk ester y 
eb oston, Mass - 
” MS. Ye, Mitton, Mass HUTCHESON, ERNESI 
. NOV i’ 1NCcAgO 

BARRON, MAY Nov. 16, Fremont, O 
Nov. ! Indianapol Ind Dec. 3, Baltimore, Md 
Dec. 8, Bridgeport, \-onn JESS, GRACE WOOD 
jan. 9, Montclair, N. J Nov. 11.12. Seattle, Wast 

BAUER HAROLD I v a seattie, ash 
No le Rochester, 4. ¥ Nov. 15-16, Yakima, Wash 
Nov 24° I aleville , Ks we V +4 Spokane, A ne 
Nov. 26. Ft. Wayne Ind ov 8 jozeman, ash 

’ Nov. 20, Great Falls, Mont 
Nov. 28, Chicago, lil ’ . 
Nov 30 Bi fial N. ¥ MOUNSON-GORDON 
Dec. 6, Bristol, Va 1 4, I Angeles, Cal 
Dec. 9, Boston, Mas JOHNSON, ROSAMOND, and 
Jan, 3, Cincinnati, U GORDON, TAYLOR 
Jan 4, 7 ledo, U Nov. 30, Brooklyn, N. Y 
Jan. 8, Topeka, Kans KINNEY, RUTH LLOYD 
jan. 11, Madison, Wis ~ egg ce ais, Mo 
Jan. 17, Reading, Pa, Nov. 14-19, Omaha, Neb 
M Nov q 23, Tulsa, Okla 
Nov. 29-30, Memphis, Tent 
, Mo , I , 
4 | KOCHANSKI, PAUL 
Feb. 7, Iowa City, Ia Dec. 2, Salt Lake City, Utah 
Feb. 8, Lincoln, Neb KURENKO, MARIA 
Feb. 20, Waterbury, Conn Jan, 20, Lexington, Ky 
Feb 25, Hanover, N. H LAROS. EARLI 
Mch. 17, Dayton, O N do Aller P 
Mch 4, St. Paul, Minn ov. 29, Allentown, fa 
Mech. 24 Minneapolis, Mint LENT, SYLVIA 
Mch. 27, Chicago, Il Nov. 11, Painsville, O 
Apr. 14-15 nev ?) Nov. 14, Detroit, Mich 

JORI, LUCREZIA De Madison, Wis 

> N ! M Ww 
Nov. 11 racuse , " Kee 1s 
Nov. 13, Detroit, Mich De sulla 
Dec. 2-3, Cleveland, O De 1 Jan. 4, Philadelphia, 

CASE, ANNA Pa 
Nov. 26, Wichita, Kans Dec Washington D ( 

CHERNIAVSKY TRIO te » Syracuse m, ¥ 
Nov. 11, Leeds in. 4,1 adelphia i 
Noy. 13, Roading lar Providence, R. I 
Nov. 14, Turnbridge Wells Jar Hartford, Conn 
Nov. 16, Lianelly jan. 1 Bradf fass 
Nov. 18, Swansea Jar Baltimore, Md 
Nov 20, Swansea LENOX QUARTET 
Nov. 20, Bourne uth ov » Boston, Mass 
Nov. 21, Brightor Dec. 7, Erie, Pa 
pov. 23, Eyes. LEVITZKI, MISCHA 

ov outhsea . 
Nov. 26-27, Bour it} Nov. 12, Minneapolis, Minn, 
N ~ a: Lil Nov. 13, St. Paul, Minn 

0 Lond Nae 19-20, Chicawo, 
Dec. 1, Plymout! . 

F N 4, Atlanta, Ga 

Dec 3 asthourne 
Dec. 4, Bath LEWIS, MARY 
Dec. 9, Cheltenham vy. 13, Spokane, Wash 

CLAUSSEN, JULIA Nov. 15, Moscow, Ida 
Nov, 12, East Orange, N. J LIEBLING, GEORGE 
Nx Mea Ie J ent Nov. 15, S. Bend, Ind 
Nov 13, Meadvile, Pa Nov. 16, Kalamazoo, Mich 
Nov %Y, Reno, N : Nov 9, Sioux Falls, la 

‘ l erkeley, Ca ‘ > ° — 
oh Smee LONDON STRING QUARTET 
hg ray Jan, 10, Cleveland, O, 

Dec. 11, Phoenix, Ariz LUCCHESE, JOSEPHINE 
Dec. 13, Oakland, Cal Nov. 16, Philadelphia, Pa 
Dec, 14, San Francis Ca MACMILLEN, FRANCIS 
Le 1 kureka, Ca Feb. 7, Emporia, Kans 
Ie 19 = Angeles, Cal MAIER, GUY PATTISON 

COATES JOHN é LEE i] sé . a‘, 
Dec. 15, Lond . , 

CORTOT. ALFRED yi ner : he ite on 
Nov. 11-12, Cleveland, O alee eS ag pote = ay 
Nov. 15, Columbus, O ov. 17, W Hartford, Conn, 

DADMUN, ROYAI Nov. 16, Kingston, @- ¥ 
Dec, 19-20, Boston, Mass ‘ 0 ints te 
Mch. 6, Detroit, Mich pe el, Ch - ~~ ; ' 

DE RESZKE_ SINGERS Now’ 38 het ae) 
Nov. 18, Wichita, Kans : a: eee eee 
Jan. 4, Erie, Pa MARTINELLI, GIOVANNI 

DAVIS, ERNEST Noy. 14, Fall River, Mass. 
Mch. 14, Chicago, Il MEISLE, KATHRYN 

DAVIES, TUDO! ov. 16, Lexington, Ky. 

oi °, Ry ter, Eng Dec. 3-11, San Francisco, Cal 

. J { 

Nov. 20. San Ateonio, Tex MARTIN, BEATRICE 
Ny She * a Pow Nov. 14, Trenton, } 

ECHOLS, WEYLAND MIURA, TAMAKI 
Nov. 21, Chicag« ll ov. 30, Wichita, Kan 

eLMAN DUAR I , MIDDLETON, ARTHUR 

e . eveland, ¢ : May 9%, Topeka, Kan 
ENG N IGAL SING . 

eG iee MADRIGAL © MOUNT, MARY MILLER 

_— Ne 17, Oak Lane, Pa 

Feb. 1, Cleveland, O ¥ ’ . 

FARNAM, LYNNWOOD Nov. 19, Bridgeton, N. J 
Nov. 11. Westmond, Conn Nov 1, Philadelphia, Pa 
Nov. 22-23-24, Philadelphia, Pa Nov. 23, Moorestown, N. J 

FLONZALEY QUARTET MUNZ, MIECZYSLAW 
Nov. 11, Aurora, N. Y. Nov. 16, Springfield, Mass 
Nov, 12, Warren, Pa Nov 1, Dayton, O 
Nov. 15, Buffalo, N. Y. MURPHY, LAMBERT 
Nov. 16, Cleveland, O Nov. 14, Chicago, l 
Nov 1, Chicag ii NAEGELE, CHARLES 
Nov 3, Dallas, Tex Dec. 14, Fitchburg, Mass 
Nov. 24, Houwstor Tex lan. 5, Boston, Mass 
Nov 6, Wichit Kan NEGRI, FLORA 
Nov. 29, Des Moines, Ia Dec. 10-11, Cincinnati, O 

FORSYTH, JOSEPHINE NEW YORK STRING QUAR- 
Nov. 26, York, Pa rET 
Nov. 27, Lancaster, Pa Apr. 30, Salt Lake City, Utah 

as ne tal ro as NEY, ELLY . 

lov. 14, Philadelphia, Pa Jan. 10, Albany, N. Y. 
Jan. 27, Salt Lake City, | tah an. 11, Erie, Pa. 

GIANNINI, DUSOLINA Feb. 21, Lexington, Ky. 
Nov. 13, Hanover Mch, 22, Chicago, Il. 
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FRED 


COURIER 


PATTON, STRATTON, CHARLES 


Nov. 11, Philadelphia, Pa. Nov. 15, Washington, D. C. 

Nov. 17, Buffalo, N. Y. Nov. 16, Baltimore, Md. 

Dec. 9, Los Angeles, Cal. Nov. 17, Philadelphia, Pa. 

Dec. 26, Detroit, Mich. Nov. 22, Buffalo, N. Y. 

Dec. 28, Pittsburgh, Pa Nov. 30, Memphis, Tenn. 

Apr. 15, Los Angeles, Cal. Dec. 2, Savannah, Ga. 
PETTIS, ASHLEY Dec. 3, Greenville, S. C. 

Nov. 28, Chicago, Il. Feb. 24, Hagerstown, Md. 
PHILADELPHIA LA SCALA Feb 25, Winchester, Va. 

OPERA 

Nov, 28, Newark, N. J. SUNDELIUS, MARIE 

Dec. 12, Newark, N. J. Nov. 14, Duluth, Ia. 

Jan. 9, Newark, N. J. Nov. 27, Rochester, N. Y. 

Feb. 20, Newark, N. J. Nov. 22, Chicago, Ill. 

Mch, 20, Newark, N. J. Jan, 12, Greenville, S. C. 


PONSELLE, ROSA 


Mch. 31, Salt Lake City, Utah SWAIN, EDWIN 


RAYMOND, GEORGE PER Nov. 17, Raleigh, N. C. 

KINS Nov. 19, Rockhill, S. C. 

Nov. 21, Akron, O Nov. 22, Brooklyn, N. Y 

Dec. 2, Amesbury, Mass. Dec. 3, Carlisle, Pa. 

Dec. 4, Boston, Mass Dec, 8-9, Syracuse, N. Y 

Dec. 8, Philadelphia, Penn. x 

Dec, 12, Trenton, N. SZIGETI, JOSEPH 

Jan. 23, Chicago, Il. Novy. 11-12, Detroit, Mich 

Mch. 9, Brooklyn, N. Y. Nov. 14-15, Philadelphia, Pa. 


Nov. 18, Erie, Pa. 

Nov. 28, Philadelphia, Pa. 
Dec. 3-4, Cincinnati, O. 

Dec. 9-10, St. Paul and Minne 


RESPIGHI, OTTORINO 
Feb. 1, Cleveland, O. 
RETHBERG, ELISABETH 


Jan 27, Richmond, Va. apolis 
ROSEN, MAX S Dec. 26, Philadelphia, Pa 
Feb. 21, Ogden, Utah Jan. 4-7, Havana 
ROSEVELT, EMILY Jan. 11, Morristown, N. J. 


Nov. 16, New Britain, Conn Jan. 13, Pittsburgh, Pa. 


Nov. 18, Montclair, N. J Jan. 14, Toronto 
Nov. 19, Stamford, Conn. Jan. 16, Milwaukee 
Jan. 20, Sioux City, Ia 


RUSSIAN SYMPHONIC 
CHOIR Jan. 21, Grinnell, Ia. 


Nov. 12, St. Louis, Mo Jan. 23, Indianapolis, Ind 
Nov. 13, Springfield, Mo. Jan. 25, 28, 29, Chicago, II. 
Nov. 15, Wichita, Kans Feb. 10-11, Cleveland, O 
Nov. 17, Colorado Springs Feb. 15, Oberlin, O. 


Col. 
Nov. 18, Denver, Col. TIPI¢ A ORCHESTRA 











Noy. 19, Cheyenne, Wyo. Nov. 12, Muncie, Ind. 
Nov. 20, Billings, Mont Nov. 13, Detroit, Mich. 
Nov. 22, Spokane, Wash Nov. 16, Chicago, Il 
Noy. 23, Wenatchee, Wash Nov. 17, Evansville, Ind. 
Nov. 24, Bellingham, Wash Nov. 18, Louisville, Ky 
SALMOND, FELIX Nov. 19, Richmond, Ind. 
Nov. 12, Baltimore, Md Nov. 23-24, Cumberland, Md. 
SALZEDO HARP ENSEMBLE Dec. 2, Richmond, Va. 
Feb. 18, Richmond, Va. Feb. 16, Los Angeles, Cal. 
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Photo by C. Lucas, Paris 


FLORENCE FIELD | 
VIOLINIST 
“A Star of the First Magnitude” 


Musical Courier (Paris). 





























SCHIPA, TITO 


TOLLEFSEN TRIO 


Nov. 12, Columbus, O. Nov. 16, Gainesville, Ga. 

Nov. 15, Flint, Mich. Nov. 18, Gulfport, Miss. 

Nov. 30, Cleveland, O. Nov. 19, Laurel, iss. 
SCHOFIELD, EDGAR Nov. 22, Montgomery, Ala. 


Nov. 24, Evansville, Ind. 
TORONTI, FLORA 
Nov. 22, Cortland, N. Y. 


Nov. 30, Haverhill, Mass. 
SHATTUCK, ARTHUR 


Nov. 12, Hamburg, Ger. Dec. 13. Wilmington, Del. 
Nov. 15, Leipzig, Ger. VALERIANO, GIL. 
om 16, prcces, Sv. Nov. 25, Birmingham, Ala. 
a 18, mR WARDLE, CONSTANCE 
~ jag 22 i. act. Nov. 22, Hartford, Conn. 
NOV, 20 aati ser. Nov. 24, Scranton, Pa. 
Nov. 28, Cassel, Ger. Nov. 27, Allentown, Pa. 
Dec. 3, Vienna, Austria Nov." 29, Reading, Pa. 
Dec. 6, Prague, C. 5. Nov. 30, Lancaster, Pa. 
Dec. 13, Budapest, Hungary bo 5 $ 
. me ee WELLS, PHRADIE 
SIMONDS, BRUCE Nov. 14, Reading, Pa 
Nov. 17, Waterbury, Conn. 1 , . ° 3 


Dec. 14, Brooklyn, N. Y. 
WERRENRATH, REINALD 

Nov. 14, Hartford, Conn. 

an. 6, San Diego, Cal. 

Feb. 10, Oklahoma City, Okla. 
WHITE, RODERICK 

Nov. 28, Grand Rapids, Mich. 
ZIMBALIST, EFREM 

Nov. 12, Scranton, Pa, 
Nov. 15, Reading, Pa. 


Nov. 23, New Haven, Conn. 

Feb. 23, Stamford, Conn. 

Mch. 9, New Haven, Conn. 
SOPKIN, STEFAN 

Dec. 31-Jan. 1, Chicago, IIl. 
STANLEY, HELEN 

Nov. 11, Philadelphia, Pa. 

Nov. 18, Philadelphia, Pa. 

Jan. 7, Wellesley, Mass. 


Kathryn Meisle Adds to Her Popularity 


Kathryn Meisle has returned to New York after her 
four weeks’ season of opera appearances on the Pacific Coast 
with the San Francisco Opera Company and the Los An- 
geles Opera Company. Miss Meisle duplicated her last 
year’s success with these companies and without a doubt 
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has established herself in the West. A recent article ap- 
peared in the music papers, giving the average percentage 
of her return engagements. A new record is established for 
the popular contralto, for after her Amneris performance 
‘n Aida, Alfred Hertz, conductor of the San Francisco 
Symphony Orchestra, engaged Miss Meisle for two appear- 
ances in December. In addition to these dates, Miss Meisle 
will have three concerts, thus making five engagements in 
ten days. In February she will return for a tour of twelve 
concerts on the Pacific Coast. 


La Forge-Berumen Studio Items 


Elizabeth Andres, contralto, was the soloist at the 
Teacher’s Reception given at Hackensack, N. J., on October 
21. Miss Andres possesses a voice of genuine contralto 
quality which she uses with taste. She was heard in two 
groups and was obliged to add four encores to satisfy her 
audience. 

Frank La Forge and a group of his artist pupils gave a 
recital at the Bowery Mission, October 25. Gil Valeriano, 
Spanish tenor, presented two groups, and his every offering 
was greeted with enthusiasm, for his voice and art are 
continually growing. Gretchen Altpeter, soprano, sang a 
mixed group in her usual excellent style. Her voice is of 
beautiful quality and she also has a charming personality. 
Flora Bell, coloratura, gave a group of songs and Cili angui 
d'inferno from The Magic Flute. Miss Bell has an unusual 
voice of wide range and she sings with fine musicianship 
and understanding. It was a delight to hear her execute the 
difficult runs and trills. Ernesto Bertimen, pianist and teacher, 
presented four of his artist pupils in classical and modern 
compositions .at the La Forge-Berimen Studios on Oc- 
tober 26. Alpha Kinzie, one of the newcomers, opened the 
program, playing Handel, Scarlatti, Haydn and Brahms with 
brilliant technic and fine sense of rhythm. Norma Krueger 
gave a beautiful rendition of the Carnaval Mignon by 
Schuett, a work seldom heard. Miss Krueger has grown 
both technically and musically in the past year, and her 
playing on this occasion was greatly enjoyed. Myrtle Al- 
corn, who is also a pupil of Mr. La Forge, played numbers 
by Chopin and two modern compositions by Cyril Scott. 
Miss Alcorn possesses a lovely touch and a clear technic, 
which she displayed to advantage in the Allegro by Scott. 
Emilie Goetze, considered one of the finest pianists at the 
studios, gave a fiery and clean-cut rendition of the popular 
Blue Danube Waltz, arranged by Schulz-Evler. Miss 
Goetze also played the Island Spell by John Ireland, given 
with great pathos. 
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Philadelphia Accleine Leonora Cortez 


Leonora Cortez is a pianist who has won for herself an 
enviable reputation in the music world. Today when her 
name is mentioned one understands immediately that a 
musician of ability is being spoken of. Among her recent 
appearances was one in Philadelphia when the Evening 
Public Ledger said of her work: “Leonora Cortez as soloist 
scored a distinct triumph in the Tschaikowsky concerto 
No. 2. Miss Cortez played superbly throughout, her technic 
being virtually perfect, her tone ample and sympathetic, and 
her artistry unquestioned in the rather labored composition. 
She performed the work brilliantly throughout, and received 
so many recalls that she responded with an encore number, 
playing the Moszkowski arrangement of the Chopin waltz 
in D flat, arranged in thirds instead of a single melodic 
line in the right hand.” 








New York Symphony Engages Lewis Richards 

Lewis Richards, American harpsichordist, has been engaged 
by the New York Symphony Orchestra, Walter Damrosch, 
conductor, and will make his first appearance of the season 
with that organization on November 26, in Carnegie Hall 
and November 28, in Mecca Auditorium. He will play the 
harpsichord part in De Falla’s El Ratablo and negotiations 
are pending for him to play the same work with four other 
symphony orchestras in America. 

Following his appearance with the Baltimore Symphony 
Orchestra on December 12, he will leave on a transcontinental 
tour which includes appearances in Ann Arbor, Ypsilanti, 
Grand Rapids, Chicago and Cincinnati. On his tour he will 
play several novelties which he secured from the Library of 
the Society of Ancient Instruments in Paris. Mr. Richards 
is a member of this society and has previously presented 
works from its library, notably last year at the Beethoven 
Association. 


Queen Maxie Praiees Ludikar 


Pavel Ludikar,,new bass at the Metropolitan Opera, re- 
turned a short time ago from a summer spent in his native 
Czecho-Siovakia, where he gave a number of highly success- 
ful concerts, particularly in Prague, where he had the 
assistance of Oskar Nedbal. Her Majesty, Queen Marie 
of Roumania, in the articles which she is writing for the 
New York World, paid a compliment to Mr. Ludikar in a 
recent issue, saying that one afternoon on the Leviathan 
the Czecho-Slovakian bass kindly sang some of his suc- 
cessful songs for her and that he has a rich baritone voice 
with a touch of velvet about it that appeals to the heart. 
The Queen states, too, that Mr. Ludikar was a great friend 
of her mother’s and that each song which he sang reminded 
her of how he had made pleasant many hours of her life. 














ZLiO 


0. SCOTTO 


CONCERT MANAGEMENT 
CIVIC CONCERT SERVICE, Inc., 


Auditorium Bidg., Chicago, Il. 
Personal Representative: 
Congress Hotel, Chicago, III. 


















Master Pianist 
MASON @ HAMLIN PIANO 


MUSICAL COURIER 


and a famous artist sing but one role during an entire sea- 


f4ANAGEMENT 


METROPOLITAN MUSICAL BUREAU 


AEOLIAN HALL, NEW YORK 








ember 14> 1926 


N Ov 





November 11, 1926 MUSICAL COURIER 15 





ff compere ff ff comms ff {| commence ff fj ommmmenn ff |] ememamsen fff] emmmemme jf f | some jf | | omen fj | commen fff meme jj | | commen jf { | common | || omen || | | mmmemow || ff emmmemmmmiae fff etme 5 | oie HE nan rmere- anaoeonamnant | 


VERA CURTIS 


Opens Season of the Philadelphia Grand Opera 
Company on October 28, singing the Title 








Role in Aida with Sensational Success 


“The Aida was Vera Curtis, a 
young American singer, who has an 
unusually fine voice and who sang ef- 
fectively at all times and exquisitely 
in the many taxing lyric passages of 
her role. She enacted the part well 
also and was enjoyed every moment 
she was on the stage.” —Philadelphia 
Record, October 29, 1926. 





Her voice was a brilliantly effective 
instrument of unusual range and 
clarity. Her full throated tones soar- 
ing higher and higher, fairly en- 
tranced her hearers. Throughout the 
long and difficult role she maintained 
a high standard.”—Philadelphia Eve- 
ning Bulletin, October 29, 1926. 


“Miss Curtis’ presentation of the 
title role, both from the vocal and his- 
trionic standpoint, deserves to be 
called ideal. Her voice is of rare rich- 
ness and beauty. Particularly in the 
Nile scene did she win a brilliant suc- 
cess.” — Philadelphia Gazette-Demo- 
crat, October 29, 1926. 


“Miss Curtis sang better than she 
has ever before done in Philadelphia. 
She was called before the curtain at 
the close of each scene.”’—Philadel- 
phia Evening Public Ledger, October 
29, 1926. 


Re-Engaged to Sing 
Desdemona in Verdi’s Otello 
on March 30, 1927 
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REPLIES TO INQUIRERS 





Answers to letters received in this department are published 
as promptly as possible. The large number of inquiries and the 
limitation of space are responsible for any delay. The letters are 
answered seriatim. 


Arve Tey Forcorren 

M. | It is hardly right to say that certain operas that 
were once popular with the public are forgotten because 
they are no longer heard As times change so fashion 
and the taste of the public change Not so many years 
ago there was only a season of German opera during the 
winter in New York with perhaps one or two of what on 
na call the heavy German old favorites produced No 
Italian operas were sung during the years of Seidl and Dr 
Damrosch, to make a sweeping assertion The public 
clamored for Wagner, and more Wagner, and the per 
formance vere just as well attended as are any of those 
given today As a consequence, many of the younger gen 
eration of that time rather sneered at Italian opera as too 
trivial for notice Now all is changed as everyone knows, 
and yet in another twenty or thirty years who can tell what 
he public taste will le It may happen that some of the 
old operas, quite forgotten now—that is as far as ever be 
ing sung is concerned—may return to their former position 
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Town Hall 
October 14 








N. Y. WORLD 
“Marked a significant entry into the 
concert field by last night's perform- 
ance. Made a delightful stage figure 
as well as pianist.” 








N. Y. HERALD TRIBUNE 
“Miss Whittingham showed a very 
fluent and dexterous technic which 
was not without shading.” 








N. Y. SUN 
“She is a routined player of evident 
experience who is able to impart a 
certain intelligence, facility and flu- 
ency not without value to all she un- 
dertakes.” 











Miss Whittingham Has 
Studied With 


HANS BART 


from her ninth year to the pres- 
| ent time, excepting during the 
| summer of 1924, when she 
| studied with Isidore Phillip in 
Paris. 
Second New York Recital 
in April 
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LILIAN BRANDT 
29 West 57 St., N. Y. City 
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and a famous artist sing but one role during an entire sea- 
son, as Wachtel sang Le Postillion de Lonjumeau, all 
through the cities of Germany, sang it a thousand times, 
and packed every theater or opera house where he was 
announced—not but that he had a large repertofy, but that 
opera, the tenor part of the postilion, was his great success. 
When he fried to sing Wagner's music, he was a dismal 
failure. 





ARTISTS EVERYWHERE 








The Brahms Chorus of Philadelphia announces Mae 
Ebery Hotz, soprano, as soloist for the first concert of the 
season and the Russian String Quartet of Philadelphia 
for the second concert. The chorus is rehearsing the last 
choral composition of the late Camille W. Zechwer, 1 Met 
With Death, which is inscribed to N. Lindsay Norden, con 
ductor of the chorus, The organization numbers 110 
singers, which have been selected with the utmost care, and 
the concerts promise to be of high order At a recent 
business meeting the following officers were elected to serve 
for two years: president, Walter Evans; vice-president, 
William L. Paton; secretary, Helen C. Cummings; treasurer, 
Mary Ancona, and the following for directors in conjunc- 
tion with the above: Robert P. Younger, Richard M. 
Whiley, Isabel Bradly, Elsie Yewdall and Edward Tomlin- 
son 

Ellie Eberling, soprano, a leader in the former Mozart 
Choral, who studied with Mme. Soder-Hueck, sang three 
times recently over Radio WEAF, her beautiful voice and 
style appealing to the large audience in songs by Rubin- 
stein, Terry, and others. 

Elsa Foerster, the American girl who is prima donna 
of the City Opera of Cologne, Germany, sang her thirtieth 
performance of Madame Butterfly recently, and on October 
30 she sang the title role in Puccini's new opera, Turandot. 
Miss Foerster’s brother, William J. Foerster, New York 
violinist, was with his sister the latter part of August. 

The Hartford School of Music has opened the fall 
term in its new home on Asylum Street, Hartford, Conn. 
The aim of this institution is “To furnish educational ad- 
vantages in the several branches of music, to fit students to 
become teachers and concert artists, and to stimulate and 
elevate the general musical standard.” The faculty of the 


school includes: Voice—Eleanor Scheib, Ilma_ Igelmann 
and Ruth Goodrich Horton; cello—Willem Willeke and 
John Clayton; violin—Alfred Troemel, Mary Cooper and 
Gertrude Felber; organ—Arthur Priest; piano—Aurelio 
Giorni, Lillian L. Bissel, Elliot Stanley Foote, Rosa M 
Dunne, Marguerite E. Foster, Madeleine Burke, Ruth H. 
Dickenson, Pauline Midura, Maude Hurst Blanchard and 


Ethel Hale; history—Waldo S. Pratt; public school music 

Ralph L. Baldwin and Priscilla E. Rose; theory—Lillian L 
Bissel; accompanying—Helen Tiffany; ear-training, sight 
reading and key-board harmony—Grace Eckelberry. 

J. Rosamond Johnson and Taylor Gordon have just 
returned from a series of successful recitals, in Buffalo; 
Detroit and Flint, Mich.; Canton, O.; Chicago, Ill; Louis 
ville, Ky:, and Syracuse, N. Y 

Rudolph Laubenthal, tenor of the Metropolitan, just 
arrived from Europe for another season at the Metropolitan 
Opera. His farewell concert in Berlin and his performance 
of Tristan under Bruno Walter were real triumphs and the 
critics lauded him as the “greatest living impersonator of 
the role.’ Mr. Laubenthal will fill a number of important 
concert dates, one of them during November, when he will 
be soloist in three concerts with Walter Damrosch and the 
New York Symphony. This will mark Mr. Lawubenthal’s 
first appearance at an orchestra concert in this city. 

Ralph Leopold, American pianist, will give a series of 
recitals for the Duo-Art in December. He gives his New 
York recital in November at Aeolian Hall. 

Blanche Brunner Levy and Elinor Hale Lambert he 
gan their third annual series of operalogues on November 
9. They are given this year at the Hotel Plaza, and the four 
operas chosen are slated for Metropolitan production this 
season. The operalogues on November 9 treated .L’Amore 
dei Tre Re, and the other three are Turandot, Rosenkayalier, 
and Fidelio, respectively on Tuesday afternoons, November 
23, December 7, and December 21. 

Lauritz Melchior, who has been singing in opera in 
Berlin this past summer, returned to America in time for 
a pair of appearances with the Cincinnati Orchestra on 
October 29 and 30. Mr. Melchior will sing with the New 
York Philharmonic Orchestra and with the Philadelphia 
Orchestra. He has also been re-engaged by the Metropoli- 
tan for his second season at the opera house. 

Guy Maier, of the Maier and Pattison two-piano com- 
bination, who has made a number of arrangements of stand- 
ard classics for two pianos, has recently launched into the 
field of vocal composition. He has written a song for mezzo 
soprano or baritone voice, called Reflections, and it will be 
published by J. Fisher & Bro. 

The Montclair Orchestra, Philip James, conductor, 
gave a symphony concert on October 8 in Caldwell, N. J., 
for the benefit of the Grover Cleveland High School Schol 
arship Fund. The orchestra played in its usual musicianly 
style works by Gluck, Schmitt, Tschaikowsky, Dvorak and 
Gustav Holst. Ralph Leopold was the soloist, and scored a 
success in the Bach-Busoni concerto in D minor with or- 
chestra and also in a group of piano solos. 

Nina Morgana is back in America following a success- 
ful season in Buenos Aires at the Colon Opera House. Miss 
Morgana has been reéngaged by the Metropolitan and will 
divide her time between operatic and recital work. 

Laura E. Morrill has large classes of vocal pupils both 
at her New York and Boston studios. She is a member of 
the Guild of Vocal Teachers. 

The Neighborhood Music School held its first students’ 
meeting of the season recently and elected the following 
officers: president, Esther Rubin; vice-president, Max Dan- 
ziger ; secretary, Julius Scheier; treasurer, Dorothy Gruber. 

Elly Ney’s popularity on the Pacific Coast is indicated 
by advance bookings for twelve concerts in California dur- 
ing January and February. All her American concerts 
this winter will feature works appropriate to the Bee- 
thoven Centenary. 

Bernard Ocko, violinist, has been engaged, through the 
National Music League, Inc., to appear with the New York 
Philharmonic Orchestra in February, under Furtwaengler. 


. 
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ERNEST SCHELLING, 


pianist, conductor and composer, who is appearing as soloist 
in three concerts with the New York Philharmonte Orches- 


tra, Willem Mengelberg conducting. The first recital was 
given on November 8, the program including Chopin and 
Mosart concertos and Schelling’s Impressions from an 


Artist's Life. 


The dates for the forthcoming programs are 
December 4 j 


December 13. (Photo © Underwood & 
Underwood.) 


avid 


Mr. Ocko was a Stadium winner, playing with the New 
York Philharmonic Orchestra at the Lewisohn Stadium 
last summer. An extensive concert tour has been arranged 
for Mr. Ocko, which began the middle of October, includ- 
ing appearances in New England, the Middle West, three 
weeks on the Pacific Coast, and two weeks in Texas. 
Samuel Reichmann is a pianist of far more than usual 
ability, who has been heard on several occasions in New 
York City. He studied with Busoni and will perhaps in- 
clude some Busoni works on his New York program this 
(Continued on page 21) 


ETHEL GROW 


CONTRALTO 
Specialist in Tone Production 
“She has a fine diction, therefore there was a differ- 
ence whether the songs were in English or not We 


like our own tongue best when easily understood.” 
New York World. 


200 West 57th St., New York 


Phone: Circle 10117 














AMERICAN BASS ENGAGED FOR 
THE TEATRO REALE OF MALTA 
AND MASSIMO TEATRO BELLINI 


OF CATANIA 














Photo by Giovanni Artico 


CHASE BAROMEO 


Chase Baromeo, one of Milano's Teatro La Seala 
leading basses, and who has been with that organiza- 
tion for the past three years, owing to*the many de- 
mands of Europe’s leading impresarios, has refused 
a renewal engagement for another three years’ 
tract with the same management, and has accepted 
engagements for the fall and Carnival season with the 
Teatro Reale of Malta from November 15, 1926, to 
March 18, 1927. He wil! sing the important principal 
bass roles of the season's repertory, including Faust 
and Barbiere di Siviglia. From March 18 to May first 
he will fill an engagement at the Massimo Teatro 
Rellini, of Catania, singing there also the principal 
bass roles including the role of King Timur in Puccini's 
Turandot, Bellini's Sonambula and other operas 
Maestro Ghione will be the Musical Director of the 
Catania season. America can well be proud of the 
rapid and successful career this young and talented 
American bass has achieved in Europe. 
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OSEF HOFMANN 


Piano Recital 
Carnegie Hall—Afternoon of November 20th 


HATEVER he plays, Josef Hofmann’s inter- you distinguish a virtuosity imbued with fine art 
pretation bears the unmistakable personal- and dominated by musical understanding of the 
ity that makes his recitals so memorable. Whether highest order. Duo-art record rolls have caught 
he plays for you in the concert hall or in and preserved the magic of Mr. Hofmann’s . 
your own home through the Duo-Art piano, playing. 


Josef Hofmann records only for the 
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OCTOBER 28 
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OCTOBER 30 


Ignaz Friedman 
back to play in the United States 
season's absence He was welcomed by an audience 
led Aeolian Hall on October 30 and occupied as many 
as could be placed upon the platforms as well as all the 
Friedman program—the 
in the Tausig arrange- 
and Chopin 


| riedman caine 


seats. It was a_ typical 
cata and Fugue 
Fantasy, op. 17, 


gular 
D minor Te 

he Schumann twelve 

tip of his fingers a dynamic 
any other pianist of the day. 
as he did when it was called for 
in the Bach transcription, and at the other end of the scale 
he can play with a delicacy and lightness that is astonishing. 
The of his Schumann Fantasy was a splendid 


Friedman has at the 
range that is hardly equalled by 
He can thunder mightily 


pertormance 


WARD-STEPHENS 


and packed it to the doors as is its regular custom. 
again the 
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exhibition of shifting moods and colors. He long ago 
proved what a master of Chopin he is. There is a tremend- 
ous note of personality and magnetism about everything that 
Mr. Friedman does. Oftentimes one listens to him, breath- 
less. It was his first New York recital of the season, and 
the audience was with him from the first moment. ‘ There 
was the greatest applause at every opportunity, and calls for 
humerous encores, 


NOVEMBER 1 
Kaja Eide Norena 


Word had come in advance that the Norwegian soprano, 
Kaja Eide Norena, who made her début at Carnegie Hall, 
on November 1, had decidedly unusual qualities as a singer, 
and this turned out to be the case. Mme. Norena who is 
on her way to join the Chicago Civic Opera Company, has 
a strong, powerful voice, of most pleasing tone quality and 
unusual purity. Although she is classified as a coloratura 
and sings florid music with ease and surity, her voice has a 
decided dramatic tinge, and the color, warmth, and feeling 
which is usually absent from a coloratura voice. 

She began, as was to be expected, with a Norwegian 
group, including two Grieg songs, and the Norwegian Echo 
Song, but it was only when she came next to the Mad 
Scene from Thomas’ Hamlet, that she was entirely free 
from the nervousness incident to so important a debut, and 
showed what unusual powers are hers. After this she gave 
an old English song, a Scotch song, two familiar Schubert 
and Grieg numbers, and then the perennial Caro Nome aria 
from Rigoletto which was particularly well done. The final 
group included Chausson, Debussy, and Rachmaninoff. The 
Debussy Fantoches was exquisitely done, and the audience 
insisted upon immediate repetition. 

Mme. Norena’s American début was a most distinct suc- 
cess. There was a large audience and it was most enthusias- 
tic, calling upon her for several extra numbers. 


NOVEMBER 2 


Clarita Sanchez 

Clarita Sanchez, a native of Mexico, who was sent to the 
United States by her government about two years ago in 
order to study with Marcella Sembrich, gave a recital in 
Aeolian Hall on November 2, at which time she showed 
marked improvement over her appearance in the metropolis 
last year. The soprano presented four operatic arias and 
groups of songs, singing in French, Italian, English and 
Spanish. In the operatic arias she displayed dramatic 
ability, and is especially to be commended for her excellent 
singing of the difficult aria from Puccini’s Turandot. Miss 
Sanchez possesses a voice of ample volume, she sings with 
ease and has an understanding of the music she interprets. 
Lois Townsley was at the piano. 


Philadelphia Orchestra 
Again Leopold Stokowski’s forces invaded Carnegie Hall 
And 
under its energetic 


Philadelphia Orchestra, 
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“The perfect accord of the two players sustained a 
noteworthy brilliance.”—N. Y. Herald-Tribune 


AEOLIAN HALL, 34 West 43rd Street 
New York City 


Sunday Evening, Nov. 14, at 8:15 
TWO-PIANO RECITAL 
By 
EDWIN and JEWEL BETHANY 


HUGHES 





Program 


Variations on. a Theme by Beethoven... .Saint-Saens 
ot RR re ee ee Mrs. H. H. A. Beach 
Concerto Pathétique (In one movement) 
Suite, Op. 15 

STEINW. AY PIANOS 


artistic level 


“Their playing stood on the highest 
Berlin Signale. 


throughout.”—N. Y. Correspondence. 








and 





most capable leader, played as only this orchestra can play. 

Need one say that from beginning to end there was treat 
upon treat, one delicious morsel added to another, and at the 
end the usual so well deserved ovation for both the con- 
ductor and his men. 

It was rather expected that Stokowski would again attempt 
to give his program under subdued light, but a printed an- 
nouncement informed the auditors that the experiment of the 
week before had not worked out successfully and would not 
be tried again—for the present at least. 

Beginning with the Handel D minor overture, Stokowski 
then introduced the A major concerto by Karl Philipp 
Emanuel Bach, for cello and orchestra. As played by the 
Philadelphians there was no little beauty in this work and 
the audience thoroughly enjoyed it. Whether or not one has 
a liking for the compositions of this member of the Bach 
family, there was good reason to be nn with the in- 
terpretation given it on this occasion, and, indeed, with the 
scholarly way it was presented. The cellist. was Maurice 
Marechal—a virtuoso of great talent—and he made the 
most of every opportunity the work offered. After this came 
Mozart—the symphony in G minor—likewise magnificently 
done. 

Following the intermission Stokowski offered Caplet’s Epi- 
paae ' with Maurice Marechal again the soloist. Accord- 
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ing to a program note Marechal was also the soloist when 
the work was first played in 1923 in Paris, It was no easy 
task for the soloist and with all the intricate fingering, 
bowing, and jumping all over the neck of his instrument, 
he had his hands full. Nor did the orchestra deserve one 
bit less of credit. But the work itself? Well, there were a 
great many that lost interest at the start, the writer among 
them. The beautiful strains of Ravel’s Rhapsodie Espagnole, 
the concluding number, came as a great relief. Just a jumble 
of hops, skips and jumps may appeal to the modernist, but 
not to the old-fashioned lover of melody. 


NOVEMBER 3 





Basaia Babess 


What was termed a symbolic cycle—in reality a cycle of 
life—was epitomized in an interesting recital at Town Hall 
by Emma Roberts, cotralto, on the evening of November 3. 
In groups classified as the four seasons, with an introduction, 
an interlude and repetition of Spring at the.conclusion to 
signify the everlastingness of life’s circle, Miss Roberts 
offered songs of varying mood and tongue that conformed 
with her timely collections. She displayed, a voice of ex- 
cellent quality and warm tonal coloring. He interpretations 
were brilliant, attesting to the fact that she is a musician of 
sound experience, intelligence and good taste. Miss Roberts 
presented a charming picture, background half-way through 
the program by the mass of multi-colored flowers she re- 
ceived, against which she stood forth a glowing personality, 
charming to the eye an to the ear. 

The cycle began with Erich Wolff's Ewig as a prelude. 
Spring was represented among other numbers of Schumann's 
Fruhlingsnacht, two Brahms songs for children and Buzzi- 
Peccia’s Giovanezza, announced as being here given for the 
first time; Summer—Schumann’s Ich Kann Nicht Fassen, 
Sibelius’ Tryst and Schubert’s Margaret Am Spinnrade; 
Autumn—Ethel Leginska’s setting of Shelly’s Ode to the 
West Wind, also given an initial performance, excellently 
rendered by the artist; and Winter, offering Swing Low 
Sweet Chariot and Strauss’ lovely Schlechtes Wetter. Many 
Selections similar in text, were also presented. 

In conclusion, Miss Roberts sang a condensed version of 
Alfred Noyes poem, The Call of Spring, musical setting by 
Malaby. It was a number that brought forth all the beau- 
ties of Miss Roberts’ voice and earned for her a storm of 
enthusiastic applause. Walter Golde gave an excellent ac- 
counting of himself in the role of accompanist and added 
in no small measure to the general satisfaction of the 
evening. 


NOVEMBER 4 


New York Philharmonic 


Mr. Mengelberg offered three novelties on the program 
at the Philharmonic concert of November 4, and it was also 
a departure from the usual constructed program, for he 
offered the new music first, which served to sharpen the 
appetite for the great. masterpiece of Brahms, the Third 
Symphony in F major. The opening number, Honegger’s 
Prelude to The Tempest, which after all is not a prelude, 
is one more of those awful cacophonous constructions which 
can easily be termed “bad noise.” The noise, at that, was 
shrill to a point of cringing; perhaps if it had had a setting 
to distract the listener somewhat from its supposed descrip- 
tiveness it might not have been as coolly received by the 
audience. The Little Suites of Stravinsky belong to his 
humoristic periods, sophisticated and ironic; they thoroughly 
amused the audience, which took them in the only spirit 
they can be taken, one lacking seriousness. The Valse in 
fact had to be repeated. It is a clever Stravinskian produc- 
tion, odd rhythms and inconclusive periods. Mr. Mengel- 
berg handled them with the best of understanding. 

The suite from Casella’s ballet La Giara, which will be 
given stage production at the Metropolitan sometime this 
season, had coloring in the first part while falling to flatness 
in the concluding sketches. Charles Stratton, tenor, sang 
the incidental solo in the Nocturne, which by the way was 
the most harmonious of all, giving poignancy to the Sicilian 
folk song. Those whose souls delight in the moderns must 
have had their fill, and the others—those who could tide over 
the intermission—found in the conductor’s interpretation of 
the first movement of Brahms a noble and heroic reading. 
There was grip and sweep and eloquence in the whole. Mr. 
Mengelberg did not let his listeners. lose one detail and beside 
the great chords which give it a background there was 
developed a lyricism and emotional pulse. It was indeed the 
piece de resistance, and the conductor and his men were 
warmly received. The same program was given as second 
students recital, in a series of twelve, on Saturday, 


November 6. 
Vladimir Resnikoff 

t Town Hall, on November 4, Vladimir Resnikoff, vio- 
lictot, made his first New York appearance before a good 
sized audience, ably assisted at the piano by Walter Golde. 
A note at the head of the program says that Mr. Resnikoft 
was born in Russia and was brought to this country by 
George Eastman of Rochester to direct the violin department 
of the School of Music of the University of Rochester, 
otherwise known as the Eastman School. He played a 
sonata by Beethoven, a Tschaikowski concerto, a Romance 
by Beethoven, Caprice by Paganini and the Souvenir de 
Moscow by Wieniawski. He proved himself to be a player 
of far more than average attainment. His tone is splendid, 
rich, warm, and colorful. His interpretations are sane and 
individual and he proved himself able to build up a stirring 
climax when it was needed. His performance showed a 
good deal of sentiment, without undue sentimentalism, and 
especially were his interpretations dignified by real breadth 
and force. He was vigorously applauded by his audience. 


New York Symphony: Albert Spalding, Soloist 


Albert Spalding, violin soloist at the matinee concert, 
November 4, at Carnegie Hall, was in his best form in the 
generally neglected Hungarian Concerto by Joseph Joachim. 
The popular American artist was in brilliant but reposeful 
command of all his technical resources, his convincing 
musicianship, broad, virile tone, and noble sense of style. 
The audience gave Spalding a genuine ovation. 

The concerto itself is not a kindling inspiration, and origin- 
ally its inordinate length militated strongly against it. Mr. 
Spalding has made judicious cuts which give the whole score 
a more quickened interest. Its revival at this time is an act 
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of devotion to the memory of Joachim, one of the world’s 
most musical violinists, and a great teacher in his day. 

Walter Damrosch opened the program with his very sym- 
pathetic conducting of three movements from Berlioz’ Romeo 
and Juliet. The work, extremely well played, is surprisingly 
modern in orchestration and general treatment, but its 
thematic material emphasizes Berlioz’ lack of inspiration as 
an appealing melodist. 

The novelty of the afternoon was the Chopin-Aubert music 
to a Bakst ballet, La Nuit Ensorcelée, produced in Paris 
in 1923. Orchestrated melodies from the Chopin piano works, 
comprise the content of this composition. The idea is not 
a new one; its execution has been accomplished with less 
taste and skill than are evident, for instance, in Orefice’s 
opera, named Chopin. At the end of the Aubert piece, Walter 
Damrosch went to the piano and played the opening measures 
of Chopin’s E major nocturne, with which the orchestral 
work begins. 

The Meistersinger prelude closed the concert resoundingly 
and beautifully. 

Paul Doguereau 


At Aeolian Hall, on November 4, a newcomer made his 
debut. His name is Paul Doguereau. He is a Frenchman 
and is said to be eighteen years old. He certainly looks very 
young, but there is nothing about his playing which suggests 
youth, except its splendid enthusiasm and exuberance. 
Adwance press notices regarding Mr. Doguereau stated that 
he started in to study at the Conservatory at Paris at the 
age of eleven and that he won prizes and other distinctions 
at an early age. In a certain way that is easy to believe, in 
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another way it is rather difficult to believe because there is 
nothing whatever dry or scholastic about his interpretations, 
One somehow does not associate him with schools and 
teachers. He seems to have escaped from whatever dry 
influences he may have come in contact with at the school 
and to have developed, even at his age, a complete individ- 
ualism of thought that would be remarkable in any artist of 
any age and must be characterized as altogether extraorli- 
nary in a boy only eighteen years old. 

One of the most noticeable things about Mr. Dogueran’s 
playing is the great beauty of the tone he gets out of the 
piano and the great variety of nuance and tone color that he 
is able to produce. Quite apart from dynamic variations he 
is able to shade the color of the tone itself in a way that 
renders everything he does, even to the smallest detail, in- 
tensely interesting and absorbing. There is never a moment 
when one canrsit back and go to sleep at a Doguerau recital, 
for his interpretations simply teem with a variety of 
sc intillating thought, which he finds no difficulty in expressing. 
It is impossible to say which of the pieces that he played 
was made the most interesting. He was quite as delightful 
in the three Scarlatti sonatas with which his program opened 
as he was in the great Etudes Symphoniques of Schumann, 
in the Chopin pieces and in the six Debussy preludes from 


the second book. To pick out any of these and say that 
it was best would be not only to do the composers an in- 
justice, but to do injustice to the pianist as well. He seemed 
able to appreciate and express every mood with perfect 


fidelity and the lovers of Scarlatti must have been able to get 
just as much out of this recital as the lovers of the works 
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Lytic Seprene 4 Gives Many Encores | 
in Aeolian Hall Recital. 

Beatrioe Mack, lyric soprano, gave an 
enjoyable recital at Aeolian Hall Jast 
eyening. Her voice has a clear, aii- 
very quality, very agreeable to the ear, 
and she sang with intelligence and 
charm. 

A delightful group of Italian songs 
Opened the program, two lively and 
melodious folksongs arranged by Geni 
Sadero, a lovely air by Respighi and a 
stornellata by Pietro Cinmra, well, 
sulted tothe singer's voice and temper- 
ament. The success of the French 
group was Albert Roussel’s ‘Ros- 
sigt.ol,"’ for flute and voice alone, quite | 
a difficult vocal plece, which deserved 
the applause it received. Miss Mack 
displayed the flexibility of her voice in 
Sir Henry Bishop's time-honored “Lo! 
Here the Gentle Lark,’”’ with flute ac- 
companiment. The applause was 
great and brought an encore. The 
Mexican folksong ‘‘Estreljita'’ ar- 
ranged by Frank La-Forge. The sing- 
er’s command of legato was best ob- 
served in “Solvejg's lied,’ and her 
cool, clear tones were well suited to the 
“Standchen” of Richard Strauss. Songs 
in English completed the program 

Miss Mack was recalled after every 
group and gave encores ,during the 
course of the evening. Harry Kauf- 
man gave sympathetic accompaniment 
at the piano, while Edward V. Meyer | 
played the fiute obbligato 
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of Debussy and the other composers. It would be a pity 
to consider Mr. Doguerau as a beginner or as an artist not 
yet on his feet. He is entirely and surely ready for the 
concert stage and he appears so strong, vigorous, and 
normal in every way that there can be no apparent reason 
why he should not enter immediately into the profession 
of concert pianist for which he is so eminently fitted and 
in which his success if so obviously assured. 


NOVEMBER 5 


Elshuco Trio 

The Elshuco Trio—consisting of William Kroll, violin; 
Willem Willeke, cello, and Aurelio Giorni, piano —opened its 
tenth season on November 5 at Aeolian Hall with a re 
markable recital. This distinguished body has a faculty of 
providing programs of unusual merit, and performing them 
with a soul satisfying sense of completeness. There is a son 
ority and clarity of tone, a creative sense of artistic values, 
coordination and balance, and above all freedom from the 
traditional sentimentality into which some otherwise capable 
trios relax. 

The program consisted of the Trio in D major, the Geister 
Trio, of Beethoven, played in memory of the master; the 
Trio in A major by Ildebrando Pizzetti, from the archives of 
the Library of Congress from whom special permission had 
been obtained for its rendition; and the Brahms piano quaftet 
in G minor, with Conrad Held, viola, as assisting artist 
Interest centered, naturally, upon the Pizzetti opus, a rarity 
in present day concert work, and as its exposition proceeded 
this interest proved to be more than a merely academic one 
It is a curious piece, calling for periods of real virtuosity and 
affording unusual opportunities for the violin. The audience 
apparently liked it, although there was evidenced a staunch 
affection for the more familiar works of Beethoven and 
Brahms, The hall, as usual with the appearance of this body 
of artists, was crowded by an attentive and appreciative 
audience 

This concert was the first of four to be delivered by the 
Elshuco Trio at Aeolian Hall as a subscription bill, the 
other dates being December January 28, and February 25 


Frieda Hempel 

As every season, in its early part, brings a recital in Car 
negie Hall by Frieda Hempel, it becomes increasingly ap- 
parent that the fair prima donna has discovered Ponce de 
Leon’s secret and that this secret applies not only to her 
self but also to her voice. November 5 brought her once 
more to Carnegie Hall, as fresh and lovely as the proverbial 
daisy and with her voice as pure and limpid as ever. And 
as always she has that charming platform manner which 
captures the audience even before she sings a note. There 
were first two Bach arias and then an aria from a Handel 
opera, all sung with that splendid command of vocalism and 
style that has always characterized her. Then there were 
five familiar German lieder, songs by Schumann, Schubert, 
Brahms, and Franz—and who sings these better than Miss 
Hempel? Next the familiar Theme and Variations by 
Proch proved that she is still the same mistress as ever of 
fluent and effortless coloratura singing. It was delightful 
except for the flute obligato, played altogether too loud. 

After an intermission there came four well known French 
songs done charmingly, and to end with a group of folk 
songs, including Rossignol et Gentil, a very old and lovely 
Swiss folk song. The concluding number was the old Ger 
man folk song, Lauterbach, which she sang with disarming 
simplicity. Needless to say, there was a full house and en 
thusiasm which called for the addition of many, many num 
bers to the program. Miss Hempel had the invaluable sup 
port of Richard Hageman at the piano. 


The Flonzaley Quartet 

Once again the house was packed to capacity when the 
Flonzaleys appeared in concert, November 5, at the Wash- 
ington Irving High School, as the first attraction in the 
People’s Symphony Concerts’ Auxiliary Club. The pro 
gram folder states that these concerts are given “to bring 
the best music to students and workers.” It was a pleasure 
to see that the students and workers were the very ones who 
enjoyed the concert to the utmost and that the packed audi- 
torium remained so until the artists had bowed and bowed 
after their last encore—and this means all those who were 
in the aisles and those who were leaning over balconies. 
The program consisted of the Mozart quartet in D major, 
Bloch’s Pastorale and the Schumann quartet in A major, op. 
41. It seems needless to go into detail as to the work of 
these men, so much has been said in their favor. Their 
standard is the highest and, what is more, they never stoop 
from it. Their work on this evening, as always, was the 
output of the finest in quartet playing, sensitive and warm. 
In an arrangement of the spiritual, Deep River, one heard 
the combination of an orchestra, and yet the original negro 
essence was present. It was an evening of fine artistry and 
it was appreciated. 


Biltmore Musicale 


The Friday Morning Biltmore Musicales opened aus 
piciously on November 5, the guest of honor being Mrs. 
James J. Walker, wife of the Mayor. The audience was a 
large one and unusually enthusiastic over Lucille Chalfant, 
young coloratura soprano, about whom most of the interest 
centered. Mme. Chalfant recently returned from Europe, 
where she has made quite a reputation for herself in opera 
in Baden-Baden, Liege, Paris, and other centers. This was 
practically her initial hearing in New York since her re- 
turn and she came up to expectations. 

Although a trifle nervous in her first number,. which is 
excusable, she soon overcame this and throughout her pro- 
gram made a very favorable impression. She possesses a 
voice of natural coloratura quality, quite remarkable in the 
upper range, being able to sing an F above high C with little 
effort. Moreover, her top notes are of lovely quality, clear 
and of certain pitch, and she has mastered a technic that 
makes difficult gaye almost nil to her. She sings with 
much style and in such numbers as Charmant Oiseau and 
Lo! Here the Gentle Lark, she invested her singing with 
much of her personal charm. Mme. Chalfant’s opening arias 
were from acts one and two of The Magic Flute, sung in the 
original key in which Mozart wrote them. When she sang 
the part of the Queen of the Night at Baden-Baden re- 
cently the newspapers declared that it was the first time in 
fifteen years it had been heard there in the original key. 
Densmore’s The Voice and the Flute was effectively done 
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and after the Bell Song from Lakme the young and attract- 
ive singer was accordéd rounds of applause, which resulted 
in several extra numbers. Needless to say, she received arms 
full of flowers and the occasion was a festive one. Mme. 
Chalfant should do as well in her own country as she has 
done in Europe. Hearing her at the Biltmore made one real- 
ize why she is such a tavorite abroad. August Rodeman, 
flutist, and Vito Moscato, pianist, assisted her. 

Other artists on the program were Armand Tokatyan, 
tenor, and Alberto Salvi, harpist. Mr. Salvi had great suc- 
cess also with his audience and justly so for he is a superb 
artist. As for Mr. Tokz atyan, arriving late owing to a jam 
in the traffic, he did not give a good account of himself, his 
top notes often being strained and produced with effort. 


Gladys de Almeida 


Gladys De Almeida, Portuguese soprano, hailing from 
Boston, was heard in a successful song recital at Town Hall 
on November 5. Her program, containing a number of folk 
songs, was interesting and she made a favorable impres- 
sion, both with her voice and style of interpretation. Henry 
Levine was at the piano. 


NOVEMBER 6 


Maier and Pattison 

Those amazing two-piano recitalists, Maier and Pattison, 
were heard by a large audience at Aeolian Hall on November 
6 and were kept playing encores at the end of their program 
until long after the usual closing time for matinee concerts. 
Chey played three groups of pieces: Mozart and Bach in the 
first group; a lovely rondo by Chopin, Rachmaninoff’s no 
less lovely Tears and Pattison’s arrangement of the corona- 
tion scene from Boris, for the second group; and, finally, six 
pieces from the Carnival of the Animals by Saint-Saéns, the 
minuet from ions and Leo Sowerby’s Synconata. 

From first to last the performances called forth the 
greatest enthusiasm. They can do no less. They are de- 
lightful and, as already said, amazing. One cannot conceive 
of the sympathetic impulse that guides the two players into 
perfect synchronization not only of pulse but of interpreta- 
tion, spirit and tone color. The two pianos are as one, but 
better that one. The music they make lies somewhere be- 
tween that of the solo instrument and that of the orchestra. 
There are many effects that would be quite impossible on 
any solo instrument—especially the weaving of inner parts— 
and there are moments of dynamic intricacy that remind one 
of the orchestra. 

As to the program, it was certainly well selected. None 
of the pieces were without interest, and even Sowerby 
whose name ought really to be Sourby—was heard with 
attention if not with great esthetic pleasure. Certainly there 
is nothing soothing about it. The Saint-Saéns pieces caused 
much laughter, especially the additions of some familiar 
tunes in the part called Pianists, Guy Maier having made 
these additions. Be st and most lovely of all (to the taste 
of this critic) was Rachmaninoff’s Tears, played with won- 
derful depth and intense feeling. These players pass from 
the gay to the grave, from the simple to the complex, with 
perfect ease, and seem as much at home in one style and 
school as in another. Every composer gets his due at their 
hands, and most composers gain immeasurably by their in- 
spired readings. 


Hotel Roosevelt Recital 

On November 6, the second of the series of Hotel Roose- 
velt recitals, presented by Beckhart & McFarlane, took place 
in the grand ballroom of that hostelry. The vocal soloist 
was Lawrence Tibbett, who rendered numbers by Handel, 
Scarlatti, Verdi, and others exquisitely. Mr. Tibbett’s 
luscious baritone voice was in particularly fine condition, and 
he sang with so much warmth and finesse that after each of 
his numbers he was given an ovation to which he responded 
with many encores. The instrumental soloist for the after- 
noon was Rozsi Varady, cellist, who played compositions by 
various composers in which she disclosed a fine tone, ex- 
cellent technic, and gave particularly fine interpretations to 

(¢ ‘ontinued on page 27) 
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season. Mr. Reichmann is also a very gifted composer 
and will play a group of his own compositions. Fraser 
Gange has accepted five of Mr. Reichmann’s Masefield 
songs and will use them frequently on his programs during 
the coming season. They are rousing, fine numbers, and 
will be sure to make a big success not only for the com- 
poser but also for the singer. 

Rudolph Reuter, pianist, who gave his New York re- 
cital on October 22, is a leading exponent of modern and 
contemporary music, and introduced in Chicago De Falla’s 
music with the Chicago Symphony in 1925. His repertory 
includes works by Strauss, Busoni, Ravel, Hindemith, 
Schoenberg, and many native American composers, includ- 
ing the late Charles IT. Griffes. The coming season, in ad- 
dition to recital engagements in various parts of the coun- 
try, the artist will be soloist with leading symphony or- 
chestras, including the Detroit Orchestra and the Los 
Angeles Philharmonic. 

The Russian Symphonic Choir, under Basile Kibal- 


. chich, began its third American tour with a New York re- 


cital at Aeolian Hall, to be followed by concerts in New 
England,in North Adams, Greenfield, Norwich, Lynn, Fitch- 
burg, Andover, Worcester, Providence and Boston. Upon 
their arrival_in Boston the conductor and members of the 
Choir were officially received on the Boston Commons by 
Governor Fuller of Massachusetts. 

Sterner Institution Pupils, namely, Beatrice Pinkham 
and Signe Johanson, pianists, students at the New York 
School of Music and Arts (Ralfe Leech Sterner, president), 
gave solo recitals in Aeolian Hall, New York, on October 
22 and October 27. Pupils there of Professors Riesberg and 
Friedheim respectively reflected credit on their instruction. 
October 31, a large audience listened to a concert of piano 
violin and vocal music given by the school at DeWitt Clin- 
ton High School. 

Jerome Swinford, baritone, at the Sesqui-Centennial, 
where he appeared with the Philadelphia Symphony, 
sang Wher’er You Walk, Handel; Adoration of Nature, Bee- 
thoven, and Song of the Pilgrim, Tschaikowsky. His en- 
core numbers were Homer's setting of the Robert Louis Ste- 
venson Requiem and the Volga Boat Song. 

Helen Stanley has been booked for appearances for 
the fourth consecutive season with the Philadelphia Civic 
Opera Company. Statements to the effect that she would 
sing with the Philadelphia Opera Company are erroneous, as 
this is an entirely different organization. 

Louise Stallings, mezzo-soprano of famous Chautauqua 
circuits, left New York to fill engagements in the South and 
Middle West, including several flattering return engage- 
ments in leading colleges and universities, such as Wash- 
ington and Lee. She returns at the end of this month to 
fill local engagements, and prepare for a later concert tour. 

“Jeannette Vreeland, whose lovely soprano is so well 
known, was born on this day (September 30), and is there- 
fore under the rulership of Libra, the sign of harmony, and 
Venus, the beautiful goddess of music. Thus writes 
“Stella” in the columns of the New York Evening Graphic, 
in casting the artist’s horoscope, under the caption Your 
sirthday. And the writer continues, “Miss Vreeland is one 
of the many successful singers who have been trained in 
America. Music and art make a strong appeal to the chil- 
dren of Libra, for true art must be founded on harmony 
and music. Art and the theater are all under the Venusian 
influence. Libra is symbolized by the scales of justice and, 
like the Sagittarians, those who come under this influence 
are keenly desirous of bringing about impartial justice in all 
things. To them injustice is a cardinal sin not to be ,con- 
doned nor explained away by any specious reasoning.” 

James Woodside, although known publicly only as a 
song recitalist, has for several years divided his time be- 
tween teaching and public appearances. He maintains a 
studio in the new Steinway Hall, where he is associated 
with Frederick H. Haywood. During the past summer, Mr. 
Woodside spent six weeks as guest teacher at the Institute 
of Music Education, Pennsylvania State College. The suc- 
cess of his work and the popular demand for his return re- 
sulted in his reengagement for next season. Among his 
recital bookings for the coming season are several reen- 
gagements. 


Van Duzee to Make New York Debut 


Harold Van Duzee, tenor, left October 31, for a short tour 
of the West, during which he will sing in Minnesota, Kansas, 
and Missouri. His engagements include an appearance No- 
vember 5, as soloist with the Apollo Club of Minneapolis, 
also in Kansas City, Leavenworth, St. Joseph, Chicago, 
Pittsburgh, and Washington. He makes his New York 
debut November 18, in the series at the Hotel Plaza con- 
ducted by Andres de Segurola. His contributions to the 
program will include an aria and a group of songs and at 
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the end he joins in an operatic duet with Mme. Bori of the 
Metropolitan. 
Mrs. Van Duzee, soprano, shares the studio work with 
her husband and they are busy teaching. Both Mr. and Mrs. 
Van Duzee come from the Oscar Seagle-Jean De Reszke 
combination which has produced so many good young sing- 
ers. After several years of study with Oscar Seagle they 
both. did some finishing work with the late Jean De Reszke. 
Mr. Van Duzee has sung extensively both in opera and con- 
cert in Europe—in France, Belgium, Italy, Vienna, and 
Monte Carlo. Among his roles, each one sung in the lang- 
uage in which it was written, are Siegmund, Samson, Ca- 
varadossi, Canio, Jean in Herodiade, Otello and Don Jose. 
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RosA PoNseLtte Gives PLEASURE 

Boston.—Rosa Ponselle, Metropolitan soprano, was heard 
on October 24 in Symphony Hall. Miss Ponselle gave a 
highly pleasurable demonstration of her familiar virtues as 
vocalist and interpreter in operatic arias from Mefistofele 
and Il Trovatore and in songs by Rosa, Jammelli, Strauss, 
Decreus, Tschaikowsky, Kursteiner, Silberta, and Carew. 
Rarely indeed in this day and generation does one hear a 
voice of such glorious timbre or of such uniform quality 
throughout a liberal compass. To this natural endowment 
Miss Ponselle adds a notable power for characterization that 
makes her a highly convincing singing-actress. She has 
grown, moreover, as an artist who respects the subtleties 
of song interpretation. An audience of good size clamored 
for many extra pieces, which Miss Ponselle generously 
added. The singer was sympathetically accompanied by 
Stuart Ross, who also contributed a number of well played 
piano solos. 

REGINALD BOARDMAN PLEASES 

Reginald Boardman, pianist, gave a recital, October 19, at 
Jordan Hall. Mr. Boardman is to be commended for his 
choice of pieces. Opening with numbers by Goossens, Cas- 
telnuovo-Tedesco and Bartok, which were played here for 
the first time, the young pianist proceeded to pieces by De 
bussy, Pick-Mangiagalli, two movements from Beethoven’s 
Hammerklavier Sonata, three items from Chopin, and, for a 
brilliant closing number, Liszt's eleventh Hungarian 
rhapsody. 

Mr. Boardman had previously demonstrated his abilities 
in this city as an accompanist of skill and-taste, qualities 
which were in plentiful evidence at his recital. A pupil of 
Heinrich Gebhard, he displayed the sensitive regard for 
structure, fine sense of style and solid musicianship that 
characterize the playing of Mr. Gebhard’s pupils. An audi- 
ence of good size applauded the pianist vigorously, necessitat- 
ing additions to the program. 

WitLarp AMISON IN RECITAL 

Willard Amison, tenor, gave -a recital, October 21, in 
Jordan Hall. Ably assisted by George Pickering, accompan- 
ist, Mr. Amison was heard in a program of uncommon 
interest. Opening with a group of eight folk songs drawn 
from seven different countries, the tenor proceeded to songs 
by Schumann, Novacek, Horsman, Tenieff, and Rz achmaninoff, 
and concluded with a group of four Italian songs by Cimara 
and Respighi. Mr. Amison is the possessor of a light tenor 
voice which he employs wtih good effect, particularly in 
songs not requiring vigorous treatment. His singing, more- 
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over, is characterized by phrasing of a praiseworthy char- 
acter and by the ability to sense and impart the emotional 
content of text and music. Mr. Amison was warmly ap- 
plauded by a large audience. C. 


Emily Rosevelt Kept Busy 
Emily Roosevelt, Amefftan soprano, is continually in de- 
mand. Among her forthcoming appearances are a recital 
for the Woman's Club of New Britain, Conn., on November 
16; a joint recital with Oliver Denton, pianist, in Montclair, 
N. J., on November 18, and, with the same artist, a recital 
in Stamford, Conn., on November 19. 


Werrenrath and Low at Biltmore Musicale 

The next Biltmore musicale will be given on November 19, 
at eleven A. M., with Reinald Werrenrath and Rosa Low as 
the featured artists. 


Q « TIER ME gS TOMI ~ OD» 
Se ee al i | Cl a ie J 


SEMBRICH 
DE GOGORZA 
CAHIER 


Will Teach You! 


Would you like to study voice under one of the world's greatest 
singers, a consummate artist like Madame Sembrich, Madame 
Charles Cahier or Emilio de Gogorza, at The Curtis Institute of 
Music? That opportunity is yours, if only you have that gift of 
gifts, a fine natural voice, together with sufficient musical feeling to 
warrant its training. 


The seeking out of unusual talent is the primary aim of this 
school. If you can qualify, therefore, The Curtis Institute of Music 
has made it possible for you to receive unsurpassed personal in- 
struction from the group of brilliant artists comprising its faculty. 
Complete musical and cultural courses in preparation for the concert 
stage or for teaching are offered 


Through its endowment, The Curtis Institute of Music is for- 
tunately removed from commercial considerations. For those who 
can pay, tuition fees are very moderate. To those of exceptional 
talent who cannot pay, financial exemption is granted 


For further information address 


THE CURTIS INSTITUTE OF. MU ISIC 


402 Rirrennouse Square, Puitaperrnia, Pennsy 
The various Departments of The Curtis Institute of Mu re under the personal 
direction and supervision of the following members of its faculty 


Marcella Sembrich, Voice; Josef Hofmann, Pisr Carl Flesch, Violin; Louis 
Bailly, Viola; Felix Salmond, Violoncello; Carlos Salzedo, Harp; Leopold Stokowski, 
Orchestra; Reginald O. Morris, Composition, Theory, etc 
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RALPH LEOPOLD 


OPENS AUSPICIOUSLY THE 
MONTCLAIR (N. 
ORCHESTRA’S SEASON ON 
OCTOBER 9. 


Newark Evening News: 


“Mr. Leopold had not gone far with the orchestra in the 
performance of the Bach-Busoni Concerto before the audi 
ence 
pianist who is an artist. He does not storm the heavens; but 
because of his clear and facile fingering, variety of tone 
color, 
joy in playing the composition, his share in the composition 
was delightful. The audience so reacted to him that he was 
recalled again and again and in response played a solo. His 
later solos, Arensky’s By the Sea, Rachmaninoft's Humor- 
esque, 
so disclosed his technical virtuosity and animated style that 
he added three extra pieces to the listed numbers in order to 
satisfy the audience. 
Caldwell, N. J. Progress: 

“Mr. Leopold played with the orchestra in the perform 
ance 
pretation was delightful, because of his clear and facile fin 
gering and variety of tone color. He was recalled again and 
again and in response played a solo 

“After playing a later group, Mr. Leopold generously 
responded to several encores. + 


HARRY and ARTHUR CULBERTSON 
Aeolian Hall, New York—4832 Dorchester Ave., Chicago, ill. 


PIANIST 
J.) SYMPHONY 


Press Comments 


LEOPOLD PLEASES AT PIANO 
must, have realized that it was in the presence of a 


sense of proportion and dynamic values and evident 


Amarvi’s Orient: ile, and Leschetizky’s Etude Heroique 


of the Bach-Busoni concerto and his share of the inter 
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HEY gave.Nikolai Soko- 
loff the tusch when he 
made his appearance on the 
stage at Masonic Hall last 


evening. 


Easily explained too. The big 
auditorium was filled to capac- 
ity. Enthusiasm was at a high 
pitch for there were many new- 
comers among the season’s 
subscribers and the ninth year 
of the orchestra’s existence 
began amid great expectations 
that were speedily realized. 


cM 


The Symphony 


“It was quickly noted that 
there is an excellent balance 
of tone. Also that there is a 
splendid response to the slight- 
est inclination of the leader, 
expressed through the baton.” 


MN 


“After the Symphony came a 
fine reading of the philosophi- 
cal tone poem, ‘Don Juan’ by 
Richard Strauss. While much 
of Strauss has become easily 
grasped program material, the 
‘Don Juan’ selection sounds 
terrific musical depths that 
verge on metaphysics as well 
as sound. It was intelligently 
read last evening and was en- 
joyed by the crowd. Whether 
for the sheer beauty of the 
conception or because of a full 
understanding, it is not for me 
to hazard a guess.” 


WM 


“Then came back the familiar 
‘Afternoon of a Faun,’ by 
Debussy. He makes it a pagan 
poem, as beautiful as gossa- 
mer.” 

Archie Bell—The Cleveland 
News. 
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1926 ON TOUR in its Ninth Seaso 





New York City, N. Y. Nashville, Tenn. 
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Buffalo, N. Y. Oberlin, Ohio 
Kansas City, Mo. Carlisle, Pa. 
Wilmington, Del. Youngstown, Ohio 
Columbus, Ohio Miami, Fla. 

- Erie, Pa. Athens, Ohio 


The Cleveland Orchestra Also Plays Three Concerts in Havana, Cuba.— 
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'D ORCHESTRA 


OFF, Conductor 


The Cleveland Orchestra will play in 1927 


LaFayette, Ind. 
Cedar Falls, Ia. 
Urbana, III. 
Marietta, Ohio 
Akron, Ohio 

St. Petersburg, Fla. 
Ithaca, N. Y. 
Rome, N. Y. 


Northampton, Mass. 
Mt. Vernon, Ohio 
Saratoga Springs, N. Y. 
Tampa, Fla. 

Troy, N. Y. 

Louisville, Ky. 
Johnstown, Pa. 

West Palm Beach, Fla. 


> Only Symphony Orchestra to Go Outside of the United States This Year 


shestra in Cleveland is presenting— 


HONY CONCERTS 
ONCERTS 


12 CHILDREN’S CONCERTS 


—Broadcast 500 Miles 








HUGHES, Manager 


ssistant Manager 


Cleveland, Ohio 


Steinway Piano 
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- SPLENDID, a hearten- 
ing, an inspiring open- 
ing of the symphony season.” 


MN 


Brahms’ C Minor 


Symphony 


“Mr. Sokoloff, it is plain to see, 
loves this music, and he con- 
ducts it with both sympathy 
and ardor. To the opening 
allegro he imparts dramatic 
fire, not untinged with auster- 
ity; to the andante he sum- 
mons a voice of tender love- 
liness; and for the finale, with 
its stirring theme, he has the 
note of grandeur of triumph. 
It was a truly notable perform- 
ance. And it was fervidly 
applauded.” 


WM 


“The orchestra has never been 
heard to better advantage. 
And it was the opinion of 
more than one listener that it 
showed, in several respects, 
an advance on earlier achieve- 
ments. And this, in the very 
first concert of the course, and 
with not a few changes in the 
personnel.” 


MN, 


“The tone was rich, sonorous, 
rising with telling brilliance to 
imposing climaxes; or again 
charmingly modulated to 
gentler uses. But always 
warm, always excellent in bal- 
ance and proportion. Above 
all, the players were on their 
mettle. They responded to 
Mr. Sokoloff’s compelling beat 
with zest and quickened ardor 
and gave to him the service 
not only of the letter, but of 
the spirit as well. And so there 
was notable music-making to 
hear.” 


James H. Rogers, Cleveland 
Plain Dealer. 
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Is a singer’s voice a pipe organ ? 


friends, but only admirers 


\n artist has no real 


and detractors 
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Some persons are trying to put music into busi 


s; others are putting business into music 


due to begin next 
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Welcome to our newest fellow 
Leopold Auer, eighty-two years young, 
Monday of this week 


his final papers on 


gested that someone write a Divorce 
simp'y play Mendelssohn’s or 
March backward ? 


It has been suy 
Marcel Why not 
Wagner's Wedding 
on the subject of Hero and Leander 
brought up to date, by making the 
wimming instead of the hero. 


All the o a 
will 
herome 


have ’ by 
do the 
> 
The Maennerchor may come into its grandest glory 
again. At the recent election referendums there was 
an overwhelming vote for the return of beer. 


Whether our Congress or Senate be Republican or 


Democratic, those bodies never change in one respect. 
They always are ready to make appropriations for 
everything except music and the other arts 

The musical modernists have discovered that there 
really is nothing to Bach, Beethoven, Brahms, Wag- 
ner, Haydn, Schubert, Chopin, and Schumann. How- 
ever, it seems to be too late now to do much about it. 

It is stated that the Society of the 
Music, which gave a notable production of Beetho- 
ven’s Missa Solemnis here last week, offered to re- 
peat the performance in Boston, Brooklyn and Phila- 
delphia, but found no response from those cities in 
the form of any kind of total guarantee, or part 
sharing of the expenses. [ven though the communi- 
ties mentioned have their own facilities for choral 
and orchestral equipment, nevertheless they would 
have to go through a long period of rehearsal in order 
to reach the degree of efficiency revealed by the 


Friends 


COURIER 


presentation of last week. It is not quite 

our sister cities turned a cold shoulder 
to the proposition from New York. Could it be due 
to sectional jealousy, or civic selfishness? Perish the 
thought! Was it not Aristotle who wrote long ago 
that one of the beautiful effects of music was, that it 
made all its devotees harmonious ? 


MUSICAL 
S. F. M. 


clear why 


Word comes from Italy that the final resting place 
of Giacomo Puccini will be in a private chapel which 
his family is erecting in the garden of his villa at 
Torre del Lago. The inauguration of the chapel will 
take place on November 29, the anniversary of the 
master’s death. 

ee cman ‘ 

Rovinsky, pianist, mixes his piano keys with brains. 
His coming recital is devoted to a program of “sacred 
and profane music,” balanced on two of the Bach- 
Busoni Preludes, Cesar Franck’s Prelude, Choral 
and Fugue, and Scriabin’s Black Mass Sonata. It 
is a decidedly unhackneyed program and shows a dis- 
tinct attempt to do something unusual and at the 
same time worth while. 


The revival of The Magic F lute at the Metropoli- 
tan recalled another revival years ago, with a cast that 
included Sembrich, Ikames and Plancon, One thing 
this new revival made particularly clear: that Mozart 
singers are few and far between in this day and age 
and that the Metropolitan boasts of comparatively 
few of them. Yet the work, despite its childlike 
story, blooms ever fresh because of the magic hand 


that made the score. 


ee ae 

In another column of this issue will be found an 
announcement of a new prize offered by C. C. Birch- 
ard, Boston publisher. This time Mr. Birchard’s gen- 
erosity seeks to aid a composer of choral music who 
can write a religious cantata. There is room for such 
a work and it is to be hoped that America’s com- 
posers will respond heartily to this stimulus and that 
not only will a winning work of the highest order be 
brought forth but a!so that the runners-up will like- 
wise be genuine additions to our musical art. 

\ few weeks ago the death of Angelo Masini, most 
famous tenor of his day, was announced, He passed 
away at the advanced eighty-two years. 
Masini had earned a great deal of money and was 
many times a millionaire in liras. Word comes that 
one of his largest benefactions was to the Verdi 
Hlome of Rest for Musicians in Milan. To Verdi, 
of course, Masini owed in great part the opportunity 
to earn his fortune and the returning of a consid- 
erable part of it to this unique charity founded by 
Verdi was a graceful and just act. ; 


age of 


The English Singers originally promised only one 
concert here this season, but are coming back for 
another on Saturday afternoon, November 13, such 
was the demand for another appearance. They are 
a unique combination of six artists, who are thorough 
musicians as well as excellent singers. They present 
the finest there is in ancient English part-song writ- 
ing, and the quality of their performance could not 
be better proven than by the fact that they made 
here last year—and are repeating again this year 
such a notable success in a branch of music which has 
never been very popular here. They reaped a com- 
plete success, as well deserved as it is exceptional. 

— 

The Dayton Westminster Choir is starting on its 
annual Eastern tour and, as might be expected, being 
received with heartiest enthusiasm wherever it ap- 
pears. There is considerable new material in the 
choir this and its conductor, John Finley 
Williamson, already widely known for the fine work 
that his organization does, is achieving even better 
results than before. Particularly noticeable is the 
technical surety to which: the choir has attained. It 
has an astonishing range of dynamics and sings with 
a precision and assurance that are remarkable. It 
still sticks to a repertory entirely made up of sacred 
music, but when, in another season, it adds secular 
music (as we understand it will do) it will have an 
even greater appeal to the public. 


eee eee 
NEW AMERICAN MUSIC 

The Society for the Publication of American 
Music has just issued two new pieces, a sonata for 
piano and oboe by David Stanley Smith and Jacobi’s 
quartet on Indian themes, a work already well known 
and needing no comment whatever here except the 
unstinted praise that has greeted its every perform- 
ance both here and abroad. As for the Smith sonata, 
called sonata pastorale, it is pretty much like other 
things we have seen from this composer’s. pen. It is 
extremely well made and it is a real pity that so 
masterly a technician should have a taste for beauty 
so different from the average public taste for beauty. 


season 


In other words, assuming that Mr. Smith is putting . 
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IS IT POSSIBLE? 

The National Federation of Music Clubs is 
doing an amazingly useful work in promoting 
various Young Artist Contests. The latest of 
these was brought to a successful termination 
last week in Philadelphia when, under the aus- 
pices of the Sesquicentennial, eight young win- 
ners were presented with $500.00 each. They 
came from all over the United States and they 
demonstrated—not only before the judges but 
in a great concert in the Academy of Music be- 
fore a vast audience—their right to be called 
artists. 

But there is one question that has been puz- 
zling those who have observed this and other 
young artist contests. This question is: Why do 
not more young artists appear in these contests P 
It is reported that all of the great teachers are 
sent personal, individual notices regarding the 
competitions, and yet, judging by the number of 
contestants and the quality of the performances 
of all except a few of them, it appears almost 
certain that the greater number of the teachers 
do not urge their pupils to take part in the com- 
petitions. 

Or do the great teachers, perhaps, not have so 
many artist-pupils as is generally supposed? Or, 
on the other hand, are these teachers afraid to let 
out their pupils for fear of the ignominy of not 
winning the prizes? 

The spirit of competition is one of the best 
things in art. It is operative in all lines and 
forms of art—on the concert stage, in the opera, 
in publishing houses, among teachers. Every- 
where the natural struggle goes on between one 
excellent artist and another excellent artist, and 
this undoubtedly stimulates their work and 
raises the entire standard of our art life, which 
is higher today than it ever was in the history of 
the world before. 

And it is a rather shameful thing to be afraid 
of competition. A teacher who would withhold 
his artist-pupils because he was afraid he might 
get the blame in case they did not win the prize 
is not a teacher who is likely to be of much 
service to art as a whole. We do not know that 
there are any such teachers; it is impossible for 
us to have any knowledge on the subject what- 
ever; but it is certainly a startling thing when 
one observes that in the whole state of New 
York only seven or eight violin or piano pupils 
apply for a prize where there is a chance to win 
$500.00, and it is no less startling to discover 
that only a few of this small number are in the 
artist class. There must be in this great city 
and state many others who might have a reason- 
able hope of winning. Why did they not com- 
pete? The question is an important one. It is 
not one that can simply be dismissed with a 
shrug. Everybody here knows when these peri- 
odical competitions take place, and the same is 
true of every other part of the country. One 
would like to ask the teachers, “Do you encour- 
age your artist-pupils to compete—or have you 
no artist-pupils P” 

These remarks are in no wise intended to be 
a reflection upon the winning artists in any of 
these competitions, or the artists who got honor- 
able mentions; and there were many who got 
neither prize nor mention who were so close 
in merit that the judges have found it difficult 
to make a decision. But it is none the less a 
fact that there must surely be others who do not 
compete. One need only follow the debut re- 
citals of any season to note that there are artists 
ready for public performance whose names were 
not in the competitive lists. Why? 

The impression is strong in certain circles 
that the teachers—some of them—are to blame. 
If so, it is little to their credit. They are think- 
ing neither of their pupils nor of the public wel- 
fare. They are thinking—selfishly—solely of 
themselves (if this is really the case, which we 
have no means of knowing). 

But think how nice it is for the teachers of the 
winners! 





on paper what he considers ~beautiful, one can but 
regret that the average public would not be likely to 
agree with him. ‘Taste differs. [Everybody—every 
individual—has a perfect right to his own taste. But 
there is a sort of mass-taste, a basis of taste so uni- 
form that nine people out of ten, or ninety-nine out 
of a hundred, will find themselves in accord and will 
set their fancy on a single style of work. If one indi- 
vidual, like Mr. Smith, sets himself apart, it seems 
that his work must be futile. It is, indeed, a pity. 
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VARIATIONS 
By the Editor-in-Chief 


The Stockholm Aftonbladet is credited with a vig- 
orous, even if belated protest against the production, 
as an oratorio, of Wagner’s “last and supreme opera.” 

As a matter of fact, the work is more an oratorice 
than an opera. There is no action in the story, and 
the libretto is made up half of events that are only 
told about and half of events that actually occur on 
the stage, but have no dramatic relation to the plot 
or to its hero. Even the essential device of oratorio, 
the Narrator, is resorted to in the person of Gurne- 
manz. The employment of this Narrator proves 
conclusively that the story of Parsifal, as conceived 
by Wagner, lacks the most necessary elements for 
dramatization. Whenever the plot threatens to halt 
and the logic of the listener to take the place of his 
faith in Wagner, the accommodating Gurnemanz 
is dragged in and made to fill up the crevices with 
endless sing-song narrative. He tells of events gone 
before and events to come, and in the meantime the 
stage is left bare of action. It is quite plausible that 
Parsifal does not understand Gurnemanz in the first 
act, for neither does the audience. Most of the 
bugaboo tales trotted out by Gurnemanz, the lead- 
ing old woman of the play, by Kundry, first eccen- 
tric, and Klingsor, the “heavy,” have as little psycho- 
logical relation to Parsifal as they have to Mahomet, 
Zeus, Thor, Buddha, Ormazd or the ancient and dis- 
honorable Mexican war god Huitzilipochtli. 

In almost every scene of his Parsifal Wagner vio- 
lates those Greek principles of drama which in his 
pamphlets and prose writings he was always preach- 
ing at his contemporaries. Consistent, infallible 
Wagner! 

RRe 

arsifal is an oratorio by every sign that dis- 
tinguishes that musical form from opera. Put the 
Pure Fool in evening clothes, make him come out of 
the garden and meet Kundry on the concert plat- 
form, and at once the improbable story of his re- 
nunciation and his enlightenment by pity assumes at 
least a semblance of plausibility. Such things as the 
moving scenery in the first and last act—where Par- 
sifal and his talkative friend “tread water,” accord- 
ing to Philip Hale—and the heartrending swan inci- 
dent could easily be told about by Gurnemanz. He 
won't mind. The choruses are ideal oratorio music, 
and so are Amfortas’ protests, out of place though 
they be in a good Christian. 

Wagner himself made only half-hearted objections 
to the performances of Parsifal as an oratorio, 
whereas he was little less than fierce in his denun- 
ciation of all Nibelung transplantations to the con- 
cert room, And even in that respect stern history 
has recorded the picture of the consistent Wagner 
leading concerts of his own works so that he might 
raise enough money to produce them as operas! 

It is the highest achievement of Wagner that he 
wrote music which lives away from the scenes he 
meant to portray. We do not require to see Tris- 
tan’s body on the floor in order to understand and 
feel Isolde’s threnody ; and there is at least one per- 
son in this world who completely misses the sweep 
and passion of the “Walktrenritt” music when he is 
compelled to gaze at pasteboard horses and sawdust 
filled Valkyries hurtling brokenly over the stage on 
wire pulleys and wheels. 

Parsifal the oratorio not as good as the opera? 
Egad, it is better. 

\ 

As we gallivant about critically from concert to 
concert, we never cease to marvel at the number of 
good pianists we hear. In fact, we are rather dis- 
appointed because we find practically no bad ones. 
The more wonder then, when some new player comes 
along who at the first hearing leaps into a top place 
in critical estimation. Such a phenomenon is Nikolai 
Orloff, the young Russian. He bowled over all the 
hardened reviewing sharps (and his keenly discern- 
ing audience as well) with the calm, clarity, and ma- 
turity of his musical thoughts, with the beauty of his 
tone, and the rippling accuracy of his technic, Or- 
loff’s playing is refreshingly free of affectations or 
artificiality of any and every kind. He is an ideal 
interpreter, modestly effacing himself, and permitting 
the music to dominate. His art offers an unusual 
atmosphere and effect. If you think you have become 
blasé on the subject of piano playing, do not fail to 
hear Orloff. 

nme 

It was to be expected that the film industry would 
not miss the opportunity to prefit from the 1927 
Beethoven festivities. A Viennese company is now 
at work upon a Beethoven film of a biographical 
nature, while a French company announces a screen 
version of Fidelio, Beethoven’s only opera. At the 





same,time Eugen Farago, a Hungarian writer, is 
launching a comedy named Chopin, dealing with the 
Polish master’s romance with Wanda_ Elsner, 
daughter of his teacher, and with Chopin’s subsequent 
infatuation with George Sand. Old Abbé Liszt is 
one of the characters of the play, and the music is, 
of course, by Chopin. 

eR eR 

Richard L. Stokes, the new music reviewer of the 

Evening World, has come to the metropolis after 
winning his critical spurs in St. Louis. The useful- 
ness of his apprenticeship there is proved by the 
freshness of his style, and the independence and orig- 
inality of his viewpoint. Had he grown up in New 
York’s musical life, he would have been hampered by 
inescapable tradition, by the weight of massed opin- 
ion. ‘Those are factors which all the younger critics 
native to this city, are compelled to battle against 
constantly in their own minds. Aside from his un- 
spoiled outlook, Mr. Stokes’ writing reveals also a 
se'ective pen, skilled in the use of choice and precious 
English. He is a welcome addition to the ranks 
of New York’s musical “ponderers, praisers, and 
prodders,” as one of the fraternity called himself and 
his brethren of the commentatory quill. 

eRe 

To start with, Mr. Stokes made a hit hereabouts, 

when, faced with his first complete program of 
modernistic works, he admitted honestly his belief 
that the vocabulary and terms in which to discuss 
and translate such compositions for the public had 
not yet been determined and developed. 

ReRe 


Leopold Stokowski not long ago asked the public 
and critics to help him find some method by which 
the orchestra and conductor may be heard, but not 
seen. ‘To which Richard L. Stokes replied simply : 
“With pleasure, Mr. Stokowski. For your next New 
York concert, simply publish an edict forbidding all 
and sundry to open a single eye while the music is in 

99 
progress. 
ere 

It reminds us of the time when Sidney Grant, the 
vaudeville entertainer, contemplated a change to the 
“legitimate” stage, and invited a theatrical manager 
to one of the Grant performances. Sidney was wont 
to give imitations of famous actors, and to make the 
illusion more convincing, asked his auditors to close 
their eyes during the presentations. Just after they 
had done so, the visiting manager arrived for the 
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TUNING .IN WITH EUROPE 











The great excitement in London just now is the 
threat of Mr. Boosey, the Poo-bah of British music, 
to sell the Queen’s Hall. Not only to sell it, but to 
sell it to the iniquitous perveyors of moving pictures, 
which would, presumably, mean the end of good or- 
chestral music in London. This terrible news “broke” 
on an afternoon when there wasn’t even an innocent 
little murder or a pleasant little divorce anywhere in 
sight, and the result was a proper panic—in the news- 
papers. 

Mr. Boosey was interviewed on all the front pages, 
in pica. Why did he want to commit this murder of 
a gentle art; why wreck a marriage made in heaven 
and dowered by the royalties of Hermann Lohr? 
“We are not philanthropists,” said Mr. Boosey, thus 
shattering a widely cherished delusion. ‘‘Broadcast- 
ing is killing us. Government subsidizing cheap con- 
certs by means of wireless—penalizing us by means 
of amusement tax—someone must come to the rescue 
—or we’re through.” 

Whereupon the panic, which thus far hasn’t in- 
duced any philanthropist to come out of hiding to 
offer to subsidize orchestras, or to buy the hall. In 
fact the impoverished Britisher is much too busy buy- 
ing automobiles (all records smashed at the motor 
show in Olympia this week) to hear Mr. Boosey’s 
anguished cry. So, presumably, the worst is going to 
happen. 

ee 

Just suppose it did. Would the death of music 
really be so near? Supposing the Queen’s Hall did 
quit, and the Queen’s Hall Orchestra concerts with 
it, also the London Symphony and the Royal Phil- 
harmonic Society. Supposing even the ghastly Albert 
Hall, where the Royally chartered Broadcasting Com- 
pany purveys monster orchestral concerts for the 
“masses,” were to shut its doors against really artistic 
orchestral concerts, and people, instead of paying 
three dollars or so to hear a symphony, would listen 
to the same work in form of a tympani solo accom- 
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appraisal. Later he sent a telegram to the performer, 


reading: “Sorry I cannot use you. You may not be 
aware of it, but during the time | witnessed your 
act, the entire audience was asleep.” 

RRre 


A spacious advertisement in the daily newspapers 
of last Sunday, bore in scarehead type a legend that 
filled with expectant pride the heart of every promi 
nent public artist who read it: “A Musical Sensation 
That Has Swept the Country.” When they looked 
closer, however, they found that the announcement 
referred to the new Orthophonic Victor Record 

Rene 


Prohibition, and not the National Conservatory of 
Music, or National Opera House, will be the im 
portant issue in the Presidential election campaign 
of 1928. 

2 Rme 

Thirteen concerts in New York last Sunday, “Avid 
yet,” said a music critic, “there are persons who do 
not believe in bad luck.” 

zn RR 

On the other hand, would critics like it if there 
were only one concert in thirteen days ? 

eRe 


What shall one say, too, of critics who have to 
perform music as well as write about it? For in 
stance, there is Ursula Greville, now singing at con 
certs in this country, who, when at home in her own 
England, edits The Sackbut, a musical monthly. She 
writes in the November issue, that a friend discovered 
her engrossed in a volume which she intended to dis 
cuss in the columns of her paper. “You must be a 
bad reviewer,” said the friend, “if you actually have 
to read the book.” 

RR eR 


At the opening Philharmonic concert, after th 
playing of Harold Hanson's new Pan and the Priest, 
the handeclapping finally brought the composer to the 
stage to make his grateful bows. “Who's that slim, 
blonde fellow they're applauding ?” asked one of two 
standees near us at the rear of Carnegie Hall. “He’ 
the manager, | guess,” was the other’s answet 

zm @-R 

\ new composer who is just beginning to come into 
tremendous vogue, and will bear close watching in 
future, is named Johann Sebastian Bach. New York, 
particularly, seems to have taken him to its heart 

\ a a 

It is absolutely untrue that the New York and 
Chicago opera houses are to become thoroughly 
Americanized by replacing the paid applauders with 
cheer leaders. LEONARD LIEBLING 
panied by atmospherios, on the loud speaker at home 

What would the genuine music-lover do? Would 
he be satisfied with this /rsatz? He would not. He 
would bestir himself, eventually, to provide bech hall 
and concerts, and he would make very sure that they 
would serve the interests of music and not of profits 
In the meantime, with no orchestra and no large 
hall, he would turn to chamber music, to the string 
quartet and the intimate recital, and leave the radio 
to the Great Unwashed. As for the radio killing hi 
music, it is to laugh! 

* » f 

It is significant, too, that nobody seems to com 
plain, except Mr. Boosey and his colleagues in the 
managerial line. The leading impresario of London 
is seeing black—if not red. Mr. Brand Lane in Man 
chester says he will organize no more concerts “on the 
celebrity scale” if this broadcasting business keeps on 

Why, bless you, who cares? Will the Manchester 
music lover weep because he can no longer heat 
“the best,” except on the radio? Has he not his en 
dowed orchestra, his local string quartet, his sonata 
recitals? Who has kept the inspiring music-lover 
from these delectable affairs, if not the ‘‘celebrity”’ 

x ok ok 

The celebrity and the celebrity manager, not for 
getting those who have turned the orchestral concert 
into a celebrity affair are the last people who should 
complain if music has become a matter of mass pro 
duction and mass consumption. ‘The radio is the ideal 
medium for that. The people who are satisfied with 
gramophone programs in modern coliseums ought to 
be satisfied with what they hear on a loud speaker, 
accompanied by the modern comforts of a steam 
heated flat. Though thousands of them will continue 
to brave the elements for a glimpse of what they call 
“personality.” 

x * x 

The sharper the line is drawn between this audience 
and the real music lover the better. The sooner the 
concert hall is purged of the mere sound-consume: 
and the encore-fan the better it will be 
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for musi 


Let Queen’s Hall be hold, by all means. Co 
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MINNEAPOLIS, THEN AND NOW 


recent vacation visit with friends in 
| Wisconsin, and Minnesota, Carl V. 
Lachmund spent some time in Minneapolis. In the 
last t named city he had “served” several early pioneer 
and the Minneapolis Herald honored the New 
musician with a front page column interview, 
the Then Now. 
he later eighties when Mr. Lachmund 
Minneapolis concerts with the assist 
and of Marianne Brandt, 
dramatic mezzo soprano of the Metropoli- 
had met at the home of Wagner 
“Would Frl. Brandt come as far West 
” “Gewiss—I come for the Cause,” 
“But would Frl, Brandt be will- 
as honorarium the entire net proceeds ?” 
for the ¢ 


his 
lowa, 


During 


llinots, 


ycal 
yor} 


- and 


two 
a string orchestra, 


pera, whom he 
reuth 

inneapoli 
| responded 


accept 


| come ause.”’ 

t concert consisted of a miscellaneous pro 
vening was devoted to Liszt 
Liszt’s full status as a composer 
n been recognized, and Lachmund’s con- 
was the first Liszt program given in this 
“Having advertised the concerts, and per 
subscriptions,” said Mr. Lachmund 
Herald interviewer, “imagine my 
final reckoning, | showed 

held in my hand 
forty-five dollars. She said quiet 
compassion, ‘And you—your 
‘Well, | also did it for the 
was Minneapolis—then,” added Mr. 
ended his resumé with a warm 
he city fine music schools, and 

chestra and conductor. 
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BEETBUSSY AND DEHOVEN 
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music who lives in 
held up to scorn a course of lectures 
which was part of an educational course 
schools Che twelfth lesson consisted 
minute talk on no less than Mendels- 
Chopin, Liszt, Brahms. The four- 
twenty-four minutes long, em- 
Verdi, Gounod, Massenet, Bizet, Saint- 
rank School, the Russians, 
Claude Debussy 

We agree aul Landormy that the lessons can 
be of little or no value to anybody except as an in- 
centive to further research. But we believe that Paul 
ershot the mark when he (in 
“What can you say of any importance 
ubject of Debussy in a beggarly few minutes ? 
Debussy equal of the most aston- 

hing artists which one can meet with in the history 
of music, and who merits an entire lesson, or almost 
entire like like Wagner!” 

Did Debussy, will Debussy, should Debussy, rank 
with Beethoven or with Wagner? Perhaps the 
French reply will be that the Seine is more beautiful 
than the Amazon, We reply that we are not talking 
about personal tastes for the picturesque, but about 
size. Beethoven composed his scene beside the brook 
in the Pastoral symphony, Wagner created the Rhine 
Maiden music, Debussy wrote his Gold Fish. Take 
your choice. 1s Debussy more picturesque or melodic- 
ally beautiful : 

aul Landormy made a mistake in comparing these 
musicians. I very animal was cfeated after his kind, 
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Licensing Teachers 
East 
November 2, 


Radford, Va 
1926. 
To the Musical ¢ 

May we be granted space in the 
attention to one or two points concerning the “Virginia 
to license teachers of applied music?” These points 
were evidently overlooked by him whose comments appeared 
m your issue of October 21 

Individually, and as a body, the members of the Virginia 
Music Teachers’ State Association believe that music is quite 
as important as subjects taught in our high school system, 
for which fuli credit is granted. The Virginia State Board 
of Education, we are glad to say, demands that instructors of 
high schooi subjects shall have fulfilled college graduation 
requirements his failing, the schools are not accredited, 
nor are their students at graduation recognized for entrance 
into standard colleges. It will be seen, therefore, that 
merited credit cannot be granted for the study of applied 
music in connection with any high school unless the in- 
structor has a certificate based on a diploma in music or a 
recommendation from recognized authoritative body. 
High. school students who wish music as a major or elective 
are often deterred because it is a non-credit subject. 

There is one word used throughout the plan proposed in 
Virginia for the certification of teachers of applied music 
that should ease the mind—or conscience—of the recent com- 
mentator, It is th 1e small but eloquent word—“may.” In no 
is a “must” used to describe requirements for teachers 
of applied music. Thus, no one is prevented from teaching. 


urieT : 
Musicat Courter to call 


scheme 


some 


case 


If a teacher does not have the ambition to fit herself 


MUSICAL COURIER 


or words to that effect, as can be found in Haydn’s 
Creation. 

—_o)—— 
STOKOWSKI’S EXPERIMENT 

Leopold Stokowski at last week’s concert ,went 
back to the old style lighting at Carnegie Hall, because 
of the impracticability of the experiment he tried in 
his first concert. It was, however, because he was 
forced by circumstances, and not because he has given 
up his belief in an unseen orchestra. Said he, in a 
recent statement: “Orchestra and conductor should 
be unseen in order that, by eliminating all visual 
distractions, the listener would be enabled to con- 
centrate on the music itself. In this way all the 
attention would go to ear and none to the eye. In 
time this would so‘develop the ear that many new 
fields of musical enjoyment would be opened to the 
hearer.” 

Our idea is that he is quite wrong. Mr. 
Stokowski, on the conductor’s stand, impresses his 
personality not only on his men but on the audience 
as well, ‘To bring about the full success of the music, 
it is just as essential that the audience should see Mr. 
Stokowski as that his men should see him. To us 
the sight of a great symphony orchestra playing is 
in no way disturbing; quite the contrary. We are 
with Mr, Stokowski as regards lessening the glare 
that is only too noticeable in many concert halls, es- 
pecially in Carnegie Hall, where the old fashioned 
system of uncovered lighting is particularly trying 
to the eyes; but we do not believe in the hidden or- 
chestra, except when it is used as at Munich or Bay- 
reuth, It is too bad that Mr, Stokowsld could not 


METROPOLITAN OPERA 


(¢ onthitied: ius page 5) 
and her play was well matched by that of the always 
excellent George Meader. Schuetzendorf made the Beck- 
messet sutficiently comic and brought much joy and 
laughter to the audience. Bodanzky conducted and took the 
tempi rather fast, which, on the whole, is commendable. 
JEWELS OF THE MADONNA, NOVEMBER 4 

Wolfe-Ferrari’s Jewels of the Madonna was the vehicle 
in which Jeritza, Martinelli and Giuseppe Danise made their 
first appearance at the Metropolitan this season. All three 
artists were in excellent voice, and the capacity audience, 
with hundreds of standees, rewarded their efforts with 
spontaneous applause. This opera, with its gorgeousness, 
melodious music, intensive love episodes and superstitions 
associated with Neapolitan life, as usual held the attention 
and interest of the audience throughout the performance. 

Mme. Jeritza entered wholeheartedly into her portrayal of 
Maliella, singing and acting with great abandon. Her 
dramatic acting and beautiful voice won for her well deserved 
plaudits. Martinelli, in the ungrateful role of Gennaro 
created a deep impression with his magnificent and musicanly 
singing. He made a most pathetic figure of the unfortunate 
blacksmith. In ‘direct contrast was Giuseppe Danise’s free 
and easy interpretation of the jaunty Rafaele. Marion Telva 
was Carmela, and scored especially in her duet with Gennaro 
in the first act. Angelo Bada made the most of the oppor- 
tunities offered him in the role of Biaso, a scribe. Smaller 
roles were capably handled by Giordano Paltrinieri, Paolo 
Ananian, Nanette Guilford, Henriette Wakefield, Charlotte 
Ryan, Max Altglass, Grace Anthony, Phradie Wells and 
Mary Bonetti. The apache dancing in the final act was 
excellent. 

Vincenzo Bellezza made his debut as conductor at the 
Metropolitan, and if his authoritative wielding of the baton 
on this occasion may be taken as a criterion, he will be a 
decided asset to the roster of the Broadway temple of 
music, 


de len 
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Marta, NoveMBer 4 

Marta, which was heard in the Metropolitan repertory but 
once last season and which is always so popular, was chosen 
for Thursday night, being an admirable vehicle for Gigli 
“we 
fisher rating—that is her own affair. 

There are many young teachers in Virginia, as well no 
doubt as in other states, who, for financial or other reasons, 
cannot leave home . secure a college or conservatory 
diploma, and the V. T. S. A. appreciates the action of 
the Virginia State Boand of Education whereby home-study 
and the passing of an examination may increase the teaching 
efficiency of such ambitious young teachers, and a recognition, 
professionally, of both the teacher and her pupils. Destructive 
criticism is, unfortunately, a simple past-time——. 

It would be absurd to defend the activ ating motive of the 
V. M. T. S. A. and that of the Virginia State Board of 
Education, for a careful reader of “the scheme” cannot fail to 
see the opportunity it offers—not requires—teachers of small 
opportunity and experience to place themselves on an equal 
professional plane with teachers who have enjoyed greater 
advantages. A welcoming hand is always extended to teach- 
ers of music by the V. M. T. S. A. When the increased num- 
ber of music students in Virginia demands a proportionate 
increase in the numbers of teachers, it is a tribute to the 
interest in our loved art that the Association has created 
and is fostering. 

We should hesitate to ascribe motives to any individual or 
body, but venture the opinion that the jealousy hinted at in 
the recent MusicaL Courter comments will entirely disappear 
from musical circles when other states follow the lead of 
New York and Virginia in their efforts so to raise the 
standard of music-instruction and the status of instructors 
that all will be equally certain of deserved professional rat- 
ing and know no fear of competition—if such a fear exists. 

(Signed) Frorence C. Barren, 
Music Director, State Teachers’ College, 

(Founder and first president of the Virginia Music 

Teachers’ State Association. ) 
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have been in the audience last year when he and his 
orchestra played Scheherazade behind a screen, to 
hear how pale and colorless it sounded compared to 
his usual glowing interpretation. 


——+ 
MOZART—AND ROCHESTER 
We journeyed to Rochester last week to see the 
first production in America of a singularly neglected 
Mozart opera—The Abduction from the Seraglio. 
Why it has never been done here before is hard to 
understand. It is a sparkling comedy with most de- 
lightful and fresh music of the young Mozart, and it 
made an instantaneous hit with the audience. When 
William Wade Hinshaw, who has done so much for 
Mozart in English, resumes his productions, as one 
trusts he will next season, he would do well to in- 
clude this work. The Rochester production opened 
our eyes. The parts were all taken by students of 
the opera department of the Eastman School, yet 
there was no suggestion anywhere of a students’ per- 
formance. One or two of the singers would have 
graced any opera company in existence and the per- 
formance had a true professional finish from one end 
to the other. Of course, the Rochester Opera Com- 
pany enjoys the advantage of having as fine a con- 
ductor as Eugene Goossens as its musical director, 
and a stage manager of original and effective methods 
in Vladimir Rosing. If the other numbers of the 
Rochester repertory are as well done as this the com- 
pany need not be afraid to show itself in any city in 
the United States. The insistence upon clearness of 
enunciation gave opera in [énglish attractiveness for 
us which it never had had before. 


and Alda to make their first appearance of the season. Both 
these artists were in excellent voice and spirits and earned a 
generous share of the large audience’s enthusiasm after their 
respective arias and at the curtain calls. The role of Lady 
Harriet is without doubt one of the Mme. Alda’s best and 
she was exceedingly charming and arch in her acting. Gigli, 
too, acted with dash, and De Luca and Bourskaya rounded 
out the merry quartet. Serafin put new life into the tune- 
ful score and had his men well in hand; he shared in the 
honors of the evening. 
Faust, 
Faust was given its first hearing of the season on Novem- 
ber 6 with a cast which creditably sang and acted the old tale 
of the man who bargained with the Devil, individually and 
collectively giving a convincing and smooth performance, 
Outstanding was (Queena Mario’s presentation of Marguerite. 
With her clear voice, lovely in its lyric quality, she was an 
ideal heroine for Gounods music drama, her charm and 
attractiveness also adding to her success. Her rendition of 
the Jewel Song was noticeably excellent. Her appealing 
simplicity in the second act was in fine contrast with the 
tragedy of the ensuing and she gave evidence of 
intense feeling and sincerity in her interpretation. Lauri 
Volpi was an interesting Faust, and Leon Rothier, as 
Mephistopheles, tempted him assiduously. To Lawrence Tib 
bett, as Valentine, high honors of the evening were also 
accorded. His rich, full baritone encompassed the require- 
ments of the role with his usual ease and flexibility. James 
Wolfe's stirring basso gained distinctive honors in the part 
of Wagner. Histrionically as well as vocally, this fine 
artist brought the character to the foreground and merited 
hearty approbation. The others of the cast, in keeping with 
the elevated standard of the principals, were Minnie Egener 
as Siebel and Kathleen Howard as Martha. The opera at 
no time lacked color and the chorus was well trained and 
musically alert. The hearty applause that peppered the per- 
formance bore witness to the pleasure of the audience. Louis 
Hasselmans conducted. 


NOVEMBER 6 


scenes, 


First BrookLyN PERFORMANCE 

A large and brilliant audience attended the opening of the 
Metropolitan Opera series in Brooklyn, on Tuesday evening, 
November 2. The opera was Lucia di Lammermoor, with 
Marion Talley as the principal feminine star. For those who 
are interested in the unusual the reason for the large audience 
was evident. Miss Talley’s interpretation of Lucia seemed 
to please the audience. It is exactly what it is. She brings 
to the title role a charming youthful personality which is 
more of a gesture than an operatic personality. She is one 
of the few sopranos at present with the company who can 
carry a convincing note in this role. Beniamino Gigli was 
at his best as Edgardo. Mr. Danise, always the artist, gave 
an unusually fine performance as Lord Ashton. Tedesco 
made his debut with the Metropolitan Opera Company as 
Arturo; he has a pleasing personality and a lovely voice. The 
orchestra, under Mr. Bamboschek, played the charming 
old-fashioned music in a delightful manner. It is interesting 
to note that many times the instrumentation favored Miss 
Talley. 


The Turandot Premiére 

Tuesday evening, November 16, as a special non-subscrip- 
tion performance, the Metropolitan Opera will give the 
American premiére of Giacomo Puccini's posthumous opera, 
Turandot, in three acts and five scene, book by Giuseppe 
Adami and Renato Simoni. The last duet and finale of the 
opera were completed by Franco Alfano with the aid of the 
musical memoranda left by Puccini. 

The cast will be as follows: Princess Turandot, Maria 
Jeritza; The Emperor Altoum, Max Altglass; Timur, Pavil 
Ludikar (debut); The Unknown Prince Calaf, Giacomo 
Lauri-Volpi; Liu, Martha Attwood (debut) ; Ping, Giuseppe 
DeLuca; Pang, Angelo Bada; Pong, Alfio Tedesco; A 
Mandarin, George Cehanovsky; Two Maids, Louise Lerch 
and Dorothea Flexer. 

The opera has been musically prepared and will be con- 
ducted by Tullio Serafin. The stage direction is in the hands 
of Wilhelm von Wymetal while the chorus has been trained 
by Giulio Setti. The scenery has been designed and painted 
by Joseph Urban, and the costumes designed by Gretl Urban 
and B. Brunelleschi. 
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Herbert Witherspoon in Demand as Music 
Lecturer 

There is constant demand for the lectures on musical edu- 
cation to which Herbert Witherspoon, president of the Chi- 
cago Musical College, in his desire to spread the gospel of 
music throughout the country, is devoting much time. Presi- 
dent Witherspoon is booked to speak at many state confer- 
ences and music clubs this season. February 1 he leaves 


Chicago. for the Pacific Coast, where he is to lecture in Los 
san Francisco (Cal.) ; Portland, Ore. ; 


Angeles and $ Seattle, 





HERBERT WITHERSPOON 


Tacoma, and Spokane (Wash.). En route he will appear at 
Denver, Salt Lake City, and various other important cities. 
He will’ speak at the Kansas State Federation of Music 
Clubs’ conference at Clay Center, February 24, and at the 
Kansas Music Teachers’ Association meeting at Lawrence, 
February 25; at the Iowa State Music Teachers’ Associa- 
tion and Iowa State Federation of Music Clubs meetings 
at Ames, March 3. 

His Eastern lecture tour begins at Worcester (Mass.), 
where he appears March 10, at the Eastern Music Super- 
visors’ conference. Following that he is booked for the 
Rhode Island State Federation of Music Clubs’ meeting, 
March 11, at Providence, and at Marywood College, Scran- 
ton (Pa.) March 12. April 15, President Witherspoon is 
engaged to speak at the Central Music Supervisors’ ¢on- 
ference at Springfield (IIL). 

Many other dates are pending and will be announced later. 
What with his many duties as president of the Chicago Musi- 
cal College, head of its voice department, and many other 
activities which keep him constantly busy, Mr. Witherspoon's 
lectures promise to add conside rably to his full schedule. 


Bori to Open Plesa Artistic Mornings 


The third series of Artistic Mornings at the Hotel Plaza, 
under the direction of Andres de Segurola and Samuel Piza, 
will open on November 18, at 11:30, with Lucrezia Bori, 
soprano of the Metropolitan Opera as leading soloist. Assist- 
ing artists on the program are Harold van Duzee and the 
Mendelssohn Male Quartet. Mr. van Duzee is a young 
American tenor, a pupil of Jean de Reszke, who has been 
singing extensively on the continent and who makes his 
New York debut on this occasion. The quartet is com- 
posed of Carl F. Mathieu, tenor; Joseph Mathieu, tenor ; 
Harold Wiley, baritone, and Stanley Baughman, basso. 

The dates of the remaining Artistic Mornings for the sea- 
son are December 2, 16, 30, January 13 and 27. Other 
artists who will appear in the series are: Frances Alda; 
Princess Leila Bederkhan, daughter of the Emir of Kurdis- 
tan, a singer and dancer ; Richard Crooks, tenor ; Claire Dux, 
soprano; Elsie Janis, in her impersonations; Laura Ken- 
nedy, cellist; Carolina Lazzari, mezzo soprano; Paul Leys- 
sac, dramatic reader and member of the Civic Repertory 
Theater group; Rosa Low, soprano; Carlos Salzedo, harp- 
ist; Dmitri Smirnoff, tenor of the Paris Opera; Robert 
Steel, baritone: Charles Stratton, tenor; John Charles 
Thomas, baritone; Cobina Wright, soprano. 

Mr. de Segurola is concluding his motion picture contract 
with Famous Players, where he has been playing opposite 
Gloria Swanson, just in time to resume his musical activities. 


Cincinnati Enjoys me ‘Weauletier Choir 


Cincinnati, Onto.—The Westminster Choir of Dayton, 
Ohio, under the direction of John Finley Williamson, gave a 
concert of sacred music in Emery Auditorium, October 28 
under the auspices of the Cincinnati Conservatory of Music 
Alumnal Association and for the benefit of the Clara Baur 
Memorial Scholarship Fund. Mr. Williamson and_ his 
organization are to be congratulated on the genuiness of 
their artistry. The program was diversified and included 
the various types of religious music from Palestrina to 
Negro Spirituals. Three numbers on the program were given 
their first American rendition, and one, The Lord’s Prayer, 
by Samuel Richard Gaines of Columbus, was dedicated to 
Mr. Williamson and the Westminster Choir and sung for 
the first time in public on this program. An _ interesting 
version of The Three Kings, an old Catalonian Nativity 
carol, gave special pleasure to the audience. Encores were 
sparingly given asthe program was already long, but were 
enthusiastically received by the highly appreciative audience. 
Perhaps the best on the program were Burleigh’s Were You 
There?, Frederick Hall’s Swing Low, Sweet Chariot, and 
Dvorak’s Going Home, given as an encore. The work of 
Mr. Williamson is indicative of the trend in choral singing 
before the public today and must be highly praised. M.D 





Program at Mark Strand 
Rossini’s overture to William Tell was the opening num- 
ber on the program at the Mark Strand Theater last week, 
played by the orchestra with a fine command of nuance under 
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the direction of Carl Edouarde. Following the always inter- 
esting Topical Review came Joseph Plunkett's Mark Strand 
Frolic. This was opened with a charming rendition of 
Friml’s Only a Rose, sung by Kitty McLaughlin, soprano, 
who was gowned in a Colonial costume. Mlle. Klemova, 
M. Daks and the ballet gave a graceful performance of 
Pompadour Valse, the setting for which also was Colonial 
in character. Rita Owin had a return engagement in songs 
and dances, and Jack North, “the bounding banjokester, 

was given spontaneous applause for his renditions of popular 
selections. The Frolic was concluded with the first appear- 
ance on Broadway of Jack Denny and his Club Frivolity 
Orchestra, in which Rita Owen, Georgie Hale and the ballet 
also participated. The feature picture was Syncopating Sue, 
starring Corinne Griffith. The excellent program was 
completed with an organ solo. 





Leginska’s Orchestra Postpones Concert 


Ethel Leginska and the Boston Philharmonic Orchestra 
have postponed their next concert to Sunday afternoon, 
November 21, in Mechanics Hall. Rehearsals have been 
discontinued pending the selection of new directors and the 
addition of new guarantors. 

The announcement from the office of A. H. Handley, 
manager of the orchestra, reads as follows: “To give time 
to perfect the permanent organization of the Boston Phil- 
harmonic Society, the next or third concert of the Boston 
Philharmonic Orchestra will be given at Mechanics Hall on 
Sunday afternoon, November 21, and continued each Sunday 
the refore. 

“A board of directors is being chosen from the constantly 


growing list of guarantors. The success of the first two 
concerts has proven beyond a question that there is a field 
in greater Boston for such an orchestra, especially when 


it is remembered that in spite of a downpour of rain at each 
of the initial concerts, audiences that would fill any other 
auditorium in Boston several times over, and numbering in 
each instance many thousands, have greeted the new organi 
zation. This popular success has increased the interest of 
many prominent music lovers to such an extent that they are 
anxious to become more actively interested with the new 
movement and to establish it on a firmer and more permanent 
basis. This permanent list of directors will be announced 
in a few days” 


RIC ee Seo 
OBITUARY 





FRED. A. GRANT 
There died in Belfast, Maine, November 1, Fred A. 
Grant, tenor and composer, who, though a Post Office official, 
was devotedly fond of music, and gave much time to it. Tenor 
at Clinton Avenue Congregational Church (Brooklyn) for 
several years, he had also sung in other churches, as recently 
as a year ago, when failing health caused him to resign such 
work, He was known as a composer also, several love 
sings, military marches, etc., testifying to his gifts. Most of 
all was he known as an amiable man, sunny under all cir- 
cumstances, and as an intense music lover. He contributed 
several articles concerning Brooklyn music to the MusicaL 
CourRIeER in recent years. 
ARCHELLI ALBERTI 
Archelli Alberti, age seventy-seven, operatic baritone, 
resident of Los Angeles for sixteen years, died at his home 
in that city on October 19. 
MRS. EDWIN LAPHAM 
Mrs. Edwin Lapham, pianist, former 


Louise Homer, died recently at the home of 
Carmel, Cal. 


pees of 
her mother at 





I SEE THAT 


A new Hungarian opera by Zeltan 
cessful production in Budapest. 

Maurice Ravel will have a new ballet. 

Opera Comique has new and interesting ideas in the 
plans. 

Ernest Bruson’s much heralded opera, 
was produced in Glasgow and 
enthusiasm. 

Wilhelm Bachaus is another great pianist added to the Al 
berto Jonas Master School of Piano Playing and 
Virtuosity. 

Nahan Franko is to conduct a series of young people’s con 
certs. 

Ednah Thomas gave the people a real thrill when she sang 
in her concert of unique interpretations in Amsterdam. 

Richard Czerwonky conducted the program offered by the 

Woman's Symphony of Chicago. 

Metropolitan Opera revived The 
exceptional cast. 

Guy Maier has launched into the field of vocal composition, 
his Reflections being scheduled for early publication. 

Cecil Arden has returned to New York. 

Elsa Foerster, American prima donna, of the Cologne City 
Opera House, sang Madame Butterfly for the thirtieth 
time there. 











has had a suc 


Kodaly 


way of 


The Leper’s Flute, 
was acclaimed with 


The Magic Flute with 


Ellie Ebeling, soprano, was heard three times over WEA 

Nevada Van der Veer has been re-engaged by the Boston 
Symphony Orchestra for Beethoven's Ninth Symphony 

Louise Stallings is on a concert tour in the South. 

Helene Forker, artist-pupil of Alice Lawrence Ward, 
recitals in New York and Newark 

Irene Peckham; pupil of Carl M. Roeder, won the $500 
cash prize in the Sesquicentennial Contest, November 1. 

Dr. Wm. R. Chapman wrote Sergei K libansky praising the 
latter’s pupil, Fannye Louise Block, for her triumph 
at the Maine Festivals. 

Marie Stone Langston has been engaged for the fourth 
season with the Philadelphia Civic Opera Company. 
Della Baker will sing Handel’s Messiah on December 27 

with the New York Oratorio Society. 
Sylvia Lent left her home in Washington, 
for her third annual mid-western tour. 
Ernest Hutcheson will visit Florida the latter part of 
January. 
The Flonzaley Quartet made its eighteenth visit to Wells 
College last week. 


gave 


D. C., recently 









CONCERT ANNOUNCEMENTS 











November 11—Philharmonic Orchestra, evening, Carnegie Hall; 
Charles Naegele, piano, evening, Aeolian Hall; Hubert Linscott, 
song, evening, Master Institute of United Arts 

November 12—Philharmonic Orchestra, atternoon, Carnegie Hall; 
New York Symphony Orchestra, evening, Carnegie Hall; String 


wood Ensemble, evening, Aeolian Hall; 


ing, Town Hall, 


John Carroll, 


song, ever 


November 13—Symphony Concert for Children, morning, Carnegie 
fall; Philharmonic Orchestra, evening, Carnegie Hall; Eleanore 
Altman, piano, evening, Aeolian Hall; English Singers, afternoon, 
Town Hall; Rubinstein Club, afternoon, Waldorf-Astoria; Mar 


cella Geon and pupils, afternoon, Wurlitzer nage ree 





November 14—Philharmonic Orchestra, afternoon, arnegie Hall; 
Alina Bucciantini, song, afternoon, Aeolian Hall; ‘f twin Hughes 
and Jewel Bethany Hughes, two-piano recital, evening, Aeolian 
Hall; Francis Rogers, song, afternoon Town Hall; Charlotte 
Lund, opera recital, evening, Princess Theater 

November 15—Hyman Rovinsky, piano, evening, Aeolian Hall 

November 16-—Philadelphia Orchestra, evening, Carnegie Hall; Lenox 
joa md Quartet, evening, Aeolian Hall; Mrs. Edwin Franko 
Goldman, music dramalogue, afternoon, Hotel Majestic 

November 17—-Anna Case, Lawrence Tibbett, Albert Spalding and 
John Powell, evening, Carnegie Hall; Frank Sheridan, piano, 
evening, Town Hall; Verdi Club, morning, Waldorf-Astoria 

November 18—-New York Symphony Orchestra, afternoon, 

Hall; Doris Madden, song, evening, Town Hall: Artistic 
ings, Plaza 

November 19-——Friday Morning Musicale, Biltmore 

November 20-—-Josef Hofmann, piano, aftern on, Carnegie Hall 
Georgia Hazlett, song, afternoon, Acolian Hall; Harriet Van 
Emden, song, evening, Aeolian Hall; Esther Dale and Albert 
Spalding, afternoon, Hotel Roosevelt 


November 21—Philharmonic Orchestra, afternoon, Carnegie Hal! 


Benno Moiseiwitsch, piano, afternoon, Aeolian Hall; J. Rosamond 
Johnson and Taylor Gordon, evening, Aeolian Hall; New York 
Symphony Orchestra, afterncon, Mecca Auditorium 

November 22—Beethoven Association, evening, Town Tlall; Ralph 
eopold, piano, evening, Aeolian Hall 

November 23-—Dayton Westminster (fiir, evening, Carnegie Hall 
Joseph Szigeti, violin, evening, Aeolian Hall; Mrs. Edwin Frank 
Goldman, music dramalogue, afternoon, Majestic Hotel 

November 24--Philharmonic Orchest-a. evening, Carnegie Hall; Fran 


ces _Berkov va, violin, evening, Acolian Hall 


Ohio Enjoys Grey-Lhevinne 


Grey-Lehvinne, popular violinist, was greeted by 
audience at her concert at the University of Ada, Ohio, the 
concert being in every way a splendid success. At Fremont, 
Ohio, the violinist was heard by many eager listeners and the 
local papers were unanimous in according her praise for 
her artistry. At Kenton, Ohio, the audience filled the stage 
and the aisles, so that even in the smaller cities Grey 
Lhevinne “pulls the houses”. In cities like Toledo the 
certs have had to be repeated so that many admirers might 
all be satisfied. 
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(Continued from page 20) 
the various compositions. It could readily be seen that 
Varady is a genuine artist, as all of her numbers were 
played with poise and reposefulness. She, too, was heartily 
received and shared in the honors of the delightful after 
noon’s program. Edward Harris and Gregory Ashman were 
excellent accompanists. 


Miss 


Marcella Geon to Give Program 

Marcella Geon, coach and accompanist, is appearing on 
November 13, with four of her artists in a concert in the 
Wurlitzer Auditorium. Among some of Miss Geon’s engage 
ments as accompanist during October were appearances at 
the Independent Theaters dinner at the Hotel Astor; Irving 
School, Tarrytown, N. Y., and at the Catholic Writers’ 
Guild of New York City 


Tour 
American pianist, who is making his first 
concert appearances in the United States after an 
of six years, will leave about November 15 on a transcon 
tinental tour, playing several concerts en route to Los An 
geles, where he will be soloist with the Angeles Sym 
phony on December 3 and 4. Mr. Buhlig will remain on 
the Pacific Coast for the month of December. 


Coast 


Buhlig on Pacific 
Richard Buhlig, 


absence 


Los 
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ih 2A 
WARD-STEPHENS, 


being associated all last 


after summer at Salsburg with 
Lili Lehmann, who teaches there every visited a 
number of musically interesting places on his way home 
This snapshot shows him before the Hans Sachs statue at 


Nuremberg. 


summer, 
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and the Maid with Flaxen Hair, the D flat Liszt concert 
etude and Rachmaninoff’s Humoresque, disclosed that she 
is an artist with a message to deliver and the wherewithal 


with which to set it forth most convincingly. Miss Stroud 
may count her Chicago debut among her most successful 
appearances. She also had listed on her program Bach, 
Schumann and Chopin, but these were not heard 


Kart Reckzen Stupents 1N Two-P1ano Recital 
Two gifted and advanced pupils from the class of that 
prominent piano pedagogue, Karl Reckzeh, joined forces 
r a two-piano recital at Kimball Hall, also on October 31. 
\lvena Knoblauch and Kathryn Anderson were the pianists 
who made themselves as well as their teacher proud through 


thie ellence of their playing, which was marked by fine 
ensen ble, technical assurance and musicianship. Both are 
essed of individual talents and each revealed the skill 


with whic 


h Mr. Reckzeh trains his students. Reckzeh pupils 
ire presented in public only when they are thoroughly in 
readiness and well prepared to enter the professional field 
Chis recital was no exception to that rule 

Prince ALEXIS OBOLENSKY SINGS 
\ singing Russian Prince was introduced in Prince Alexis 
Obolensky, whose recital at the Playhouse of October 30, 


ittracted a select gathering He had the capable Leon 
Benditzky at the piano, which means accompaniments that 
are rare artistic gems 
Cuartes Nixon’s DAUGHTER MARRIES 
Announcement of the marriage of Margaret Nixon to 


Wallace Tyrone Derry at Valparaiso (Fla.) on October 6 


has been received. Miss Nixon is the daughter of Charles 
J Nixon, for many connected in Chicago musical 
circles, serving for many years as the Daily News’ most 
prominent critic 


years 


music 

GUNN Music Notes 

The Gunn School announces Rosa Raisa as one of its 
generous scholarship donors. This scholarship will be in 
the vocal department, and will be awarded by contest on 
Saturday afternoon, November 13. 

[he Junior Friends of Art announces a scholarship in 
the piano department of the Gunn School of Music. The 
larship will have the value of one week for 


SCHOOL OF 


lesson a 


thirty weeks, starting November 15. It will be awarded by 
contest on November 13. At the same time a scholarship 
Il he awarded in the dramatic art department. A _ five 


ur registration fee is required for scholarship entrance 
Art Orrer FrANct 
SCHOLARSHIP 
The Junior Friends of Art offer a vocal scholarship with 
Francesco Daddi, prominent operatic coach and voice in 
structot rhe scholarship, to the amount of $200, providing 
lessons with Sig. Daddi for the remainder of the 
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season, will be decided by contest on November 20, from 
twelve o'clock to five o'clock. Olga Menn, chairman of the 
Junior Friends of Art, will assist Mr. Daddi as judge. 

Mr. Daddi, who has reopened his busy studio with a very 
large class enrolled, reports the following engagements of 
three of his profesional pupils: Marjorie Maxwell, soprano, 
has been engaged to sing Mimi in La Boheme with the 
Washington (D. C.) Opera Company, January 10; Nicholas 
Gilbert (formerly Nicholas Zaichenko), baritone, has been 
engaged by the Shuberts for three years, commencing his 
engagement in Blossom Time, and Mary Powell, soprano, 
who has been reengaged by the Shuberts for a second 
season in Blossom Time. Daddi pupils are much in demand 
all over the country and more than one has appeared with 
the important opera companies. 


JANICE KimBALL HALt 


Kimball Hall noon-day 


Scott AT 

One of the most successful of the 
concerts was that given October 28 by Janice Scott, talented 
young pianist from Kansas City. In her program she 
revealed adequate technic, understanding, keen musicianship 
and intelligence, winning the he arty approval of the audience 


at all times. Should she continue along her serious way, 
improving her art, this talented little pianist will go far 
on the road to success. Already she has many of the 


necessary qualifications and she should be heard from in 


the future 
Uptown Civic Series 
The Uptown Civic Concerts started on their successful way 
again at the Arcadia Theater, October 31, with the Russian 
Symphonic Choir furnishing the program. This concert 
registered a huge success and the series is destined to another 
immense season from all indications. The Russian Sym 
phonic Choir set forth such exquisite choral singing as to 
stir the vast audience to a high pitch of enthusiasm, and 
Conductor Basile Kibalchich and his choristers scored 
heavily 


Russian SyMpHONiC CHorR OPENS 


Veer Makes Bevatep Deut 

young soprano, Eugenia Van de Veer, made 
her initial bow before a Chicago audience at Fine Arts 
Recital Hall, November 4. A large and fashionable audience 
came to encourage. this gifted young artist and to enjoy her 
recital. In both respects the evening was a huge 
for there was much enthusiastic applause and many flowers, 
and Miss Van de Veer sang beautifully. She was most 
happy in the choice of her program, for it was well suited to 
the compass of her voice and served well to display her 
versatility. Hers is a light soprano of unusual beauty, well 
trained and under such perfect control that its possessor 
can do with it what she wills. There was lovely sustained 
tcne in the Sen’ Vola Lo Sparvier from Handel's Admeto, 
beautiful coloring in the Pergolese Nina and charm in the 


EUGENIA VAN DE 
An attractive 


success, 


Rossini La Danza. Particularly noteworthy in her singing 
of the two Brahms songs, which followed—Die Mainacht 
and Botschaft, Schubert’s Der Jungling an der Quelle, 
Strauss’ Befreit and Schumann’s Auftrage—were the smooth 
ness and ease with which her tones are produced. There is 
no forcing or striving for volume of tone, and the result is 


pure, lovely singing that charms the ear. Miss Van de Veer's 
clear diction and fine phrasing, too, are highly commendable 
Altogether she is a fine young recitalist, deserving of much 
success 

Sprro 


a sonata evening was pre 


FRANZ PrFAU AND RAPHAEI 
At Kimball Hall, November 4, 
sented by Franz Pfau, pianist and Raphael Spiro, violinist, 
during which they set forth Sonatas by Mozart, Beethoven 
and Saint-Saéns. They presented an excellent ensemble and 
thereby pleased the many listeners on hand. 
Notes 


Jobrovitch, tenor, has been engaged for a_ five 
tour in the United States, as leading tenor with the 
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Chaliapin Company. Mr. Bobrovitch will sing the Count 
Almaviva in the Barber, Arturo Imparato, basso, is re- 
engaged to sing Mephisto in Faust, under the Balaban & 
Katz management. Waldimir Barstow, basso, is the soloist 
at the South Side Episcopal Church in Chicago. All are 
pupils of Vittorio Arimondi. 

Marjorie Montello, soprano, gave a most successful debut 
recital in Chicago, October 3, at the Studebaker Theater. 
Florence Shubert, soprano, has»been engaged to sing the 
prima donna part in the Le Maire’s Affairs. Lucille Gowey, 
soprano, has been engaged as soloist at the Episcopal Church 
in Joliet; she is also a member of the faculty of the Joliet 
Musical College. Nellie Miller, mezzo-soprano, has been 
soloist at the St. Paul Church in Beverly Hills ¢€Ill.), on 
two different occasions. These four young ladies are pupils 
of Aurelia Arimondi. 

Annabel Robbins, piano pupil of the college, accompanied 
Edith Bideau Normelli in recital at the Evanston Hotel on 
October 28. Miss Robbins has charge of all musical pro- 
grams at the Allerton Club, where she often appears as 
soloist as well as informal concerts given by her trio. 
Miss Robbins has broadcast from WIBO and WMAQ. 

Adelaide Liefeld, cellist, played as guest artist a program 
of Bohemian music over WGN with the George Hrusa Trio. 

Sonia Svoboda, pupil of Libushka Bartusek, gave a danc- 
ing program for a Sorority meeting in Evanston, October 15. 
Helen Strakova, pupil of Mme. Bartusek, has been engaged 
to head the ballet danomg department of Cicero Con- 
servatory of Music. Dorothy Kozelka, also a pupil of Mme. 
Bartusek, was solo dancer for the Slovak Club, October 17. 
Mme. Libushka Bartusek is training members of the Slovak 
Club in the national dance, Silesian Beseba, for their annual 
celebration Thanksgiving Day. Mme. Bartusek has also been 
engaged as solo dancer for that event. 


BAKLANOFF Makes AMERICAN CoNncerT DeEBUT 


It was in Chicago, where he has won the hearts of opera- 
goers for several seasons, that George Baklanoff chose to 
make his American concert debut. For the concert, at 
Orchestra Hall, November 4, an interested and enthusiastic 
audience assembled and accorded the prominent opera bari- 
tone a rousing reception. Throughout the evening Baklanoff 
was forced to sing many encores and fairly doubled his 
printed program. Always an interesting personality, 
Baklanoff proved as fine a concert as an opera singer and 
made as splendid an impression without the operatic 
draperies. He is well qualified for the concert stage and his 
brilliant success on his first appearance is a splendid augury 
for the future of this fine baritone in this new field. 

He had the able assistance of Irene Pavloska, mezzo, aml 
Amy Neill, violinist, both of whom shared in the success 
of the night. Miss Pavloska’s pleasing personality wins her 
listeners from the moment she steps upon the platform, and 
on this occasion she was most effective in two groups of 
songs. Isaac Van Grove assisted at the piano for all three 
artists, acquitting himself admirably, as usual. The concert 
was under the able management of Kate Crandall Raclin. 

[ —s——s — 
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OrcuHestra CLoses Busy Week with Home Concerts 


The week beginning November 1 was a busy one for the 
Chicago Symphony Orchestra and Director Stock. On Mon 
Gay tne orchestra made the first trip of the season to Mil 
waukee and on Tuesday afternoon played the second of its 
concerts at Mandel Hall. (University of Chicago). On 
Thursday afternoon, at Orchestra Hall, Series A of the 
Children’s concerts brought its first program of the season, 
and the week wound up with the regular weekly symphony 
concerts on November 5 and 6. The opening of the chil- 
dren’s concerts marked the eighth year of this form of the 
orchestra’s activities and, like the popular concerts (now 
in their fourteenth year), has become in method and in 
results an institution unique and peculiar in Chicago. 

The program for Friday afternoon and Saturday evening 
was the means of bringing to first presentation selections 
from John Alden Carpenter’s ballet, Skyscrapers, as_ar- 
ranged for concert performances. The ballet in its entirety 
was given last winter by the Metropolitan Opera in New 
York. Carpenter's Skyscrapers is intended to express mod- 
ern American life. Ye Gods! Is America today nothing 
but noise and jazz and screaming dissonance? The work 
was reviewed when given in its original form—as a ballet 
in New York, and this review will contain nothing more 
than the statement that perhaps the ballet added somewhat 
to the enjoyment of the number. Conductor Stock and his 
men put into the number all that was in them, but the Chi- 
cago Symphony Orchestra is not a jazz band. The Bach 
Fourth Suite and Brahms Symphony in D major, on the 
other hand, were much more admirable. JEANNETTE Cox. 


Sesqui Artist Prize Awards 

The National Interstate Students’ Contest of the National 
Federation of Music Clubs was completed in Philadelphia 
on November 1 and 2. The judges were as follows: piano 

Harold Morris, tT Carl Whitmer, and David Saperton; 
tenors and baritones—Horatio Connell, Henri Scott, and 
Richard Hageman; sopranos and contraltos—Mme, Anna E 
Schoen-Rene, Paul Reimers, and Kathryn Meisle; violin and 
violoncello—Hans Letz, Frank Patterson, and C arl Flesch ; 
organ—Frank L. Sealy, Frederick Maxson; and accompa 
nists—S. Wesley Sears. 

The winners were: Soprano: Ina 
honorable mention—Marion Palmer, 
Dorothy Cressy, Grand Rapids, Mich. 

Contralto: Virginia D. Kendrick, Pittsburgh; 
mention—Nell Esslinger, Birmingham, Ala., and 
Stucker, Ottawa, Kan. 

Tenor: Charles A. Cline, 


Denver, Colo.; 


Y., and 


Rains, 
Syracuse, N. 


honorable 
Elizabeth 
mention 


Philadelphia ; hgnorable 


Francis W. Slightam, Madison, Wis., and James H. Hat 
ton, Indianapolis, Ind. 

Baritone: Frank Dinhaupt, Denver, Colo. ; honorable men 
tion—Harold D. Wright, Camden, N. J., and Paul Federson, 


Belle Plaine, Ia. 


Piano—Irene Peckham, New York; honorable mention 
Hazel Hallet, Neponset, Mass.; Alice Spencer, Mount Ver 
non, Ia., and Louise Huffman, Logansport, Ind. 





AMUSEMENTS 


MARK BROADWAY AT 
STrra Ni 


47th STREET 
BEGINNING SUNDAY 


MILTON SILLS in 
“THE SILENT LOVER” 





(A First National Picture) 
STRAND SYMPHONY ORCHESTRA 
Violin—Helen Berlin, Philadelphia; honorable mention 
Allan Farnham, Boston; Frances Wiener, San Francisco 
Cello—Julian Kahn, New York; honorable mention 
Flora Swabay, Detroit, Mich 
Organ—William Heaps, Chicago 


The other winners in the 
been received at this writing 

Each of the winners was presented with $500 and 
was a concert given by the winners at the Academy of Musi 
at Philadelphia on the evening of November 3. ‘The 
standard of the art displayed by these young people wa 
commendably high. They proved themselves to be real art 
ists. The big auditorium was crowded with a great audi 
ence of fashionable people, the stage tastefully decorated 
with a long table in the center, set forth in a spot light, and 
on it the prizes for the winners, loving cups for the first 
honorable mentions, and Sesqui rings for the second hon 
orable mentions, presented by Mrs. J. Willis Martin, Chair 
man of the Sesqui-Centennial Women's Committe: 


organ competition have not yet 
there 


general 


Mrs. Edgar Stillman Kelley, president of the National 
Federation of Music Clubs, was called upon for a speech 
and made a brief but eloquent address of congratulation to 
the winners and of thanks to the Sesqui-Centennial and all 


others concerned in making this great national affair possible 

The entire concert was manifestly a festival occasion and 
gave these young people an introduction to the public that 
will be a milestone in each one of their careers 


Eugene Goossens Completes New Opera, Judith 


Irom London to Hollywood is a far ery, but the day after 
Eugene Goossens, English composer and conductor, had com 
pleted a brilliant five weeks’ season as conductor of the 
Russian Ballet at His Majesty's Theater, London, lh iiled 
for New York, and immediately on arrival took train for the 
Pacific Coast, where he conducted four orchestra concerts 
in the famous Hollywood Bowl. So successful were the 
that he was promptly engaged to conduct eight concerts next 
season. Recently he returned to Rochester, in order to rt 
sume his duties as conductor of the symphony orchestra in 
that active center of music, and also to commence rehearsal 
of the Little Symphony Orchestra and the Rochester Opera 


which has been organized partly in connection 
astern School-of Music and partly as a community 


Company, 
with the E 
affair 





ELSA ALSEN 


Soprano 
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ACROSS THE COUNTRY 











Birmingham, Ala. (See letter on another page.) 


Boston, Mass. (See letter on another page.) 
Chicago, Ill. (See letter on another page.) 


- Erie, Pa.—The musical season of Erie was auspiciously 
1 on October 22-23 by three excellent performances of 


e¢ Manhattan Opera Company, under the local direction of 


Gwendolyn Leo. The operas given were: Madame Butter 
fly with Tamaki Miura; Namiko San, with Miura, and 
Pagliacci with Orville Harrold The ballets and divertise 

ents of the Pavley-Oukrainsky Ballet added much to the 

yinenit 7 the perior ances G. 3d. 


Grand 1 Rapids, Mich. (See letter on another page.) 
Miami, Fla..-The University of Miami opened October 


15 in Coral Gables with registrations surpassing all expecta 
tion About 700 in the Academic Department are expected 
Fs 0 in the Miami Conservatory, Bertha Foster, director, 
mu init of the University 4 nationally known faculty 1s 
1 ul to offer every advantage t tudents A. F. W 

Muncie, Ind.—frnestine Schumann-Heink was heard 
it the Ball Gymnasium by a large and appreciative audience 
it usele to comment on her matchless technic and ex 

lent tone quality She is indeed a great artist Harry F 
Pa was responsible for this extraordinary concert as well 

that of the Prince Patricia Band which was heard 
October 2. His efforts are to be complimented 


Ihe Matinee Mu ile opened its thirty-sixth season at the 
home of Mrs. Frank Ball. The new president, Mrs. Charles 
Davis, greeted the members charmingly and presented 

- neie's talented young harpist, Alice Singer, Miss Singets 
is spent -_ last four seasons abroad and has studied with 
Mi ldred Dilling and Mlle” Renier, winning the coveted 


Renier prize in Paris last spring. Her playing was delight 
ful, showing talent and keen musical insight The club 
members gave her a warm reception and every encourage 
ment for her public concert which is soon to be 
announced H. M. B 
Philadelphia, Pa. (See letter on another page.) 


Rochester, N. Y. (See letter on another page.) 





EMILY 


ROSEVELT 


After a return engagement in 





4 \ New Haven, Conn., the Journal 
. Courier reported; “Emily Rose- 
AMERICAN velt was delightful. Her voice 
/ , sf 


SOPRANO is rich and delicate and charm- 
; is ing in freshness.” 


Exclusive Direction of 
WALTER ANDERSON, INC. 
New York City 


5 Columbus Circle 
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San Antonio, Tex. 

San Francisco, Cal. 

Syracuse, N. Y. (See letter on another page.) 

Saginaw, Mich.—The season here began with the first 
concert of the Kiwanis Course at the Auditorium on October 
8, when Princess Pat's Band from Winnipeg, Canada, Cap- 
tain T. W. James, director, gave an excellent program, with 
Kathryn Baird, soprano, for soloist. Other attractions on the 
course are Sophie Braslau, contralto, the Flonzaley Quartet 
with Rudolph Ganz, soloist, and Tito Schipa, tenor. October 
6, Mrs. J. A. Dwight gave a musicale at the Saginaw 
Country Club, at which the Detroit Symphony String Quartet 
provided the program. October 12 the Musicale-Art Trio, 
Michigan’s foremost chamber-music organization of women, 
played an hour’s program at the Auditorium for a state 
gathering of the Eastern Stars. The winter promises to be 
a busy one here musically. y 


(See letter on another page.) 
(See music on the Pacific Slope.) 


Montclair Orchestra Begins Fifth Season 
The Montclair Orchestra, under the direction of Philip 
James, opened its fifth season with a concert in Caldwell, 
J., on October 8, with Ralph Leopold, pianist, as soloist. 
Three subscription conerts will be presented in Montclair 





Photo by Apeda 


PHILIP JAMES 


this year and three in Orange, with Louis Graveure, Georges 
Barrere, Helen Norfleet, Stuart Smith and others as solo- 
ists. A considerable increase in the playing strength of the 
orchestra again has been achieved, and the available talent 
this year is greater both in numbers and quality than in any 
previous season. The orchestra consists of fitty local pro- 
fessional and non-professional players, assisted by fifteen 
extra men from the Philharmonic Society of New York. 
The ideals of the orchestra so bravely upheld and inspired 
by Philip James, the conductor, are not, however, a matter 
of geography. The sponsor of the orchestra, Cecil Smith, 
a prominent resident of Montclair and an amateur, violinist 








American Society of Opera and Symphony 


MICHAEL FEVEISKY, Conductor 


PRINCE SERGE ROMANOVSKY, Arts Director 


desires additional talented American singers for ee presentations of opera in English. 
Auditions between 1 and 2 P. 


Further particulars apply to: 


LYONS INTERNATIONAL CONCERT MANAGEMENT 


N. M. LYONS, 5 Columbus Circle, New York City 


Phone Columbus 4440 
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TO THOSE 
whose desire it is to attain a clear comprehension of the vitally interesting study of singing, 
the ethics of this art are incalculably high. My aim is to present the ideas that will 
elucidate and illuminate such principles as will urge students to a higher and more glorious 








1714 Chestnut Street, Room 406, Philadelphia, Pa. 


Telephone Evergreen 9165 











“Distinctly one of the most satisfying.”— 


Phone Regent 4241 





“Possesses a faultless, perfectly developed, even technique and brings convincing power to his performance.” 


“His performance was of great delicacy and rhythmic grace.”"—London Daily Telegraph. 
“Has technically everything.”"—Munich Bayrische, Staats-zeitung. 
H. E. Krehbiel, N. Y. Tribune. 


HAROLD HENRY 


The American Pianist 


Accepts Pupils 


fer tintermation and regarding available concert dates, Address 


Secretary HAROLD HENRY, 225 East 60th Street, New York City 


—Berlin Tageszeitung. 


Baldwin Piano Used 
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ETHEL PFEIFER, 


soprano, assistant teacher at the Zerfi Studios, who for the 

past two months has been on a tour which will take in the 

principal cities between New York and Chicago. (Photo © 
Underwood & Underwood.) 





of ability, recently said in an interview that he fully believed 
that under proper guidance, any town could and should pro- 
duce and support its own orchestra and should exact from 
it the same high standard of performance that they would 
expect from any other organization appealing for public sup- 
port. That it can be done, is shown by the remarkable 
growth and vitality of the Montelair Orchestra, which in 
four years, has grown from a small chamber music group 
in the Montclair Art Museum, with an annual budget of a 
few hundred dollars, to its present full symphonic strength 
of sixty-five musicians and an annual expenditure of sev- 
eral thousands. The programs to be presented this year 
include the Mozart, G minor symphony, the Beethoven 
eighth, Bach B minor suite, Bach D minor piano concerto, 
Schumann piano concerto, Holst’s Fugal concerto and St. 
Paul's suite, Mendelssohn's Midsummer Night’s Dreath 
music, Debussy’s Children’s Corner orchestrated by Rabaud, 
Cecil Forsyth’s Idylle and The Nun by Philip James. First 
performances will be given an overture on French Noéls 
by Philip James and A. Walker Kramer’s Elegie and O 
Kaiserstadt du schéne, as well as new works by Florent 
Schmitt and Gustave Samazeuilh. 


Fall Opera Season Opens at Naples 

Napes.—October 24 will loug remain a cherished memory 
with Neapolitan opera goers. And what Neapolitan doesn’t 
rank opera right up with “spaghetti alle vongole” and the 
famous Gragnano “grape juice”? All are opera-goers. 

Aida was considered the only opera worthy of opening an 
important lyric season until verv recently, but now La 
Boheme seems the thing to do, especially if de Carre and 
Wesselowsky may be secured. 

The great Russian tenor and the lovely, sweet voiced 
French soprano may be criticized, or rather, praised together. 
They are both young, they both have precious voices trained 
to “non plus ultra,” and they both live their roles, Opera of 
this kind is bound to triumph, for it appeals to almost every- 
one. If one is musical one admires the delightful singing, 
exquisite phrasing, and splendid tone quality of these two 
mastersingers. If one has a taste for drama the music may 
even be left out and delight taken from the interesting, poet- 
ical, sensitive acting. 

They have scored a veritable triumph here in Naples with 
both public and press, and while we Americans anxiously 
await an edition of the Paris New York Herald to see how 
the New York-St. Louis championship game has turned out, 
the Neopolitans eagerly snatch the last edition of “I! Giorno” 
or “I! Mattino” to learn if Wesselowsky was forced to en- 
core the Che gelida Manina last evenirg or if Mlle. de Carre 
surpassed herself in the death scene. 

J. H. Duval, the proud teacher of de Carre, is here with 
three American pupils who are to sing in this same season, 
Others known in America I noticed were Paul Longone, 
Mae stro Barone, and the composer, Giordano. C. G, W 
= ——— 
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Manager: M. Dickoré, College of Music, Cincinnat}, O. 
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MEET YOUR MUSICAL FRIENDS AT THE 


GREAT NORTHERN HOTEL 


118 WEST 57TH STREET 
The New York Home of the Musician 


Near Carnegie Hall and Principal Studios 
Convenient for the Star and Student 


Rooms with Bath from $3.50 per Day 
Suites from $8.00 per Day 
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fi TENOR 

MUSIC ON THE PACIFIC SLOPE A Chieago Opera 
7 Management: WOLFSOHN MUSICAL 
s BUREAU, 250 West 57th St., New York 


SAN FRANCISCO, CAL. 


San Francisco, Cat.—Marcel Salzinger had a great 
success at Scottish Rite Auditorium when Frank W. Healy 
presented him in a song recital. Mr. Salzinger’s voice is an 
exceptionally fine instrument which he uses with intelligence, 
ease and grace. His program, owing to the fact that it con- 
tained many new songs by French, Italian, English and 
German composers, was particularly interesting and enjoy- 
able. To hear Mr. Salzinger interpret Brahms, Loewe, 
Hermann and Strauss means to experience beauty of in- 
tonation, perfection of phrase, delicacy of feeling and drama- 
tic intensity. It was a pleasure to listen to singing that 
was so sure, so authoritative and so noble in its expression. 
The large audience was not slow to appreciate the character 
of Mr. Salzinger’s offerings and to respond with hearty 
applause. Beatrice Anthony at the piano provided excellent 
accompaniments. 

Scottish Rite Auditorium held an especially numerous and 
enthusiastic audience when the Persinger String Quartet 
gave its opening concert of the season's series under the 
auspices of the Chamber Music Society of San Francisco, 
the patrons of which are Mrs. W. B. Bourne, Mrs. J. B. 
Casserly, Sidney Ehrman, John Drum and Noel Sullivan. 
This well nigh perfect ensemble of quartet players, com- 
prising Louis Persinger, Louis Ford, Nathan Firestone and 
Walter Ferner, has fixed itself firmly in the esteem of music 
lovers and musicians. The program included Albert Huy- 
brecht’s Poems for string quartet, played here for the first 
time. The Persinger String Quartet was in its usual ex- 
cellent form and in unity and precision of attack, beauty 
of tone and dignity of musicianship again gave unlimited 
pleasure. The artists scored a triumph and roused the audi- 
ence to manifestations of delight. 

Prof. Leonard McWhood of Dartmouth College and Marcel 
Salzinger were the honor guests of the San Francisco Mu- 
sicians’ Club at the first of its monthly dinners this season 
at the Elks’ Club, with the president William E. Chamber- 
lain in the chair. Several musicians were nominated for 
membership and Prof, McWhood spoke on a subject inter- 
esting to all musicians. 

Warren D. Allen, Stanford University organist, has re- 
turned home from abroad and resumed recitals in Memorial 
Church. Mr. Allen’s first program was the same as the 
one he played at St. Margaret’s Church, Westminster, Lon- 
don, July 17. 

The string department of the San Francisco Conservatory 
of Music has been strengthened by three additions to the 
faculty in the persons of Michel Penha, first cellist of the 
San Francisco Symphony; Romain Verney, leader of the 
vioia section, and J. Koharich, leader of the second violin 
section of the same organization. They co-operate with 
Robert Pollak, head of the violin department. 

The Pacific Musical Society, of which Mrs. Frank B. 
Wilson is the president, opened its season at the Fairmont 
Hotel and presented two San Francisco artists, Myrtle Clair 
Donnelly, soprano, and Artur Argiewicz, violinist. The 
beauty of Miss Donnelly’s voice, her fine interpretations, her 
youth and charm delighted the audience and won for her 
unstinted praise. Benjamin S. Moore accompanied the singer 
in his masterly fashion. Mr. Argiewicz, with Margo 
Hughes at the piano, at once revealed a full, firm and 
pliant tone. He possesses remarkable technic and plays with 
breadth and vigor and has a beauty of lyric passages. Mrs. 
Hughes played with that fine art for which she is known. 

Music lovers of San Francisco and vicinity recently 
gathered at a dinner given in honor of Alfred Metzger at 
the Palace Hotel. Mr. Metzger was the leading spirit in 
“putting over” the recent series of summer symphony con- 
certs, marking a new epoch with what is expected to be a 
regular feature in the musical life of San Francisco. Mr. 
Metzger has always worked in behalf of the California 
artists and the present prosperity of good music in this city 
is largely to be attributed to his pioneer work. About 150 
friends greeted Mr. Metzger, among whom were: Mr. and 
Mrs. Gaetano Merola, Alfred Hertz, Louis Persinger, 
Robert I. Bentley, Mr. and Mrs. John Birmingham, Mr. 
and Mrs. Selby C. Oppenheimer, Mrs. Roy Stovel, A. W. 
Widenham, Joseph S. Thompson, Homer Henley, John 
Rothschild, Alexander Fried, Charles Woodman, Redfern 
Mason, Arthur Garbett, Constance Alexandre, Mollie Mer- 
rick, Cora Winchell, Mr. and Mrs. Harold Pracht, Mr. and 
Mrs. Uda Waldrop, George Q. Chase, Shirley Walker, Dr. 
Hans Leschke, George Kruger, Mr. and Mrs. Paul Stein- 
dorff, Mr. and Mrs. Armand Cailleau, Mr. and Mrs. Dome- 
nico Brescia, J. Emmet Hayden, Thomas F. Boyle and the 
Misses Boyle, Beatrice Ulrich, Lulu J. Blumberg, Mrs. 
Fred. H. Crowe, Ida G. Scott, Edward F. Moffatt and many 
others. Mr. Metgzer was the recipient of a magnificent 
gift representative of the love and affection in which he is 
regarded by the entire musical profession. 

Applause of every description, hand-clapping, stamping of 
feet and cheering reverberated throughout the Curran 
Theater when Alfred Hertz appeared once more on the stage 
to conduct the first concert of the San Francisco Symphony 
Orchestra’s sixteenth season. The high light of the pro- 
gram was the presentation of Schumann’s Symphony, No. 1, 
which, under Hertz’ glowing musicianship, became a struc- 
ture of crystalline clarity. His reading disclosed treasures 
of great beauty and there was always the true, deep and 
finely perceptive musician. Although Mr. Hertz’ interpreta- 
tion of the Schumann was scholarly, it always carried a 
vitalizing and humanizing quality that made it alive and 
appealing. Another number which was favorably received 
was Respighi’s Pines of Rome, heard here for the first time, 
which proved to be an impressionistic and effective score. 
Hertz gave it a moving and colorful performance. . Sibelius’ 
Swan of Tuonela was also presented. The San Francisco 
Symphony Orchestra played with its response, rare beauty 
of tone and perfect ensemble that is its characteristic. The 
large audience demonstrated its deep appreciation of Hertz 
by recalling him time after time and the floral tributes 
presented him were numerous. 

As a result of her recent operatic successes here with the 
San Francisco Opera Company, followed by similar triumphs 
in Los Angeles, Frank W. Healy presented Luella Melius 
in a song recital. The diva appeared at Scottish Rite Hall 
and attracted a good sized audience that gave every evidence 

(Continued on page 38) 
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BELESKA MALINOFF IN ITALY, 

iotuced e beach at Santa Margherita MARION ENGLE, 
Kiviera, where the gifted ung pianist and teacher of Pittsburgh and 
lmericay pray pent a month with her Coraopolis, Pa., who will be associ 
poser husband, Mr. Nies-Berger ated with the Fillion Studios, Pitts- 
\ Val ho | } road for a burgh, this season. Miss Engle is a 
ly and concert work, is pupil of Kloman Schmidt, Carnegie 
j ing it immensely School of Technology, Ernest Hutche 

son and Beryl Rubinstein 
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MICHAEL PRESS, 


riolimst, phot iphed with (left to right) his wife, Mrs. 
Walter J. ried, of Dallas, Texas, who went to Europe this 
summer to coach her concert programs with Mr. Press, and 
his three children Vj Press returned from abroad some 
weeks ago and has reopened his New York studio. Last 
season he was highly praised on various occasions as con- 
ductor; this year he will direct a symphony orchestra in 


Philadelphia 
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A BRITISH CONDUC- 
TOR IN AMERICA. 
One snapshot shows Eugene 
Goossens, left, conductor of 


the Rochester Philharmonic 
Orchestra, in Los Angeles, 
last summer, with Alfred 
Hertz, veteran conductor of 
the San Francisco Symphony 
Orchestra. Both of them 


conducted concerts at the 
Hollywood Bowl. The other 
snapshot shows Mr. Goos- 
sens back at his post in Ro 
chester; with him is Eric 
Clarke, manager of the E 
man Theater, and they are 
standing in front of the 
splendid building of the 
Eastman School of Music. 





ANNA CASE, 
soprano. This photograph was taken last January upon the 
occasion of the popular singer’s first trip to Hawati. At 
that time she gave three recitals at the Hawaii Theater 
before sold-out houses. 





MARY GARDEN ' 
Mary Garden, prima donna, and George Eastman, famous manufacturer of Kodaks, 
returning from his African hunting trip, met on the steamship Aquitania., 
interested Miss Garden in the musical activities which he has instituted in Rochester and 
she accepted his invitation to spend a day there. 


ik 


November 
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TO SING IN ROCHESTER 
Mr. Eastman 


She inspected the work at the Eastman 


School of Music and was so impressed by it, particularly with what is being done in the 
opera department, that she accepted Mr. Eastman’s invitation to appear as guest star with 
the Rochester Opera Company next February in the title role of Carmen. 
Mr. Eastman are shown on the steps of his 
Rochester. 


Miss Garden 
splendid mansion on East Avenue, 








AN AMERICAN PRINCESS. 
Peculiarly enough, an American princess arrived in New 
York the same day as the Roumanian Queen. They didn’t 
give her the keys of the city, but just the same there were 
quite a few who were delighted to welcome Princess Tsianina 
back to Manhattan, where in between jumps about the country 
she occasionally lands. This time she has come on to join 
Os-ke-non-ton, Mohawk baritone, in a tour which, for the 
time being, will keep them in the East. 
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ef RUDOLPH GANZ (LEFT) AND RUDOLPH GANZ 
et (RIGHT) 

pi /1ere is an interesting snapshot of two generations of the 
rH Gans family—Rudolph Ganz, senior, and Rudolph Ganz, 
-a) Junior, the conductor of the St. Louis Orchestra and pianist. 
e+) Dhe elder Rudolph Ganz is seventy-eight years old, hale and 
P# hearty. They are shown on the pier at Territet, where the 
pa} St. Louis conductor spent several months this year at his 
bs) father’s home, with a Lake Geneva steamship for a back- 
Pa ground, 





= MARTHA BAIRD, 
pyl @ young pianist from California who is scoring success in 
r4| Lingland, spent part of the summer vacationing m Kent. In 
e4 one of the snapshots she is seen trying her luck in the Stuer 
pal iver, that beautiful little stream made famous by Sir Izaak 
es) Walton. In the other picture Miss Baird is shown vacation- 
> ing at Lady Maud Warrender’s country home in England, 
tea) (Left to. right) Lady Warrender, Olive Wadsley, English 
If + novelist, and Miss Baird, 
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> JENCIE CALLAWAY JOHN, 
P4 American soprano, and Maestro Caronna, with whom she 
pa) fas been studying in Milan. Mrs. John and the maestro 
P4| were photographed while leisurely looking over a music 
P+ score at Cattolica on the Adriatic this past summer. Mrs. 





MUSICAL COURIER 








ARALDO LINDI, 
as Rhadames in Aida, which role he sang at the opening of 
Opera season on November 8 


the Chicago Civ 





SOCRATE BAROZZI, 
violinist, vacationing at Lake Placid Club, where he has 
given several successful recitals. 





EDNAH 
COOK 
SMITH 
photographed 
with J, R.Whee 
lock in front of 
the band pavilion 
at the Sesqut- 
Centennial 
grounds in Phil- 
adelphia. The 
contralto recent- 
ly made several 
very successful 
appearances 
with Mr. Whee- 
lock and his 
band. 
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SARAH FISCHER 


as the Countess Olga in a performance of Fedora at Covent 
Garden, London, in June, 1925. Mme. Jeritsa sang the title 


role at this performance. (Photo by Rice) 
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ANTON ROVINSKY, 


pianist, who will give his annual New York recital at 





leolian 
Hall, Newember 15. Mr. Rovinsky will render a “program 
of sacred and profane music,” 
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NEVADA VAN DER VEER, 
contralto, who began a midwest tour of the recitals on 
vember 7. She has been reengaged (fourth time) for the 
Detroit Symphony Orchestra; reengaged, Cincinnati May 
Festival, engaged for three appearances with the Cincinnati 
Symphony Orchestra, and will make a spring tour in the 
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P aj John is appearing in Italy this season m opera. South, 
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MUSICAL COURIER 


formed and enthusiastically received. The greatest interest 
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Opera BY STANFORD PERFORMED IN BrIsTOL 








. . > was centered on the Trois Chansons madécasses, unpub- Bristot, Enc.—The Travelling Companion, the last opera 
FOR EIGN NEWS IN BRIEF lished, in which Ravel combines a flute, piano and cello in of C. V. Stanford, was mine pote at the Bristol 
delightful melodies and tonal effects. N. de B. Theater Royal. The libretto is by Sir Henry Newbolt, and 
I. S. C. M. Fiourtsues 1n CoLocne is founded on one of Hans Andersen’s fairy tales. It is 
Royat Acavemy or Music ENLARGED CotoGne.—The Cologne section of the International So- charmingly fantastic and imaginatively macabre. Some 
Lonvon.—Several buildings have been added to the Royal — ciety for Contemporary Music has distributed printed pros- robbers attempt to steal the treasure from a coffin in a 
Academy of Music here. They form an annex to the old pectuses for the coming season. Its imposing programs church, The sacrilege is prevented by the hero, John, who 
house and consist of a rehearsal theater, a legture hall and includes works by Busoni, Schénberg, Webern, Bartok, Zem- drives the despoilers away. The dead man, out of gratitude, 
three or four smaller rooms which were needed to relieve linsky, Kodaly, Stravinsky, Hindemith Prokofieff and {follows him spectrally through life, assists him in_ his 
congestion M. S. Szymanowsky besides less well known names. They have adventures, and helps him in his _ troubles. Adrian Boult 
Prans or rue Orkea Comigut alre ady performed Alois Haba’s Quarter Tone Concerto and ee his orchestra from Birmingham with infinite 
) ‘ sen) d Georges R directors have given “a concert 6f mechanical instruments” in which are. ge mdes i yaa Of 
Ps che ( = jordin Soo pe Fieoe se Fay desea . they played works written for the instruments by Hinde mith a Zoricn Cereprates Two Jt Legs AT ONCE 
number of the old operas as well as produce several and Toch. ZUricu.—The Ziirich Municipal Cheater celebrated the 
novelties Manon has already been renovated and Car Gutpa DaLLa Rizza To Marry twenty-fifth anniversary of Wilhelm Bockholt’s membership 
men and Pélleas et Mélisande are to follow. The first new Monte Casre—Gilde Eidiie Rice. beadine scoreec ie of that — with a masterly performance of the 
work is to be La Tisseuse d’Orties by Gustave Doret and — Monte Carlo, Rome and Milan, will shortly be married to she Teeenteer bk oo, who originally sang his* way into 
René Morax. The leading part will be sung by Claire the tenor, Agostino Capuzzo. The ceremony will take place pte nearts ye ‘ nage in lyric and dramatic réles, has now 
Croiza, with Albert Wolff conducting. Two works by young 4+ the villa of Duke Paolo Camerini at Piazzola sul Brenta. 8°" into the buffo class, with equal success. His Beck- 
composers—Le Cloitre, by Michel-Maurice Levy, and Le y messer undoubtedly ranks. among the first portrayals of the 
Poirier de Misére, by Marcel Delaunoy—will follow with New Bauer py RAVEL part. Numerous gifts on this evening proved in what esteem 
a one-act poem of Gabriel Nigond, Sephie Arnoul, which M ( Seal Mate ai Biets aiid ine the Zurich public holds him. The twenty-fifth jubilee of 
has | to music by Gabriel Pierné and the title role MONTE CARLO.—Maurice Kavel and sonia tawiol are Hans Rogarsch, regisseur of the theater, was celebrated at 
20s On Pe ae ey ee collaborating on a new ballet which will be called Portrait the same time. , 
given to Emma Luart Among the other novelties to be VEnf: S 
noted are Cantegril by Roger Ducasse, Sarati le Terrible ¢ ="'ant. oe 5 oe New Kopary Opera Has Bic Success 
hy Francis Bousquet, and Le Peau Chagrin by Ch Lévadé, Wortp Premiere or Ernest Bryson’s Tue Leper’s Flute Buparest—A new Hungarian opera Hary Janos, by 
vhile a previous work of his, La Rotisserie de la Reine Giascow.—The British National Opera Company has just Zoltan Kodaly, has been produced with great success at the 
Pédaque, will be revived. The new directors have shown produced here, for the first time on any stage, the much opera house here. The music is original, humorous and 
considerable enterprise and a desire to improve on the advertised opera of Ernest Bryson, The Leper’s Flute. The jmpressive. The themes are chiefly drawn from old Magyar 
quality of the productions, and the response of the public jook, by a Scottish journalist, Ian Colvin, deals with a story melodies and orchestrated in modern style. Critics regard 
has heen generous. Hulla, by Marcel Samuel-Rosseau, 6 South African life in the early eighteenth century and is the opera as an important achievement, and suggest that the 
has already been revived with great success under the ~- partly founded on fact. It is an unpleasant story but the manner in which Kodaly has developed Hungarian music may 
conducting of Albert Wolff N. de B music, modern in character, blends well with the theme. It he the forerunner of a renaissance in Hungarian opera. The 
Raver SuccessrutLy Comaines Fiute, Prano ann CELLo was given a magnificent per formance and was acclaimed with story centres round a figure famous in Hungarian folklore. 
Pari The opening concert of the Société Musicale enthusiasm. Four days later it was repeated with equal Hary was a peasant who, after serving in the Napoleonic 
Indépendante was devoted to Ravel’s works, excellently per- success in peony. W wars, returned to his village and enlivens his old age by 
<== =—=== relating Munchausen-like tales of his prowess, which with 
R constant repetition became unvarnished truth in his own 
: f sERAI DI mind. The opera deals with five of his adventures, with a 


prologue in the village inn and an epilogue, some what after 


VIOLINIST the manner of the Tales of Hoffmann. The adventures, 


which proceed with the unexpectedness and charm of a fairy- 
“Has brilliance and sparkle.’’—New York Times. tale, are a humorous and pathetic mixture of the realities 








Rec which Hary experienced during the wars and the naive 
6 Available for Concert Engagements and itals crudity of the peasant’s imagination. 5 
Address: 780 S St. Marks Ave., Brooklyn N. Y. ANTWERP SHOwS MusiIcaL ENTERPRISE 
nee TE Brusse_s.—Two institutions are animating the musical 


life of Antwerp, the Opéra Flamand and the Société des 
Nouveaux Concerts. The first promises great activity and 
initiative in bringing out new works. Of operas by native 
composers it will produce E. Verheyden’s Le Fantome and 
D’Hoedt's Au Pays de Cocagne. Other novelties are to be 
Sylvio Lazzari’s Le Sauteriot, Rimsky-Korsakoff's Snegou- 
routchka, Strauss’ Salomé, Janacek’s Jenufa, Respighi’s 
Selfagor and Lacceti’s Cannaciali. The repertory also in- 
cludes other works of Strauss, Fidelio, Pélleas and Mélisande 
and an almost complete Wagner cycle. The Société des 
Nouveaux Concerts promises performances by such artists as 
Lina Falk, Clara Haskill, Jelly D’Aranyi, Balguerie and 
Croiza, Cortot, Panzera, Lamond, Casadesus and Maréchal; 
also the Pro Arte Quartet (now in America), the Czeh 
Quartet, the Zimmer Quartet and the Quintette Instrumental 
de Paris Le Roy; while the symphony programs are equally 
attractive. A. G. 


VITO CARNEVALI 


Vocal Instruction and Repertoire 
Opera and Songs 


Studio: 314 West 107th Street, New York Phone: Academy 3174 


DANISE 


Baritone Metropolitan Opera Co. 
Available Concerts—Recitals—May and October Only 
Exclusive Concert Manager, R. E. JOHNSTON, 1451 Broadway, 
BRUNSWICK RECORDS 


Appointments by mail only 








MUUNSCHf) 


A Season of Opera for Newark 


New York The Philadelphia~-La Scala Grand Opera Company wil! 
HARDMAN PIANO give five subscription performances in Newark, N. J., at 
the Broad Street Theater, the first on the evening of Novem- 
her 28. The repertory of the company will include I] Trova- 
tore, Tosca, Rigoletto, Traviata and Cavalleria Rusticana 
and Pagliacci. 





























Munz with Gincianet Symphony 
Mieczyslaw Munz is scheduled to appear as soloist this 
month with the Cincinnati Symphony Orchestra, Fritz Reiner 
conducting; he will play the Brahms D minor concerto. 





Conditions for $1,000 Prize Offered for 
Choral Work by C. C, Birchard & Co. 


Chautauqua Institution announces a prize of $1,000, 
offered by C. C. Birchard of Boston, for a choral work 
to be performed at Chautauqua, N. Y., during the 
summer of 1927, by the Chautauqua Choir, New York 
Symphony Orchestra, and soloists, under the direction 


METROPOLITAN MUSICAL BUREAU 
33 WEST 4:2™ STREET, NEW YORK CITY. 


Victor Reeords 








puorTe ay 
CHIONOFF 








i, MI So Steinway Piano 























of H. Augustine Smith, the musical director. The 

itn iii conditions are as follows: 
———— 1.The work is to be a religious cantata for adult mixed 
RICHARD voices and piano accompaniment, approximately thirty min- 


utes in length. 
The work may include: 
(a) An episode or choral strains for children’s voices. 
(b) A choral or hymn section for the audience or for a 
unit of singers seated in the audience. 
(c) Soli, if deemed effective by the composer. 
(These features, however, are not to be considered obligatory 
for the success of the composition.) 
. The text may be from any source not covered by copyright. 
If a new and unpublished text be used, the composer must 


HAGEMAN 


CONDUCTOR 


Metropolitan Qpera House 13 years Chicago Civic Opera Co. 
Ravinia Park Opera Co. Fairmont Park oy am 


te 


Society American Singers Los Angeles Grand Opera Co. present satisfactory evidence of his right to use the same. 
as VOCAL COACH 3. All manuscripts must be sent to and received by H. Augus- 
Some of those who have and are now coaching with Mr. Hageman are: Frances Alda, Lucrezia tine Smith, Boston University, 20 Beacon Street, Boston, 
Kori, Sephie Braslau, Inez Barbour, Anna Case, Emmy Destinn, Clair Dux, Olive Fremstad, Mass., before April 1, 1927; manuscripts are to be anonymous 


Louise Homer, 
Nellie Melba, 


Alice Gentle, 
Kathryn Meisle, 


Lucy Gates, 


Anna, Fitziu, , 
Edith Mason, 


Geraldine Farrar, 
Frieda Hen.pel, 


Amparito Farrar, 


and marked with a word, phrase, or device for identification, 


Margaret Matzenaver, 
Mares and to be accompanied by a sealed envelope securely attached 


Loulse Lerch, 


Florence Macbeth, Ruth Miller, Luella Melius, Margery Maxwell, Margaret Ober, Irene 
Pavioska, Rosa Kaisa, Marie Rappold, Renee Thornton, Marcia Van Dresser, Paul Althouse, thereto, bearing on the outside the same word, parane, or 
Pasquale Amato, Georges Baklanoff, Lucea Botta, Alessandro Bonel, Rafaelo Diaz, Orville Har- device and containing the full mame and address of the com- 
roid, William Wade Hinshaw, -Herman Jadlowker, Riccardo Martin, Giovanni Martinelli, Basil poser, which envelope shall not be unsealed until the award 
Ruysdael, Antonio Scotti, Johanna Sembach, Reinald Werrenrath, etc. has been made. 
as ACCOMPANIST 4. All ma 

. anuscripts are to be sent flat, and each one to be ac- 
ee. CS. See me cnheres the en aeonie pm nog By BA, ‘Anna companied by sufficient postage for its safe return in the 
Case, Julia Claussen, Emmy Destinn, ue "Ewell, Olive = Dorms, Am; wo postal class indicated by the sender. 
Farrar, Luey Gates, Thelma Given, Jeanne Mabel Garrison, ise Homer, 5 5 >ss ) i ' sh y C. C. Birehar 
a — w= A Musia. Sn Mason, ne Melba, Florence pe sf ne nee peony Fs be F om pennl ape g oe 


Sparkes, Marie Sundellus, Evelyn Scotney, Marcia Van eens. rn. Pasuale Amato, Lucca poser will be expected to supply a suitable orchestral score 
Giulo Crimi, Rafaelo Dias, Mischa Elman, William Wade H ne Harrold, ames or to authorizé the pulilishers to secure same, 


Jadiowker, Pablo Casals, Jan hey = Fritz hae ecardo Mi: jose Re cals alll Sug e eS 
Giovanni M _ Morgan ‘Kingtion ie. a, a 6. The composition submitted must be one that has not been 


Mardones, published or publicly performed or submitted in any com- 
petition, 


When in Mr. Hageman’s opinion the talent and ability of a student artist sage Ese : ‘ill ete f th 

merits it, he will make every effort to assist them in securing engagements . The jury of award will be composed of three competent 
through his contact with the numerous operatic organizations and concert musicians chosen by officials of Chautauqua Institution. 
managers without infringing in any way upon the rights of managers and 8. Strict compliance with these conditions will 


agencies. absolutely essential by the jury. 
(SPECIAL TEACHERS’ COURSE) 








Photo by G. Maillard Kesslere 

For Lessons and Appointments Apply 
Mr. Hageman’s Secretary, 257 W. 86th 
St.. New York City. Endicott 1995 


be considered 
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ZERFF 


Voice Production without Interference 
ETHEL PFEIFER, Assistant Teacher 


Teacher of Singing 
STUDIO: 
412 West End Ave., N. Y. 
Trafalgar 4385 


ALMA PETERSON 


Five Seasons Soprané with Chicago Opera Company 
3020 Sheridan Road, Chicago, Ill. 
TEACHER 


ELIZABETH QUAILE TEACHER 


Classes in Pedagogy and Interpretation 
22 East 89th Street FY ee New York 


JOHN A. HOFFMANN, tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1926-27 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


J.FRED VWOLLE 


ORGANIST 


THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


MME. VARETTE TER-STEPANOFF 
Pianist—Teacher 
Studio: 22 West 88th St., New York. 


DAVID 


HARP 
Now teaching with the Master School of Musical Art 
Fairmont Hotel, San Francisco, Cal. 


MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 
Management: FLORENCE MACBETH, Inc. 606 W. 116th St. New York City 


COLTON WHITE 


ante. REraeee ATS AND 
CERT MANAGER 


1425 Broadway, Ne Raptor Opera House Bidg., New York City 
Studio C, Suite 21 Telephone Pennsylvania 2634 Ext. 63 
Will consider artists’ applications 


JOHN Mic CORMACK 


EDWIN SCHNEIDER, Accompanist 























Management : 





Tel. 5294 Schuyler 





ANNIE 
LOUISE 





MAZmAOrN 











Direction D. F. McSweeney 
565 Fifth Avenue 
Steinway Piano Used 


sAPlo @ @sirio 
cee’ Settee Teacher 


New York 














oon deren London: Theatre Royal, , Formerly conductor Metropol- 
Medrid: | Ya _* Seals, Pow | ion Opere, New oh, and 
Pinel: an ca uropean eaters. Coach to 
Festirals_—Phitharmonte | Ay celebrities, operatic teacher of 
eto. VOCAL’ TUITION. Jeanne Gordon. 

Address 109 Riverside Drive N.Y. City Phone Endicott 8066 














assi & Cannonieri 


General operatic and theatrical 
bureau 





(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 


Telephone 10-345 

















MUSICAL COURIER 
MINNEAPOLIS, MINN. 


MINNEAPOLIS, Minn.—The official opening of the local 
music season took place on October 22, at the Lyceum 
Theater, when the Minneapolis Symphony Orchestra, Henri 
Verbrugghen, conductor, gave the first concert of its twenty- 
fourth season. A brilliant program, well calculated to test 
the mettle of every member of the orchestra, was surprisingly 
well played for a first concert. It began with Rimsky- 
Korsakoff’s colorful symphonic suite, eg in which 
the new concertmaster of the orchestra, Joseph Shadwick, 
had a fine opportunity to display his ad tone and im- 
peccable technic. The program closed with an electrifying 
performance of the Tannhauser overture. A popular artist 
in Minneapolis, Florence Macbeth was the much feted 
soloist and gave additional luster to the festive occasion with 
her brilliant singing of the Mad Scene from Thomas’ Hamlet 
and the Bell Song from Delibes’ Lakme. As extra numbers 
she sang a Mozart aria after her first number and the Waltz 
song from Gounod’s Romeo and Juliette after her second 
number. After many recalls she added, greatly to the delight 
of the audience—and to the accompaniment of harp,—the 
Last Rose of Summer. A finely conceived transition between 
the two arias was effected by Henri Verbrugghen with the 
orchestras performance of the Adagio for strings from 
Mozart's Divertimento, No. 15, and the Entrance of the 
Little Fauns from Pierne’s ballet Cydaline and the Satyr. 
The latter number was so greatly relished by the audience 
that it had to be repeated. 

Marion Talley was the second attraction in Mrs. Carlyle 
Scott’s Down-Town Concert Course. concert took place 
at the Minneapolis Armory, and, as at Mrs. Scott's first 
concert, the large auditorium was again filled to capacity with 
a demonstrative audience. The young singer proved popular 
with her listeners and was forced to add many encores to an 
already quite lengthy program. Maximilian Rose gave 
pleasing variety to the program with two groups of violin 
selections, while Emil Polak proved an efficient accompanist. 

Sousa and His Band were ever welcome visitors on 
October 18. Crowded houses at the afternoon and evening 
performances at the Lyceum Theater fully attested to the 
popularity of the veteran bandmaster and his offerings were 
hugely enjoyed. It was a typical Sousa program, with many 


encores. Marjorie Moody, soprano; John Dolan, cornet, and 
Howard Goulden, xylophone, were the much applauded 
soloists. ae 
“eg ~~ ie Ad Bb) 
SO THIS IS JAZZ 
(Continued from page 10) 
sane an opinion. The rest of the world knows nothing 


about spirituals and cares less, and upon them this re- 
mark will make no effect whatever. 

The thoroughness of Mr. Osgood’s work is demon- 
strated by the titles of the various chapters that follow. 
There is one of Blues; another on piano jazz, with a 
special mention of a Confrey and a quotation from 
Confrey’s famous Kitten on the Keys; there is one on 
the jazz orchestra, which is followed by what is really an 


extension of the same and is entitled, The Anatomy of 
Jazz Orchestration, and includes a number of music 
cuts. 


Mr. Osgood then turns to the makers of jazz. He 
begins with Whiteman, whom he rightly calls the King 
of Jazz, and he describes in great detail Whiteman’s first 
attempts at giving serious concerts of jazz music. He 
then devotes a chapter to Ferdie Grofe, the eee jazz 
arranger. Following this he turns to George Gershwin, 
the famous composer of the Rhapsody in Blue, which is 
the only piece of serious, successful, symphonic jazz that 
has ever been written. Several chapters are devoted to 
Gershwin and his work, and there are extensive music 
cuts from his orchestrations. Irving Berlin, Ted Lewis, 
Vincent Lopez, Ben Bernie, and a number of others also 
come in for their share of biographical record. 

One thing which is highly commendable in this work 
is the fact that there is a real index at the end. Books 
of this kind ordinarily have no index to speak of but this 
book on jazz is a remarkable work and deserving of the 
highest possible praise. We are proud to say that its 
distinguished author is a member of the Musica Courter 
staff. 


Frances Peralta Enjoying Madrid 

Frances Peralta is still on the Continent, where she will 
remain for some time, returning to this country for the 
Metropolitan season in January. When last heard from 
she was in Madrid, where she was studying with José Mar 
dones. Miss Peralta finds her work most interesting and 
also finds Madrid a charming and beautiful spot. She has 
managed to take in all the interesting spots of the city 
including two bull fights. In a recent letter to the Musicac 
Courter she says in part: “I’ve been twice to the bull fights. 
I didn’t want to go, but I thought my education wasn’t com- 
plete. It’s fascinating, horrible, revolting, wonderful, pic- 
turesque—every contrast under the sun. I don’t want to 
go again, and in fact will not, but it was something to 
see... . There is no music here now, except the oper- 
ettas, which are very good. The Zarzuelas, they call them. 
The music is lovely and badly sung. The best singers I've 
heard in Italy—and here—were two men—a tenor over fifty 
and a baritone sixty-two years old. There is something 
the matter with the present — all right.” 


———- —_ 


Vera Curtis and a hie Radio 


Vera Curtis is one of those enterprising persons for whom 
everything in life is of vital interest, especially when it 
has anything to do with the line of her castiontar favorites. 
Recently she has been interested in the radio, and has been 
making a study of what the radio public wants. One of 
the musical papers said of her after one of her radio per- 


formances: “Vera Curtis has apparently discovered what 
radio audiences want. Broadcasting from station W BZ of 
Springfield, Mass., for the the benefit of the Near East 


Relief, she sang nine songs which seemed to meet the need 
alike of the professional musicians and the general public.” 
Of this same hearing the Boston Post stated: “At last the 
Golden Rule Hour came down from the clouds among the 
plain people. Vera Curtis’ entire program had a cer- 
tain unmistakable warmth that retrieved the reserved atmos- 
phere in which the artist folk of the Golden Hour are wont 
to envelop themselves.” 


35 


LISA ROMA sz: 
35 Park Avenue, New York 
SOPRANO Knabe Piano Used 





= GRIFFITH 


Teacher of Macbeth, D’ Alvarez, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists 
Studio: 52 West 70th St., New York City. Tel. Endicott 8144 


; KERR 
S. 
BASS BARITONE 


RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 
561 West 143rd Street, New York City. Tel. 6478 Edgecomb 





























s X Coach and Accompanist to 
f 

L for six years 

t Studio: Steinway Bidg., 109 West 
o Vocal Coach 57th St., ¥. Phone Cirele 5161 





Professor of Choral Music, 


Walter Columbia University 


William Ss. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 


MARIE SUNDELIUS 


Soprano 
With the Metropolitan Opera Co. 


Exclusive Management: HAENSEL & JONES 
Steinway Hall 113 West 57th Street New York 


GIUSEPPE BOGHETTI «== tics oi 


Graduate Royal Conservatory of Music 
MILANO, ITALY 

Vocal Studios: 1710 Chestnut St., 

Philadelphia, Pa. 


13 East 38th St.,. New York 
N. Y. Tel. € “aledonia 2777 
DOROTHEA FLEXER 
CONTRALTO 
Metropolitan Opera Company 


R. E, Johnston, 1451 Broadway, 


GOLDMAN BAND 


Edwin Franko Goldman, Conductor 
SEASON 1926-27 NOW BOOKING 
Exclusive Mgt. Baldini & Tremaine, Steinway Hall, New York 


HEM PEL 


Concert Management BALDINI & TREMAINE 
Suite 617, Steinway Hall, New York 


Steinway Piano Edison Records 
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Tel. Schuyler 3580 
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String, Brass, 
Reed, Percussion 


Instruments for 
the Orchestra 


NEW YORK 
424 &t., bes, B'way & bth Ave. 
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Frank T. Kintzing presents 
THE WORLD FAMOUS JAPANESE 


SOPRANO 


TAMAKI MIURA 


As Guest Artist in Puccini's 


**MADAM BUTTERFLY’’ 


and in the New One-Act Japanese Opera 
“NAMIKO SAN’”’ 
By ALDO FRANCHETTI 
On Coast to Coast Tour Season 1926-27 


Address FRANK T. KINTZING, Steinway Halil, N. Y. City 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
° behind them. See “The Practical Psy- 
HENRI chology of Voice,” pub. G, Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie Hall 





Tel. Circle 0737 


MEZZO-CONTRALTO 
“Pe Bullder and Coach 
Studio Apartment 


HARRIET 
251 West Tist St., New York 


FOSTER » 220m 


STEPHEN TOWNSEND 


Teacher of Singing—-NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 


day, Monday. Choral Director, N. Y. Society of the Friends of Music. 
uncent v. FIUBBARD 


246 HUNTINGTON A BOSTON, MASS. 


TEACHERS OF SINGING ot eee 


to singing 
Estelle LIEBLING 


SOPRANO 
Studio: 145 West 55th St., New York Tel.: 


Kewame BELLAMANN © itt5s1c 


jalizes in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 9873 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N.Y. - + Phone 1452 Trafalgar 


ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach - and - Concert Teacher of Singing 


Accompanist 
Phone: Susquehanna 3135 Studios: 127 West 78th St., N. Y. 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL ~ NEW YORK, N.Y. 


WILHELM FLAM 
Vocal Studio: Berlin-Wilmersdorf 


Assmannshausenerstr. Ila. 


Present and past artist pupils include LEO SLEZAK, 
THEODOR SCHEIDL (Berlin Staatsoper), 
WILDBRUNN (Vienna Opera), LEO SCH IDORF 
(Berlin Staatsoper), JOSEPH SCHWARZ, etc. 


MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


not “Do-re-mi" 
“ “Intervals” 
“Numbers” 

















1787 Circle 




















SIGHT SINGING { 


Visitors Welcome—Schedule of classes for Adults, 
Children, Teachers, sent upon request. 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 

New York City Phone Ashland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


Thies department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
ae on all subjects of interest to our readers, free of 
char 

With the facilities at the disposal of the Musica Covaiza 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Mvusicat Covariza will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts, 


All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 














OSCAR 


SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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STUDENT CHOIR ORGANIZED 
AT THE CURTIS INSTITUTE 





With Richard Hageman Conducting Weekly Rehearsals— 
Program by Bailly String Orchestra—First Students’ 
Recital—Founder of School Gives Reception 
for Students 
The Curtis Institute of Music (Philadelphia) announces 
the organization of a students choir of some thirty voices 
which will be under the direction of Richard Hageman, 
former conductor of the Metropolitan Opera Company and 
the Chicago Civic Opera Association, who is in charge of 
repertory and chorus work at the school. Rehearsals be 
gan on October 28 and will continue weekly until spring, 
when, in all probability, a public concert will be given. 
During the two-hour interval the students are drilled ina 
cappella singing and chorus work of the most difficult typc 

Their program includes the study of rare choral works. 

Four judges from the faculty of the Institute were pro 
vided for the national Inter-State Student Contest held in 
Philade!phia on November 1, 2 and 3 by the Nationai Fed 
eration of Music Clubs under the auspices of the Sesqui 
Centennial music committee. Carl Flesch, director of the 
violin department of the Institute, was a judge of violin 
contestants; David Saperton, associate of Josef Hofmann 
in the piano department, was a judge of the instrumental 
ists, and Richard Hageman, in charge of repertory and 
chorus, and Horatio Connell, the associates of Mme. Sem 
brich in the vocal department, judged the singers. 

A complimentary concert by the Bailly String Quartet, 
the organization which won the prize offered in competition 
by the Musical Art Club, was given on October 31 for club 
members and their guests. The quartet is formed of stu 
dents of the Institute who receive instruction in ensemble 
from Louis Bailly, head of the viola department. Iso 
Briselli is the first violin; Paul Gershman, second violin; 
Walter Viohl, viola player, and David Fried, cello. The 
program offered included Haydn's quartet, op. 76, No. 4, 
and the scherzo from Beethoven's quartet, op. 18, No. 4. 
Iso Briselli gave as a solo number La Folia—variations 
serieuses by Corelli-Leonard 

The first recital given this season by students of th 
school took place on October 26 with the program present 
ed by four pupils of Carl Flesch. Paul Gershman played 
the first part of the Max Bruch concerto in D minor, op. 44, 
and Ernest Bloch’s suite, Baal Shem, was given by Doro- 
thy F. Hodge. Iso Briselli, gifted Russian lad of fifteen, 
played La Folia, variations serieuses, by Corelli-Leonard, 
and Judith Poska rendered the first part of Paganini’s con 
certo in D major, Op. 5. Harry Kaufman accompanied. 

A reception and tea for one hundred and sixty out-of 
town students was given on October 17 at the Institute. 
Mary Louise Curtis Bok, founder of the school, wel 
comed the newcomers with the assistance of Mrs. Samuel 
S. Fels, a member of the board of directors; William L. 
Walter, the executive director ; Grace H. Spofford, the dean, 
and Emily L. McCallip, the student counselor. 


Van Emden Singing with aes in America 


Harriet Van Emden, now back in her native land, 1s ful 
filling many engagements with great success New York 
has heard her twice this season, and she is booked an- 
other recital this month. In addition to appearances in con 
cert and recital Miss Van Emden will appear as soloist with 
the Chicago and Boston Symphony orchestras. Her activi 
ties also will include two days a week of teaching voice at 
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HARRIET VAN EMDEN 


the Curtis Institute of Music in Philadelphia, where she 
is associated with Marcella Sembrich. 

Prior to her return to America Miss Van Emden spent 
several years abroad appearing in recital and with orchestra, 
always meeting with the approval of her audiences and 
winning fine tributes from the critics on the dailies. As 
the soprano has travelled extensively and absorbed the at- 
mosphere of the various countries in which she has _so- 
journed, she is well equipped to interpret with telling effect 
in many languages. India and Java are included among 
the places she has visited, having given nineteen concerts 
there in two months last summer. Miss Van Emden pre- 
sents varied and interesting programs, and she is to be 
congratulated for giving the first hearing to many worth- 
while new compositions. As is well known, a number of 
songs have been dedicated to the soprano by prominent 
composers, 
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OHMER 


N the Making of the Sohmer 
Piano there is no thought of 
quantity—no consideration of 

numbers. Each instrument is an 
entity in itself—an individual unit, 
as deftly 


and containing the 


as carefully wrought, 
constructed, 
same measure of imagination and 
idealism as any other masterpiece 
of art. 


The completed instrument tran- 
scends the material elements of 
which it is made. It is its spiritu- 
elle qualities — the unforgettable 
richness of its tone, that brings 
with ownership the all-satisfying 


realization that one has the best. 


“SOHMER” on a piano conveys 
a definite guarantee of superlative 
quality—the family name of indi- 
viduals who actively build, own, 
and control the piano which bears 
their name, carrying out the tradi- 
tions and experience of more than 
fifty years in the building of fine 
Pianos. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean. 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request. 





SOHMER & CO. 


Established 1872 
31 WEST 57TH ST. 
NEW YORK 


Factory ° Astoria, L. I. 
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THE PICK OF THE PUBLICATIONS 











Songs 
(John Church Co., Cincinnati) 


Let All My Life Be Music, by Charles Gilbert Spross. 
—A song in the style which Mr. Spross has made famous 
by a large number of similar compositions, It is need- 
less to say that the accompaniment is pianistic and effec- 
tive. The vocal writing is expressive and well suited to 
the meaning of the words. It should be as successful as 
most of the works of this composer. 

Boy o’ Dreams, by Charles Bochau.—This composer, 
whose name seems unfamiliar (though there are so many 
now-a-days that it is hard to remember them all), evi- 
dently has a fine talent and an ambition to make his 
work a little out of the commonplace. The melody is 
simple enough and without undue subtleties, but the 
accompaniment is very excellently conceived and adds 
greatly to the beauty of the whole. This work should 
place the name of the composer on the panels of artistic 
fame, and future works from his pen will be looked for- 
ward to with interest. 

Piano 


Where the Tall Trees Live Together, by Charles Huer- 
ter.—A suite of miniature compositions for piano. This 
prolific composer has here given his admirers a suite of 
little pieces, about second grade on the average. The 
work is really two-part writing throughout, one part for 
each hand with no stretches and few double notes. he 
tunes are pleasing and there is plenty of occupation for 
the left hand as well as the right. First rate material! 

Three Dances in Classic Form, by George Hopkins.— 
They are entitled Minuet, Mazurka, and Gavotte, and 
though they are, as the title says, in classic form—which 
means apparently classic idiom—they are not slavish imi- 
tations of the olden time but rather mood pictures of 
that distant age carried out with a freedom that was in 
those days quite unknown. Moderately difficult. 

Six Lyric Pieces, by Mentor Crosse.—-The titles are 
as follows: Spring Dawn, Lamentation, A Passing 
Thought, Expectancy, The Encore, W itches Revel. The y 
are all of them of moderate difficulty, varying between 
mit four and five, the hardest of them being the last. 
This last is quite a modern piece of writing in which the 
composer does not hesitate to use passages which look 
like consecutive fifths but are inverted sixths and would 
be impossible for small hands at the tempo indicated. 
All of this music is to be recommended for a certain class 
of educational use. The idiom is somewhat curious and 
unusual and will be found a bit catchy by some players, 
therefore being all the more valuable because it is some- 
what out of the ordinary run of things. Mr. - » OF is 
it Miss or Mrs.?—Crosse appears to be a person of de- 
cided originality. 


Radio Fans Praise S. Wesley Sears 


S. Wesley Sears recently was heard in an organ recital 
in the Atlantic City High School. The program was broad- 
cast, and that he gave great pleasure to thousands of radio 
fans is evident from the very large number of letters which 
he received praising him for the fine art displayed. The 
communications came from various parts of the United 
States as well as from Canada and other points. Rose Max- 
well Dickey, of Deale, Md., wrote that she had heard the 
Wagner Rienzi overture played by many great symphony 
orchestras but never had it been more impressive than as 
rendered by Mr. Sears. According to E. C. Sherburne, of 
Swampscott, Mass., “Mr. Sears’ playing proved him a 
musician with true feeling for the organ as an individual 
instrument, neither a piano with trimmings, nor a one-man 
ore hestra.’ 

“Harmony, rhythm and time were exact and the cres- 
cendos were wonderful to hear,” said Lelia Gore, of Lewes, 
Del. From Lewis Mountain, Nova Scotia, Neil Martin 
wrote that “The program was as fine a piece of music as I 
ever heard.” Theodore H. Schnieder, of Seaford; L. I., re 
ferred to Mr. Sears’ playing as masterly, and Mrs. C. A. 
Kennedy of Port Medway called the recital “magnificent.” 

Joseph A. Walsh, of Boston, Mass., declared that “Mr. 


Sears’ renditions will always remain in my memory as the 


most pleasant of my favorite musical instrument.” Equally 
enthusiastic was J. Y. MacKinnon, of East Side Lake Ains- 
lee, N. S., Canada, who stated: “I have no hesitation in 


saying that I never heard by radio or otherwise any finer 
rendition the un Mr. Sears’ final number (Wagner’s Rienzi 
overture).”’ In other letters one noted such comments as 
“appreciation was beyond expression,” “thoroughly enjoyed 
every moment of recital,” “made the deaf sit up and take 
notice,” “every note and tremble of the organ reeds could he 
heard just as clear and distinctly as though we were in the 
same room with it.” 

“The masterly playing in the hands of such an artist as 
Mr. Sears coupled with such perfect transmission truly 
reached the aim of perfection,” said Svdney E. Thorne, of 
Springfield, N. B. And Blanche K.. Riley, of West Haven, 
Conn.,, expressed her opinion of the recital as follows: “T 
truly hone we may have many more recitals of the same 
kind. Not only was the program good, but each number 
came to us in its individuality, the registration was so marked 
that if I had known the stops of the organ, I feel sure 
could have named them as you played. The pedalling was 
so distinct that a caller, who knows nothing of the con 
struction of the organ said. ‘How in the world can one per- 
son sound like so many different instruments.’ ” 


Herbert Gould Scores with Lucy Gates Opera 


Herbert Gould, bass, is enjoying much success with the 
Lucy Gates Grand Opera Association. Escamillo in Carmen 
has proved a fine vehicle for the popular basso and every- 
where he has sung it he has received most favorable com- 
ment. In the state of Utah he has appeared seven times in 
the part—four in Salt Lake City, one in Provo, one in Ogden 
and one in Logan. Mr. Gould has also been booked for a 
recital at Eton College (N. C.), November 2 

Early spring dates, including the Cincinnati May Festival, 
May 2 to 9, have cut down Mr. Gould’s proposed “winter in 
Italy.” Instead he will go next fall after the Cincinnati sea- 
son, remaining abroad a-year or two. 
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MOST PROFICIENT NEGRO CHOIR IN AMERICA ‘ 


Available for Recitals, Concerts or er Programs of Negro Spirituals 
WILSON LAMB, Organizer and Manager - + METROPOLITAN BUILDING, ORANGE, N. J. 


WAN YORX 2-750 
FLETA = 
Metropolitan Opera 
Company 


PERSONAL ADDRESS: VILLA FLETA, st CIUDAD LINEAL, MADRID, SPAIN 


G G L i IS Only Teacher 
Vocal Studio: 24 West 59th St., New York City 
Circular Mailed on Request Phone Plaza 2875 


* KNABE PIANO ~ 





























METROPOLITAN MUSICAL BUREAU 
AEOLIAN HALL, NEW YORK CITY 











American Violin Pedagogue 
Studio: 144 West 75 St., New York 
Famous artists who have studied 
with Mr. Bendix include: 

Anna Joseffer, Florizel von Reuter, 
Joseph Stopak, Rudoiph Polk, Jean- 
ette Vermorel, Roderick White, 
Frederic Fradkin and Ton! Maas- 
koff. 
Telephone: Trafalgar 6083 
for appointments 


DR. WILLIAM C. CARL 


Instructor of Many Prominent Organists 


at the Guilmant Organ School 


Send for Prospectus 17 East 11th Street, New York | 


DUNNING SYSTEM ° rr sinners 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 
MRS. CARRE LOVISE DUNNING, Originator, 8 WEST 40th Street, New York City 


MRS. ZELLA E. ANDREWS, Leonard DORA A, CHASE, Carnegie Halil, New HARRIET BACON MACDONALD, 




































Bidg., Spokane, Wash. York City; Pouch Gallery, 345 Clinton 13434 Detroit Avenue, Cleveland, 
Ave., Brooklyn, N. Y. Ohio. 
KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold Schoo) ADDA C. EDDY, 136 W. Sandusky MRS. KATE DELL MARDEN, 61 
of Music. Ave., Bellefontaine, Ohio. Holiday North 16th Street, Portland, Ore. 
Normal. MRS. WESLEY PORTER MASON, 


ALLIE E. BARCUS, 1006 College Ave., 
BEATRIC 6262 Oram Avenue, Dalias, Texas. 
Ft. Worth, Texas. lege, ty BoD md Kidd-Key Col- Normal Classes, Feb. 1, three months. 


ELIZETTE REED BARLOW, 817 E. LA VERNE C, FLEETWOOD, 1344 "Q8IN OGDEN, Box 544, Waterbury, 


Central Ave., Winter Haven, Fla. s : 
’ ’ paulding Ave. Studio: Hollywood R A ERMA 
CATHERINE GERTRUDE BIRD, 658 Women’s Club, 7078 Hollywood Boule- “AS LAUD GERMAN PHIPPEN, 1586 


Collingwood Ave., Detroit, Mich. vard, Hollywood, Calif. Dallas and Oklahoma. 
IDA GARDNER, 17 East 6th Street 
GRACE A. BRYANT, 20 h , ’ ELLIE IRVING PRINCE, 4106 Forest 
“atin A Ne Fete Ome, Hill Ave., Richmond, Va. 
GLADYS MARSALIS GLENN, 1605 VIRGINIA RYAN, 1070 Madison 
BEULAH CROWELL, 201 Weliston Tyler Street, Amarillo, Tex. Febru- Avenue, New York City. 
on 3 P a Hadiamont Ave., St. ary ist, Amarillo. ISOBEL M. TONE, 626 8. Catalina St 
ouls, Mo. . P 7 
. FLORENCE ELIZABETH GRASLE,  °8 Angeles. 
MRS. JEAN WARREN CARRICK, Lansing Conservatory of Music, MRS. H. R. WATKINS, 124 East 11th 
160 East 68th St., Portiand, Ore. Lansing, Mich. Jan. 15, 1927. St., Oklahoma City, Okla. 


INFORMATION AND BOOKLET UPON REQUEST 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the-peak of an outstand- 
ing artistic career. Catalogue including a list of distinguished artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 


will be sent upon request. 


New York Studios Steinway Hali 
109 West 57th Street 


Telephone: Marble 1573 Steinway Piano Used Exclusivel; 


Opera Director, Peabody Conservatory of Music, Baltimore 
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MUSIC ON THE PACIFIC SLOPE 
(Continued from page 31) 
f having thoroughly enjoyed her well chosen and equally 
vell delivered program 
Robert Pollak, Viennese violinist and pedagogue, has taken 
ip his work as head of the violin department at the San 
Francisco Conservatory of Music, of which Ernest Bloch is 
tor, with Ada Clement and Lillian Hodghead assistant 
rector For a number of years, Mr. Pollak directed the 
cla of the Conservatory of Vienna and_ has 
trained many of the present day violinists of the Viennese 
chool 
Giulio Silva, voice teacher of European reputation, is also 
in San Francisco where he has joined the faculty of the 
San Francisco Conservatory of Music 
Phe San Francisco Conservatory of Music entertained 
everal hundred musicians and music lovers at a reception 
géven at the Conservatory in honor of Robert Pollak and 
(a! tlio Silva 
Gladys Ivanelle Wilson, pupil of Joseph George Jacobson, 
uuingest active senior member of the Pacific Musical So- 
ciety, was heard in recital recently. Miss Wilson interpreted 
a program of piano music and succeeded with her difficult 


task in a truly praiseworthy manner. 
Mrs. Abbie Norton Jamison, president of the 
Federation of Music Clubs, spent several nee in 


Francisco 


California 


San 


baritone, who has enjoyed European 
has decided to remain in San Fran- 


Parish Williams, 


and Eastern successes, 


Mr. Williams has opened a studio where he will 
deyote a part of his time to teaching C. HA: 
LONG BEACH, CAL, 

Lone Bracu, Cat.—The musical season in Long Beach 
opened officially when the Long Beach Symphony Orchestra 
gave the first of a series of winter concerts at the Municipal 


Auditorium. This organization, which has gained in popular 
favor during the past year, is proving itself beyond all doubt 
one of the best balanced small orchestras in Southern Cali- 
fornia. Under the directorship of Leonard J. Walker, a 
symphony of some forty mstruments has been brought to- 
gether for the winter’s work. Two concerts last season, 
and an engagement for Sunday noon concerts, brought them 
before the public A well built program, opening with the 
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Phedre Overture, Massenet, was presented, The Beethoven 
symphony No. 1 was the symphony of the evening, and was 
given in musicianly style. Florence Van Dyke, president of 
the symphony, was the soloist of the evening, giving as her 
concert number Max Bruch’s Ave Maria. Mrs. Van Dyke's 
voice is a clear, colorful soprano with many beautiful shad- 
ings. The Petite Suite De Concert, S. Coleridge Taylor, 
and the ballet, Dance of the Hours, from La Gioconda, con- 
cluded a well rounded program. Concerts will be given on 
the first Monday of each month during the season. 

The opening program of the Opera Reading Club, at the 
Ebhell Club Auditorium, ushered in a delightful series of 
morning musicales. Dr, Frank Nagel, pianist-lecturer from 
Hollywood, has again been chosen as the director of the 
club’s work for the season. He chose as the opera for the 
first program, Gounod’s Faust, and gave his audience a 
masterly interpretation of the composer’s themes and inten- 
tion. Dr. Nagel was assisted by Ivan Edwards in the role 
of Faust, Gage Christopher as Mephistopheles, Rolla Alford 
as Valentine, Alice Glassmire Sharpe as Marguerite, and 
Ruth Foster Herman as Siebel and Martha. 

The Woman's Music Study Club held its opening meeting 
of the year at the Club California, when a reception and tea 
for new members was the social event. A program, under 
the chairmanship of Ruth Parkinson, was delightfully given 
in the club salon. Among the numbers given were two harp 
solos by Mary Feltman, gold medalist of Immaculate Heart 
College, Hollywood; a group of negro spirituals under the 


leadership of L. D. Frey, musical director of the club, and 
numbers by the club quartets, singing and instrumental. 
T. Hi. 


SEATTLE, WASH. 

SeatrLte, Wasnu.—Karl Krueger, conductor of the new 
Seattle Symphony Orchestra, delivered a lecture before the 
Seattle Musical Arts Society as the first of the series of 
programs of the new season. Mr. Krueger, being an Amer- 
ican with a large European experience, was able to point 
out just what our advantages are and wherein we have 
much to accomplish. Through the co-operation of the Fine 
Arts Department of the University of Washington, Mr. 
Krueger has begun a series of lectures on the history and 
appreciation of music, with special reference to the orchestra 


asa medium of expression. 
The opening 


musicale of the Ladies’ Musical Club was 





























Captain Jerome Hart, 


without overhearing others, 
resort not merely of artists, 
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Hil Two West 72nd Street, New York 


Telephone Endicott 1900 








Universal Language 


Tue Hotel Majestic is the chosen residential resort 
of the leading musicians of the world. 


Theodore's Little Symphony Orchestra Plays Daily 


Hospitality Officer, Director of Entertainments. 
evening concerts and musical matinees are given regularly. 


| The newly decorated Gold and Venetian Rooms are the Handsomest in the City, and 
i} are available for concerts, musical at homes, balls and banquets. 
ii] apartments are provided .n which artists may practise and rehearse in absolute privacy, 


These exceptional facilities make the Hotel Majestic the 
but of lovers of music. 


l sree aan Se: 
| Majestic Hotel , 


| RESTAURANTS 


“eMusic Is the 


of CMankind’ 


—LONGFELLOw. 


Special Sunday 


Smaller halls and studio 
President 


Entire Block Fronting Central Park 
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given in the Olympic recently. The program was entirely 
arranged by Myron Jacobson, of the Cornish School faculty. 
Florence Beeler and Mrs. Charles Farrell contributed solo 
groups of songs, several of which were by Mr. Jacobson, 
while the principal offering of the afternoon was the Rach- 
maninoff second suite for two pianos, splendidly interpreted 
by Mr. Jacobson and John Hopper. 

The one act operetta, The Old Music Master, by Frances 
Williams, young Seattle pianist and composer of the Cornish 
School, was given a cordial reception when it received its 
initial presentation at the Metropolitan. Miss Williams has 
done some admirable work in the production and fully satis- 
fied the audience as to her fitness of the Juilliard Fellowship 
award. She is now in New York City pursuing her studies. 
The opera was under the musical direction of Claude Madden 
and Irene Hampton Thrane, while the participants were 
entirely students from the Kirk Towns Studios. Preceding 
the presentation, Mr. Towns offered a number of his stu- 
dents in solo groups, and also favored with solos himself. 

Myron Jacobson and Kolia Levienne were heard in a joint 
recital at the Cornish School. Mr. Levienne is already well 
known in Seattle for his excellent cello interpretations and 
Mr. Jacobson is fast gaining recognition for his piano work. 
Both are now members of the Cornish School faculty. 
Florence Beeler and Helen Lowe sang two groups of Mr. 
Jacobson’s songs, making a well rounded program. 

Penelope and Esther Oyen, two voice students—and 


sisters—were awarded scholarships for the year at Curtis 
Institute in Philadelphia. Judith Poska, violinist, also of 
Seattle, received a scholarship at the same _ institution. 


Alfred Rollo, for many years a voice teacher in the North- 
west, has announced the reopening of his vocal studios. 

Jacques Jou-Jerville, instructor in the art of singing, pre- 
sented a goodly number of his students in an Art Program 
at the Wilsonian Hotel. In addition to many solo groups, 
there were a number of ensemble groups, including duets, 
trios, quartets and larger groups, with a small orchestral 
accompaniment, under the personal direction of Mr. Jou- 
Jerville. Mr. Jou-Jerville’s students received warm response 
from a large and appreciative audience. 

The Three Arts Series, now in progress at the Cornish 
School, presented the Cornish Trio at the Little Theater. 
The program was entirely devoted to Couperin, Rameau, 
Mozart and Haydn, numbers of the first two composers be- 
ing presented for the first time in America. The trio is 
composed of Kolia Levinne, cello; Peter Meremblum, violin, 
and Berthe Poncey Doe, piano. 

Clifford W. Kantner, director of the Kantner School of 
Singing, presented Sydney Dixon, tenor, in an excellent con- 
cert at the Wilsonian, assisted by the Aeolian Quartet, an 
artistic ensemble whose membership consists of four young 
women from the Kanter Studios. Mr. Dixon gave a num- 
ber of solo groups and was accorded sincere and enthusiastic 
applause for his loveliness of voice and mature interpreta- 
tions. Ruth Wohlgamuth was the accompanist. 

Harry Krinke presented Ruth Basilides, pianist, in an in- 
teresting recital at the New Washington. Miss Basilides 
revealed an excellent technical equipment and musicianly 
feeling. Assisting on the program were Maria Cobella and 
Edith Gray, soprano, from the studios of Annabel Trent. 

The McNeeley pianoforte studios continue their activities 
with a number of student recitals. Especially meriting men- 
tion were the three recent artist-recitals given by Helen 
Keppler, Lyle McMullen and a joint recital by Edith Nord- 
strom and Janet Chalmers. As is always the rule with 
McNeeley students, all of these pianists revealed excellent 
technical attainments without their musical training having 
been neglected. 

The feature of the recent Risegari School of Music Piano 
recital was the interpretation of the Grieg A minor piano 
concerto by Ruth Johnson, with Sylvio Risegari at, the 
second piano. H 
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(Continued from page 5) 

of means. The costumes in fanciful, Oriental style and 
with a riot of color, added distinctly to the stage picture. 

In fact, as stated at the beginning of this review, the 
whole production had the professional mark from start to 
finish that. testified to the extraordinarily high grade of 
work being done in the opera department of the Eastman 
School. 


Prize Staff to Man 

The coast-to-coast chain of Publix Theaters will con- 

tribute to the staff of the new Paramount Theater, Times 

Square, November 19. Ushers and attendants from the lead- 

ing theaters all over the United States, who have shown 

unusual ability, will be selected and assembled to handle the 
crowds when the big Paramount opens on November 19. 


New Paramount 
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Elijah, with Barbour and Crooks, in Philadelphia 


October 8 Inez Barbour-Hadley, soprano, and Richard 
Crooks, tenor, were especially engaged for the presentation 
of Elijah in the Sesquicentennial auditorium, a chorus of 
700, under Henry G. Thunder, with the Philadelphia Or- 
chestra, giving the work, The singing of Miss Barbour 
had in it clear, soaring tone, and tenor Crooks sang with 
fine fervor and. delivery. Veronica Sweigart, contralto, and 
Geo. Detweiler, baritone, were the other important soloists, 
and the big choral body sang unitedly under the baton of 
Mr. Thunder. Henry Hadley and party were interested 
listeners at the Elijah performance; it must have recalled 
church days to the eminent American conductor, when he 
was organist at the Unitarian Church, New York. 

October 8 and 9 Samuel A. Baldwin gave the last two 
organ recitals on the beautiful Austin organ, closing the 
series; his programs were much like those heard in City 
College, New York. 

The name, Nevin, appears in large letters, with Carnegie, 
Frick, Stephen Foster, and others, over the entrance to the 
Pittsburgh House, but the writer found nothing of this com- 
poser inside. 

Organist Henry S. Fry gave pleasure to a private audi- 
ence at his church, St. Clement's, by playing a Widor an- 
dante, and French excerpt; his playing was most accurate 
and tasteful, and showed the capabilities of the beautiful 
organ to the utmost. His great influence in Philadelphia is 
patent, in that he was chairman of the committee which 
built the Sesquicentennial organ; and also in the great suc- 
cess of the September convention of the National Associa- 
tion of Organists, which far exceeded all previous records in 
attendance and receipts, and much of this was due to Presi- 
dent Fry. a 
Klibansky Pupils’ Success 

Aimee Punshon is soloist at the Harlem Dutch Reformed 
Church, and has also been engaged as soloist by the Verdi 





SESQUICENTENNIL AL 
seating 10,000 people. 


COURIER 


AUDITORIUM, PHILADELPHIA, 


Daily organ recitals, orchestral and choral concerts were given here. 





Club, for November 17. Fannye Block has a flattering offer 
to join the Hudson Ladies’ Quartet of Detroit, and will be 
heard there in concert. Reginald Pach will go on-tour with 
the Blossom Time Company for twenty-five weeks. Ade- 
lina Baranjay has been engaged for a vaudeville tour of 
forty weeks, having begun on October 25. Cyril Pitts 
has been engaged by radio stations WEAF and ‘WJZ to 
appear regularly every Tuesday and Thursday; he is tenor 
soloist at the Broadway Presbyterian Church. Viola Petit 
gave a concert, October 31, at the Educational Alliance. 
Powell Simmons has been substituting at the Church of the 
Intercession, and at the Brick Church of East Orange; he 
also appeared two weeks at the Strand Theater, New York. 
Vivian Hart continues to please in the Shubert production, 
Maritza. 
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well, soprano, sang with clarity and beauty of tone and great 


C; she also included Pirate Dre: ams (Huerter) and A Birth- 


Sylvia (Speaks) and Invictus (Huhn). 


much expression and artistic finish Verborgenheit (Wolf), 
Wood Song (Watts), and The Little Cares (Brewer). 
tenor, has a voice of unusual timbre and ex 


his resonant, well produced tones 


bins. Ann Corn Tollefsen Trio Activities 


ending with a brilliant high The Tollefson Trio is busy filling engagements during 

October and November, including the following: In New 

Miller, baritone, sang the aria York, “Viking Hour,” WEAF, Tuesday evenings at eight 

( Massenet) with finish and style, also For o'clock, and a concert*at Hunter College! On the road, 
his voice is full and resonant, with effec Birmingham, Ala., Gulfport and Laurel, Miss., Montgomery, 
and extensive range, and he added Ala., Evansville, Ind., and Gainesville, Ga., will be visited 

After a concert in Plainfield, N. J., October 6, the Courter 

in a rich contralto voice, sang with said in part: “The Tollefsen Trio presented a beautifully 
rendered and well chosen Scandinavian program. Carl 


Earl \ugusta Tol 
and Olsen; 


Selections ; 


lollefsen read interesting program notes and 
lefsen played a group ol piano solos by Grieg 


carried she brought out all the beautiful nuances of her 


Mr. Klibansky gave a successful recital with these through with balance and artistry, and he sang with finish. her playing of Ich Liebe Dich was particularly effect; 
artist-pupils at the Bronx Y. M. C. A.: Aimee Punshon, Una Furtiva Lagrima (Donizetti) was followed by Plead \ I ce 8 ‘oli ; al e ha lcularly elective 
Mario Kalla, Tristan Wolf, and Powell Simmons, with ing (Kramer), and Hymn to the Night (Campbell-Tipton).  ° ne tor Biers oe June (Sjogren) was excellently 
Mary Ludington at the piano. Soprano and contralto duets were O Wert Thou in the Cauld = "'¢"P! eted by Mr. and Mrs. Tolleisen, Cellist | aulo 

te es Blast and Maybells and Flowers (Mendelssohn) ; those sung Gruppe played with clear, r¢ sonant tone, and his work in 
Gescheidt Artists Broadcast by the tenor and baritone were The Passage Bird’s Fare- the trios was equally well done. ! 
Seldom does one hear such well balanced tone as that well (Hildach), | Arise from Dreams of Thee (Yates) In December the trio will appear twice for the Brooklyn 
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MUSICAL COURIER 
PHILADELPHIA, PA. 


PuitaveLpuia, Pa.—For the third pair of concerts, Oc- 
tober 22 and 23, and the second Monday concert, October 25, 
the Philadelphia Orchestra opened its program with the 
Symphonie kantastique by Berlioz, Although rich in tonal 
coloring and clever as to orchestration, it is not particularly 
pleasing and leaves one no doubt as to why it is seldom 
performed, Dr. Stokowski did all possible with it as to 
interpretation and the orchesta followed the conductor's 
lead well. The soloist of the evening was Helen Traubel, 
soprano, who sang two groups of French songs—the first 
by Duparc, and the second by Ravel. Miss Traubel has a 
beautiful voice and sang well, but the songs were monotonous 
in their general sombre similarity. The closing number 
was César Franck’s Prelude, Choral and Fugue, arranged 
for orchestra by Pierne. This powerful composition, so 
effective on the piano (for which it was originally written) 
lost, rather than gained, by the transcription. Although the 
orchestra played ‘exquisitely and the conductor gave careful 
interpretations, the combination of the numbers was not as 
pleasing as usual. 

The Penn Athletic Club Musical Association opened 
season Of Sunday evening concerts on October 24 with one 
of the outstandig characters in the musical world, Mary 
Garden. <A large audience welcomed Miss Garden enthusias- 
tically, and continued to show vigorous approbation after 
each number, The program was largely composed of French 
songs, opening with numbers by Massenet and Godard, fol- 
lowed by the Habanera from Carmen, which Miss Garden 
sang with appropriate dramatic effect. Later a group, con- 
sisting of Beau Soir by Debussy, The Steppe by Gretchani 
noff, and Tosti’s Le Serenata, proved attractive. The climax 
was reached, however, in the final number, the aria, Depuis 
le jour, from the opera, Louise. In this the singer’s voice 
showed to excellent advantage. Miss Garden gave an encore 
to each group, among them Coming Through the Rye. 
Jean Hector Dansereau provided delightful accompaniments 
and was heard also in two Chopin Mazurkas which he did 
extremely well. Miss Garden’s sparkling personality was 
much in evidence, as was also her profusion of jewels. 
It was an auspicious opening for this enterprising musical 
association which has on its list of artists for the season 
some of the most noted in the musical world of today. It is 
sincerely hoped that the season may be successful. 

An interesting recital was given in Witherspoon Hall, on 
October 27, by Henrietta Conrad, dramatic soprano, former- 
ly of the Dresden Royal Opera. The program was well 
chosen and well arranged, beginning with a group which 
included an aria from Magic Flute by Mozart; Posate, 
Dormite, by Bassani; and the charming Divinites du Styx 
by Gluck. The second group held the Air de Lia from 
L’Enfant Prodigue by Debussy, Lied Maritime by d’Indy, 
and a setting of Agnus Dei by Bizet with a cello obligato 
(beautifully played by Christian Klug). Miss Conrad sang 
especially well in this group, giving as an encore Elegie 
by Massenet, also with cello obligato. In the third group 
were songs in English by Elinor Warren, Meta Schumann, 
MacDowell and Kramer, while the last group consisted of 
Traume by Wagner, a composition by Marx, and two by 
Strauss. Miss Conrad exhibited a voice of power and 
brilliancy, coupled with great dramatic ability. Ellis Clark 
Hammann was the excellent accompanist. 

October 28 marked the premiére performance of the 
Philadelphia Grand Opera Company, when Aida was given. 
Vera Curtis, in the title role, was excellent, both dramatically 
and vocally. She has a voice of lovely quality and was 
at all times the mature artist. 

John Dwight Sample, from La Scala, Milan, made his 
American debut. as Radames. His voice is brilliant and 
powerful, showing to especially fine advantage in the duets 
of the third and fourth acts. Marta Wittkowska depicted 
the haughty Amneris admirably and showed a voice of 
exceptional depth. Jerome Uli as the King, Enrico Gurnei 
as the Messenger, and Margaret Eberbach as the Priestess 
all sang well. An outstanding feature was the dancing of 

Holger Alexeyev-Mehner, premier danseur, and _ his 
partner, Mlle. Ayenara Alexeyewa, premiere danseuse, with 


their ballet. M. M. C. 


ROCHESTER, N. Y. 


Rocuester, N. Y.—Rochester’s oldest musical organiza- 
tion, the Tuesday Musicale, a pioneer in the work of bring- 
ing good music within the reach of the masses, has suspended 
operations. The action was taken by unanimous vote of the 
Executive Board at a meeting to decide the future policy 
of the organization, which has gradually been crowded out 
by the rise of other musical activities. The lack of interest 
shown in a recent canvass of former members, whose sup- 
port it was hoped to enlist, was the final circumstance that 
decided the board in discontinuing further activities. The 
principal regret that the officers feel in ending the existence 
of the organization is that it will mean the abandonment of 
auditions for young musicians, which were undertaken last 
season upon affiliation with the National Music League of 
New York City. Many young students had signed up for 
auditions,this year and it was necessary to refund their dues. 
The Tuesday Musicale was founded thirty-six years ago 
and for many years it brought world famous artists to the 
city for concerts. These were mostly chamber music events, 
reaching a public that could not be reached in any other way. 
Since the opening of the Eastman Theater, the Musicale 
has given annual concert series in Kilbourn Hall of the 
Eastman School of Music, but these were in competition 
with the three series given by the Kilbourn Hall manage- 
ment, and it became evident that support could not_ be 
obtained for all of these concerts. The books of the 
organization will be placed on file at the Sibley Music 
Library. H. W. S. 


SAN ANTONIO, TEX. 


San Antonio, Tex.—The Tipica Orchestra, Jose Briseno, 
conductor, appeared in concert, under the local management 
of Mildred Gates, in the new auditorium before a large and 
enthusiastic audience. The orchestra was pleasantly remem- 
bered from former concerts given during a previous season 
and on this occasion deepened the fine impression made then. 
Senor Briseno conducted with fine, quiet, forceful authority ; 
the peculiar string quality of tone was delightful, made 
possible by the unique native instruments. Samuel Pedraza, 
tenor, also deepened the fine impression made previously by 
his lovely lyric quality. The six Maxin Brothers, with their 
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selections on the marimbas, were enthusiastically applauded, 
as was the male quartet. 

The Tuesday Musical Club, Mrs. Eli Hertzbero, founder 
and life president, entertained with the first musicale tea of 
the season, with Mrs. Joseph Choate King, general chairman ; 
Mrs. Leonard Brown, vice chairman, assisted by an able 
committee. Evelyn Duerler, soprano, and Anita Minerva 
Daniel, violinist, with Walter Dunham at the piano, were 
the artists presented. Miss Duerler has been a pupil of 
Mary Jordan, Fay Foster and Dan Beddoe at the Cincinnati 
Conservatory of Music. Miss Daniel is a graduate of the 
Cincinnati Conservatory of Music, where she was a pupil of 
Haig Gudeman, and toured with his Chamber Orchestra. 
Later she was a pupil of Hugo Kortschak. Miss Duerler 
possesses a rich, warm quality of voice, has a fine range in 
the registers and excellent interpretation. Miss Daniel has 
sweet, vibrant tone and fine technic. Several encores were 
necessary for each. Mr. Dunham gave his customary fine 
support at the piano. 

Mrs. Roy Lowe, contralto, and Walker Hancock, violinist, 
guest soloists, and William Irby, tenor, a regular member 
of the choir, appeared on a program given by the choir of 
St. Mark’s Church, Oscar J. Fox, organist and choir director. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, founder 
and life president, held the first meeting of the season with 


Mrs. J. J. Loving in charge of a program given by the 
following guest members: Mrs. R. Shores, pianist; Mrs. 
E, J. Rehmann, soprano; Virginia Majewski, violinist, and 
Mrs. J. R. Embich, soprano. The accompanist was Mrs. 


George DeArmand. 
The jowey department of the Tuesday Musical Club, 

Lida V. Grosh, chairman, recently held the first meeting of 

the season. S. W. 


CLEVELAND, OHIO 


CLEVELAND, Oun1o.—Charming Cleveland with the delicacy 
of their playing ond their expert musicianship, George 
Barrere, flutist, and Arthur Loesser, pianist of the Institute 
of Music, gave a delightful recital in the institute assembly 
room. A ‘Rach sonata for flute and piano was the “big” 
number of the program, and there were shorter ‘selections 
for the solo instruments, with Mr. Barrere giving exquisite 
interpretations of Debussy’ s Little Shepherd's Song, Poem 
by Charles T. Griffes, and Hue’s Serenade. Mr. Loesser 
contributed to the enjoyable program the Intermezzo, Capric- 
cio and a rhapsodie by Brahms. 

Opening the season with a blaze of glory and enthusiasm, 
the Cleveland Orchestra began its series of concerts, Oc- 
tober 21, in Masonic Hall. Nikolai Sokoloff, when he 
appeared on the stage, was given an ovation that lasted for 
se er | minutes, while he motioned to his men to rise and 
share in the applause. Throughout the concert, the packed 
auditorium gave ample witness that it was more than satis- 
fied with { the magnificent playing of “Cleveland’s own.” The 
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program began with the Albert arrangement of Bach's 
Prelude, Chorale and Fugue, and went from that to the 
Brahms Symphony No. 1 in C minor, played with an 
enthusiasm and vigor that caused the hall to ring with 
prolonged applause after each movement. The second half 
of the program contained Strauss’ Don Juan, The After- 
noon of a Faun by Debussy, and the Prelude to Act 3 of 
Lohengrin by Wagner. Mr. Sokoloff and all his instru- 
mentalists appeared to be in fine fettle and combined to 
give concert patrons one of the happiest evenings in the 
musical history of the city. 


A deeply appreciative band of music lovers gathered at 
Masonic Hall, October 22, to hear Ignaz Friedman in recital, 
and left the hall bearing the notion that this was one of the 
greatest treats of its kind yet provided to Cleveland. The 
artist was showered with applause, recalled again and again, 
and responded generously with encores, but even then the 
delighted audience cried for more. His artistry, his crystal 
tone and his magnificent technic fashioned an evening of 
pure enjoyment and of stupendous musical worth. 

The Chamber Music Society of Cleveland announces the 
following series of concerts to be given in the ballroom of 
Wade Park Manor: The Cleveland String Quartet, Flonzaley 
Quartet, Ribaupierre String Quartet, London String Quartet, 
English Madrigal Singers, and the String Trio composed 
of Beryl Rubinstein, Andre de Ribaupierre and Victor de 
Gomez. B.C 


Bachaus Collaborates with Alberto Jonas 


Wilhelm Bachaus, distinguished pianist, has just completed 
a successful Australian concert tour. Before leaving Amer- 
ica the virtuoso gave to Alberto Jonas, celebrated pianist 
and pedagogue, a set of original technical excercises which 
he has been using often in his daily practice and which 
Mr. Jonas. will publish in the fifth book of the Famous 
Master School of Piano Playing and Virtuosity. These 
publications have already made a mark in the art of piano 
playing, from both a student and pedagogical standpoint, and 
<re probably the most complete works of their kind. Mr. 
Bachaus is the sixteenth great pianist to give his own techni 
cal exercises to the Master School, the others being Bloom- 
field. Zeisler, Busoni, Cortot, Dohnanyi, Friedheim, Fried 
man, Gabrilowitsch, Ganz, Katherine Goodson, Godowsky, 
Lhevinne, Rosenthal, Emil von Sauer and Stojowski. 


Cecil Arden Scores in Paris Program 


Cecil Arden, Metropolitan Opera contralto, gave a pro- 
gram in the Salle des Agriculteurs, Paris, on ‘October 10, 
in which she had an enviable success. Her appearance won 
such favor, even with the folks on the stage, that ar- 
rangements have been made for another concert next 
spring, Miss Arden will also give a London recital on 
ete 23. 


Germany’ s foremost enuruiia bureau 


Agentur Otto Mertens, Berlin 


Special official representative: Berlin State Opera. 
and all other leading German opera houses. 


Also Barcelona and Madrid. 
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Society for the Publication of American Music 
Notes 


The Society for the Publication of American Music, 
following the notice issued in March, 1926, will publish 
Orchestral Scores and Parts by American Composers in 
addition to the usual publication of Chamber Music, also 
by American composers. 

It has published since the date of its foundation in 1919 
the following chamber music works by American citizens: 
(1919-1920) Daniel Gregory Mason, sonata for clarinet and 
piano; Alois Reiser, quartet for strings; (1920-1921) Henry 
Holden Huss, quartet for strings; Leo Sowerby, quartet 
for strings; (1921-1922) David Stanley Smith, quartet for 
strings; Tadeuz Jarecki (naturalized), quartet for strings; 
(1922-1923) William Clifford Heilman, piano trio; Charles 
M. Loeffler (naturalized), memorial quartet; (1923-1924) 
David Stanley Smith, sonata for piano and violin; Albert 
Stoessel, sonata for two violins and piano; (1924-1925) Fred- 
eric Ayres, piano trio; Aurelio Giorni (naturalized), sonata 
for piano and violoncello (alternate part for viola) ; Carlos 
Salzedo (naturalized), sonata for harp and piano ‘(in one 
movement) ; (1925-1926) David Stanley Smith, sonata for 
oboe and piano; Frederick Jacobi, quartet for strings. 

A selection of orchestral works, to be issued this season, 
has been made by the music committee. It is as follows: 
Northland Suite, Leo Sowerby; Lux Aeterna, op. 24, How 
ard Hanson. They will be published seriatim as speedily as 
is possible. The selection for the second year will be a 
symphonic work together with a smaller work as a second 


number. For the third year the issue will in all likelihood 
be similar, 
The fees will be as follows: For orchestras-scores and 


parts—per year, $75.00; 
$10.00; for members 
for members 


year, $10.00. 


for libraries—scores only—per year, 
chamber music only—-per year, $5.00; 
chamber music and orchestral scores—per 


Harold Henry Entertains with a Musicale 

On November 5 Harold Henry entertained a large number 
of his friends at his beautiful New York studio-apartment 
with a brilliant musical program given by Mildred Couper, 
an exceedingly gifted pianist, one of the professional pupils 
of Harold Henry, and Gaetane Britt, a delightful young 
violinist of much talent, charm and temperament, the daughter 
of Horace Britt the cellist. The playing of both artists was 
loudly applauded. 


Rubinstein Club Resumes Rehearsals 

The Rubinstein Club, Mrs. William Rogers 

president, resumed choral rehearsals on October 
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territory: “Louis Graveure sang before five thousand music 
lovers in San Francisco, twenty-five hundred Oakland, and 
three thousand at Stanford University, 
capacity in the three places. He was greeted with extra 
ordinary enthusiasm and gave three of the finest recitals 
this section has ever had the privilege of hearing. Regards 

(Signed) Selby C. Oppenheimer.” r. Graveure returns 
to the East via Texas about the middle of November to fill 
his concert engagements in this section. 


Franko to Conduct Young People’s Concerts 


Nahan Franko, musical director and violinist, will conduct 
a series of five Sunday afternoon concerts for young people, 
under the auspices of the Temple Israel Community Center, 
t 210 West 91st Street, beginning November 14. The pur 
pose of these musicales is to stimulate a love of music in 
young people and to establish neighborhood concerts. Pro 
grams will include appropriate soloists and interesting edu 
itional talks on music by the conductor 

Franko’s power lies in his ability and willingness to play 
a Beethoven symphony on the same program with a waltz 
by Johann Strauss. He has played and conducted through 





©) Mishkin 


NAHAN FRANKO 


having been affiliated at various times 
with the Berlin Philharmonic, the Metropolitan Opera, and 
other equally famous organizations. Mr. Franko’s name 
needs no further introduction as he is well known in the 
musical field 


America and Europe, 


It is hoped through these concerts to widen the concert 
field by creating a new music center in an accessible resi 
dential section. Franko will be assisted in his endeavor by 
picked musicians from the various symphony orchestras. 
Se: its for the entire series may be obtained for a very 
nominal sum at the Center. 

The concerts will be rendered at three o'clock on Novem- 
ber 14, December 19, January 16, February 20, and March 27 


being absolutely 


November 11, 1926 


Recital Club’s First Musicale 

The Recital Club, Rose Hazard, director, held its first 
recital of the season in its new studios on West 71st Street, 
on October 24. The program was an artistic one and 
promised well for the progress of the Recital Club, which 
is just starting on its second year, A trio which is prepar- 
ing for concert work under the direction of the Recital Club 
(Harry Koch, violinist; Robert Lewis, cellist, and Helen 
Leigh, pianist) played exquisitely the first movement of 
the trio No. 3, op. 1, Beethoven, following this with Medita- 
tion, von Blon, and Syncopation, Kreisler. Olga Sapio 
proved an artistic and interesting pianist, playing with deli- 


cacy and imagination the Liebestraum, No. 3, Liszt, Prelude 
from The Children’s Corner and Clair de Lr ine, Debussy, 
and Cracovienne Fantastique, Paderewski. Marguerite 


Sullivan (artist-pupil of Mme. Sapio), who has just been 
engaged by the French-American Opera Comique under the 
direction of Max Bendix, was heard in Depuis le jour from 
Louise, and in songs by Rogers, Ronald and Spross. Miss 
Sullivan has a lyric soprano voice of rare quality, which 
she employs with skill, using a pianissimo of ravishing 
sweetness. Her voice also has power and brilliance, although 
at all times used with proper restraint. Following the pro- 
gram, Nina Gordon, well known English impersonator, en- 
tertained informally with her clever Harry Lauder interpre- 
tations. Westell Gordon sang some of his recent song suc- 
cesses, Faraway Bells and One Little Dream of Love, to the 
evident delight of the audience. Mr. Gordon has recently 
been added to the Capitol Family and will be heard fre 
quently over the radio. 


Warford Studio Activities 

Following summer study in Paris with Claude Warford, 
Rita Brenan returned to LaGrange College, Ga., to resume 
instruction, as did Bertha Kinzel Cook to the Fine Arts 
Conservatory of Tulsa, Okla., and Gladys Davey to Sher- 
brooke, Canada 

Florence Otis, soprano, is now under the Ernest Briggs 
management; her opening engagement is with the Music 
Club of Elizabeth, N. J. Tilla Gemunder, soprano, is 
booked for recitals by the Reid management. 

Florence Gifford, mezzo soprano, is featuring American 
Indian, Japanese and Scandinavian folk songs this season. 
Margaret Haase is on tour with the Pinafore company. 
Julius Bledsoe, baritone (a pupil of Mr. Warford’s for three 
years), sang a leading role in Deep River. Ralph 
Thompson, baritone, is in the cast of Fred Stone’s Criss 
Joseph Kayser, baritone, has been engaged for the 
first concert by the Sleepy Hollow Country Club, Tarrytown, 
and is one of the assisting artists to Mary Lewis in the new 
Vitaphone release. 

Paul Ryman, tenor, whose recital took place October 23, 
prepared his program under Mr. Warford’s guidance. Theo- 
dore Jones, tenor, was engaged as tenor of the quartet of the 
University Heights Presbyterian Church 
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CLARA LARSEN 


Eminent Pianist and Teacher 
WRITES OF THE 


Mason & Hamlin 


PIANOFORTE 


“There is an almost ethereal loveliness about the Mason & 
Hamlin Pianoforte in its singing moments. Its sensitive mech- 
anism makes it responsive to a pianist’s every mood, and 
places at his command a variety of startlingly beautiful tonal 
color effects, grading from a vividly brilliant fortissimo to the 
most delicate pianissimo. It is a privilege and a joy to play this 


superb instrument.” 
CLARA LARSEN 
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